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HANKS, first ofall, to everyone who's taken time to write in 
or message us on our social media with kind words about 
last month's 300th issue. As ever, your support means a lot 
tous and it’s hugely satisfying to know that all our hard 
work and effort has been appreciated. 
So after all that... what next? How about Miles Davis? For issue 
Take 301, we wanted to makea statement, debut a new cover 
star and tella story that remains largely untold elsewhere in 
mainstream music magazines. Davis – an artist who revolutionised 
music several times over - seemed like the perfect fit, and the 
period covered in Tom's excellent cover story captures him during 
oneofhis many transformative phases, conveniently pulling 
him closer into our world than ever before. As Tom notes in his 
comprehensive piece, “Like Dylan, like Bowie, Miles contained 
multitudes"; read more on page 88. 


Onthecover: 
MilesDavisby 
DonHunstein 
©Sony Music 
Entertainment 


KeithRichards by 
KohHasebe/ 
Shinko Music/ 
Getty Images 


Elsewhere in the issue, you'll find great new interviews 
with Michael Head, Arooj Aftab, Glen Matlock, The Black Keys, 
Fatoumata Diawara, the Associates, Sharon Van Etten and Brian 
Enoamong others. Eno's old sparring partner, Bryan Ferry, has also 
written exclusively forus about all eight Roxy Music studio records, 
while the Stones’ most iconic album is saluted by a panel of heads, 
including Cat Power, J Mascis, Mike Scott, Adam Granduciel, 
Jennifer Herrema and Kurt Vile. We also take a peek at the hugely 
anticipated Dylan exhibition in Tulsa. 

Finally, although our 300thissue shenanigans are 
over, we still have one more anniversary to celebrate 5 [| E 
this year. I won't spoil the surprise, but do please х 
check out Uncut.co.uk on May 1 and discover how we p" ue 
planto mark our25th anniversary... 

Michael Bonner, Editor. Follow meon Twitter @michaelbonner 
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TheBrooklyn-based singer-composer 
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fullextent of her musicalambitions 


58 Ihe Rolling Stones 
Half acentury on from Exile On Main St, a 
crack team of stellar fans - from CatPower 
and Mike Scott to JMascis and Kurt Vile- dig 
deepinto the Stones’ own Basement Tapes 


66 Michael Head 
Thereturnof England'sgreatestliving 
songwriter: we visit the Wirral Peninsula to 
discover how the Shackmandispelledhis 
demonsand made the perfect comeback 
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InNashville, the world's biggest small band 
talk early days, detentions andlost fingers! 
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Fifty years after On The Corner, key players 
discuss the raw power of Electric Miles, as 


he turnedon, tunedin and freaked out 
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INSTANT КАКМА! 


THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 
FEATURING... Ural Thomas | Brian Eno SST Records Whitney K 


„Infinity goes up on trial: the 
in Tulsa prepares to openits doors 


Ehave draft 
manuscripts, 
dozens upon 
dozens of his 
notebooks, all audio and footage 
from 1964-2012, full session tapes, 
unused album artwork, drawings, 
paintings, photos, the leather jacket 
he wore when he went electric at 
Newport in '65..." Mark Davidson, 
Archives Director at the Bob 
Dylan Center іп Tulsa, 
screws his eyes shut as 
he attempts a rough 
inventory of the 
100,000-plus items 
that constitute the 
Bob Dylan Archive, 
the kaleidoscopic 
resource he 
describes as 
the Center’s 
“beating heart”. 
“We have alot of 
correspondence 
to Bob, letters 
from all kinds of 
people: PJ Harvey, 
Allen Ginsberg, 
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former presidents. Letters from fans 
in 1966, sending him everything 
from Kurt Vonnegut novels to nail 
clippers... It’s the most expansive 
collection devoted to any single 
artist ever comprised.” While much 
ofit will remain available only to 
scholars who apply for research 
access, on May 10 the Center will 
finally open its public wing: 
an extensive, immersive 
exhibition space, 
providing 
ever-changing 
glimpses into 
the Archive and 
its work. 
It’s mouth- 
watering. The 
Center will 
not merely 
showcase 
totemic 
objects, 
althoughit 
has those, 
including the 
Turkish frame 
drum owned 
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by the late Bruce Langhorne 
that inspired Dylan to write “Mr 
Tambourine Man”. Visitors will 
be able to chart in granular detail 
the life of Dylan songs from their 
conception, through their evolution 
in performance and recording, 
to their afterlife — for example, 
following “The Man In Me" from its 
original draft, through studio stems 
and footage of Dylan recording itin 
1970, toits hallucinatory use in the 
Coen Brothers’ The Big Lebowski. 
Elsewhere, the Archive’s 
preservation work has resulted in an 
exhibit offering a new approach to 
that epochal 1965 Newport show, 
using restored transfers of unseen 
multi-angle footage and interviews 
to create “а second-by-second 
recreation of what being at that 
concert was like. People will either 
come away thinking ‘What was the 
big deal?’ or ‘My God, this is the 
rawest version I’ve ever heard’.” 
But, as Davidson stresses, “the 
idea of the Center is not to create a 
shrine to Dylan. It’s to illuminate 
creativity through his life and work.” 


‘Below: tapes 
of Bringinglt 










Bruce 
Langhorne's 
Turkish 
framedrum 


Examining drafts of songs from 
19645 “Chimes Of Freedom" to 
1997’s “Highlands”, the sheer | 
amount of work put into all their 

visions and revisions is what shines | 
through. “This 15 what makes Bob 

Dylan,” Davidson agrees. “Genius, 

plus this extraordinary work ethic.” | 
© DAMIENLOVE 











Rendering of the 
Center'sinterior 













“Dylanin Central 
Park, 1963, 
photographed 
by GloriaStavers 


Right: draft 
lyrics for 
“Subterranean 
Homesick Blues”, 
“Chimes Of 
Freedom” and 

| “Highlands” 
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Theremarkable 
resurrection of 605 
soul powerhouse, 


№ 1967, a promising R&B singer 
named Ural Thomas with a voice 
somewhere between the grit of 
Otis Redding and the silkiness 
of Smokey Robinson went into 
anLA studio to cuta single called 
*PainIs The Name Of Your Game". 
Thesong wasa gut-wrenching tale of 
abandonment sung in searing, 
soulful styleover a funk-fuelled 
arrangement by Gene Page. It 
deserved to be a hit but instead 
bombed, with the song's titleseeming 
to foretell Thomas's life to come. 
Hefollowed up with *Can You Dig 
It", another great 45 on which his 
backing singers were Mary Wells, 
Merry Clayton and Brenda Holloway. 
Yet within a year he had 
returned in disillusionment 
to his hometown of 
Portland, Oregon, where 
he worked asa 
hotel bellman 
and machinist. 
After his house 
burned downin 
the 1970s, he 
slept undera 
bridge and 
washed his 
work shirts in 
the river. 


UralThomas: 
"Heyman, just 
be yourself!” 
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And there the story might have 
ended, his voice unknown beyonda 
handful of devoted connoisseurs of 
obscure '60s funk and R&B, had 
Thomas not walked into a Portland 
vinyl store one day in 2012 and got 
talking to the owner Eric Isaacson. 
Isaacson also ran the retro label 
Mississippi Records and arranged to 
re-release Thomas's long out-of- 
print singles. He then introduced 
him to local drummer Scott Magee, 
who helped Thomas to assemble a 
10-piece band, named 
The Pain after his classic 
single. “The plan was to 
doaone-night show, and 
here we still are," says 
Thomas. “It was like it 
was meant to happen." 
Their third studio album, 
Dancing Dimensions, is 
dueoutin June. 

As Thomas found a new 
audience, a remarkable 
backstory emerged. 
Born in 1939 in Louisiana, 
the seventh of 16 children, 
his father was a church 
minister and his mother 
“slapped chords on the 

guitar”. After the 
family moved to 
Oregon, he began 
singing on street 
corners. “No band, 
but folks would 
gather around 
clappin’. We had 
somany 








WithThe 
Monterays 


people, the police ran us 
out and said, ‘You need 
apermit for this’.” 

He formed all-black 
doo-wop group The 
Monterays, backed by 
rock band The Invaders, 
and openedat Portland’s 
Cotton Club for visiting 
stars such as Ray Charles 
and Etta James. Bolstered 
by the response, he 
headed for LA, where he formed a 
new band and hung out with the 
Stones in the clubs оп Sunset Strip. “I 
walked in and said to Mick, ‘Hey man, 
just be yourself!’ We hit it offand 
danced together.” 

Thomas tells stories of record 
companies piling money on his bed 
and sending women to his room, 
trying to get him to signa contract. 
Why he refused such inducements is 
unclear, but instead he headed for 
New York and turned upat the Apollo 
in Harlem. “They asked, ‘What do you 
do?’ and I said, 'Tentertain!" He was 
sent downstairs where The Bar-Kays 
were running through their paces, 
and was booked for 10 nights to sing 
two songs with them before Otis 
Redding took the stage. Later, during 
ashowin Seattle, James Brown took 
a photo of Thomas which graced 
the cover of a1968 live album — 
but it was the last anyone 
outside Portland would hear 

about him for five decades. 

His late renaissance has 

been as thrilling as it was 
unexpected. “The guys I'm with 
now brought me through a lot of 
turmoil,” says Thomas. “They got 
my back and we all feel blessed to 
be doing what we’re 
doing every night we 

hit the stage.” © 
NIGEL WILLIAMSON 


Ural Thomas & The 
Pain's Dancing 
Dimensionsis 
released by Bella 
Unionon June 3 


His Aim 


Pumpit up! With the man 
himself about to hit the 
road, ourlatest 

isa 
148-page, fully Ele 
guideto 
Inside:all thealbums - 
reviewed, accompanied 
bysomerowdy archive 
features and Costello's 
ownrecentrollicking 
accountof his career 
highs. FinditinUK shops 
nowor order online from 
uncut.co.uk/single... 





Tocelebrate50 years 
since The Dark Side 
Of The Moonwasfirst 
performed, wepresent 
our 

, telling 
theincredible story of the 
band's greatest music - 
andhowitevolvedin front 
of anaudience. Plus: the 
bestPink Floydtapes and 
how to hear them! Onsale 
from April 27... 


willmake their 
first live appearance 
since 2015 ata 
benefitgiginBristolon 
May 2. Tickets for the 
show atthe O2 Academy 
-alsofeaturingldles, 
Billy Nomates andmore 
-canonly be obtained by 
entering a prize draw at 
warchild.org.uk. There'll 
alsobealivestream... 


The 
launchesatManchester 
University on May 19 
with amajor exhibition 
of "iconicitems" from 
thelocalmusicscene, 
including sS 
handwritten lyrics for 

"Atmosphere", original 
posters for 
legendary gigs at The 
Lesser Free Trade 
Hall, designs Бу 

andthe personal 

archive of late 
manager Rob Gretton... 


Lyricalminers: 
BrianEnoand 
Alexis Taylor 
of Hot Chip, 
pictured 
below with 
Fay Miltonof 
Savages 


onhisnew collaborations with 


and 


T'Stheclassic charity song 

conundrum: do you write about 

the cause at hand and risk 
seeming heavy-handed? Or do 
you ignore it completely, with the 
potential implication that you don't 
really care? *Of those two options," 
muses Brian Eno, “the one I’m much 
more frightened of is ‘didactic and 
preachy’. I really do not go for songs 
that tell me what I should be 
thinking. I go for songs that 





for EarthDay 


toit,” explains frontman Alexis 
Taylor. “I love those 70s records 
where he’s singing, like Another 
Green World and Here Come The 
Warm Jets, so just hearing his voice 
was wonderful.” 

The original demo recording forms 
the basis of the final song, expanded 
upon by Eno and Hot Chip in the 
latter’s East London studio. The 
words were a collaborative affair, 
with Eno likening the process to 





suggest a world of “extracting or 
some kind, an | Sa) mining for lyrics. 
emotional place You keep digging 
that you could be. and you geta 
And for me, that’s little glimpse of 
usually enough of something. Then 
amessage.” another piece 
Eno’s new song comes up and 
with Hot Chip – you start to build 
designed to raise BRIANENO apicture.” 
money for his “He doesn’t 


EarthPercent charity – gets the 
balance spot-on, conjuring utopias 
rather than wagging fingers. *Line 
In The Sand" is based on a recording 
Eno made in St Petersburg in 1997 
with two dictaphones and an 
Omnichord, selected by Hot Chip 
froma tranche of 20 or 30 demo 
ideas. “It had a really amazing 
atmosphere and sonic quality 





really like the idea of people singing 
about what they’re going through 
emotionally, so that’s quite different 
from me,” says Taylor, who’s also 
just finished a new Hot Chip album 
to be released in August. “But I tried 
to tap into the fact that his words 

are quite musical in their sound, 
they're playful. It was a magical 
session really, working with him, 





which is something I've been 
wanting to do for years." 

*Brian Enoisan incredibly nice, 
disarming human being," adds Fay 
Milton of Savages, who plays drums 
on thetrack. “I thinkit’s so unusual 
forsomeone who's sort of a musical 
genius and has a huge, legendary 
back catalogue to be really easy to 
work with. It wasn't pulling out the 
Oblique Strategies cards every 20 
minutes, it was more like, ‘Let’s start 
singing and get this shit done!" 

Milton is heavily involved with 
Music Declares Emergency, who 
will receive some of the funds raised 
by EarthPercent for their campaign 
to make the music industry more 
sustainable; they’re currently 
exploring everything from 
renewable vinyl alternatives to 
less carbon-intensive ways for 
bands to tour. Eno says that these 
shared goals make musical 
collaboration easier, citing 
another new track for the Earth 
Day project that he’s made 
remotely with Michael Stipe: “On 
the whole spectrum of human 
beings, we're fairly close to each 
other, being bald middle-aged 
men who sing! But he’s also very 
much directed towards thinking 
about climate change at the 
moment, so we had an easy 
common ground.” 

Sadly a proposed hook-up with 








Peter Gabriel didn’t happen in time — 
he’s donated an unreleased live track 
instead — although Eno reveals that 
he has been working on some of 
Gabriel’s new material, as well as 
finishing a “whole batch” of his own 
music. “I’ve got so much ready to 
come out now, I'm just not quite sure 
what form to release it. You know, 
whether to release а track a day for 
seven years or something!” Other 
green worlds await... © SAMRICHARDS 


"Line In The Sand" is available 
on Earth Day - April 22 - at 
earthpercent.bandcamp.com, 
alongwith tracks by Coldplay, 
Peter Gabriel, Anna Calvi, Big 
Thief and Nile Rodgers 
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Onthe frontline: 
Black Flags 
Henry Rollinsin 
LA, May 1984 


f 


Anew book exploreshow 
defined America's 80srock underground 
beforeimplodingin acrimony 
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N 1987, Dinosaur]r embarked on 

what was supposed to be on their 

breakthrough tour. They had just 
made their second album, You're 
Living All Over Me, which would 
eventually become an underground 
rock landmark. Except the album 
had been delayed, and their new 
label SST hadn't given them a reason 
oreven an ETA. *It was horrible," 
says frontman J Mascis. “We set off 
on our big summer tour without an 


Bleakscene: 
JMascis fronts 
Dinosaur Jrin 
Belgium, 1987 








album out. Nobody knew who we 
were. Our van broke down a lot. 
There were even some gigs where we 
were told, ‘You’re not playing here’, 
even though we were already 
booked. It was pretty miserable.” 


| template towards weirder, wilder 
sounds. “SST was not really a punk 
label,” explains Ruland. “There 
were a few punk records, but for the 
most part SST was alternative before 
there was alternative – distinctive 
voices with distinctive ideas. Ginn 
hada genius for underground 
marketing, and he was already so far 
ahead of so many other labels." 
Ruland - who hasalso co-authored 


Dinosaur Jr had been books with Bad Religion 
determined to sign with aaa] and Black Flag/Circle 
SST and take their place Jerks’ Keith Morris — 
on a roster that included documents SST’s long 


Hiisker Dü, Bad Brains, 
The Minutemen and 
Sonic Youth. “That was 


and complicated history 
from its origins as Ginn's 
mail-order electronics 


our dream,” says Mascis. business to its 1980s 

“We saw all those bands heyday, when every 
touring and thought, noisy underground band 
‘That’s what we want to J MASCIS seemed to be on the label, 
do’. That was our goal including several from 


ever since I saw my first SST show, 
which was Black Flag with The Meat 
Puppets opening. A lot of punkers 
were not so psyched by their country 
direction, but I loved it. Hardcore 
was over — SST was the new way.” 

As documented in Jim Ruland’s 
exhaustive new book Corporate Rock 
Sucks: The Rise And Fall Of SST 
Records, the label might have been 
the brainchild of Black Flag founder 
Greg Ginn, butit actually 
represented a shift away from West 
Coast hardcore’s loud-and-fast 


the burgeoning Pacific Northwest 
grunge scene. The Screaming Trees 
even tried to get Ginn to sign anew 
band called Nirvana, 
but he reportedly hated 
their demo. 

Despite its success, 
the label “could have 
folded at any moment”, 
says Ruland. Albums 
were frequently delayed. 
Royalties went unpaid. 
Tours were cancelled. 
Ginn played favourites, 


jim ruland 





CORPORATE 
ROCK 
SUCKS 


the rise & fall of 


-SST RECORDS 
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often paying more attention to 
weird fusion acts than to his most 
promising bands. SST made 
confrontation part ofits business 
plan, which was both a blessing and 
acurse. It defined the label’s culture 
апа its lasting legacy, even down to 
its merch (the Kill Bono T-shirt was 
very popular), but it often became 
anendin itself. Says Ruland, "They 
took on the media establishment 
and corporate rock'n'roll. Fighting 
battles you know you can't win can 
bevery appealing to anyone with an 
underdog mentality." 
Thatapproach, however, poisoned 
the label’s relationship with almost 
all ofits foundational acts, some of 
which had to sue for royalties and 
ownership of their masters. Ginn 
(who didn’t respond to Uncut’s 
interview request) still operates 
SST, but it’s no longer the label that 
new bands dream of signing to. 
“Ultimately,” says Ruland, “you 
have to have artists that everybody 
wants to hear, and you 
have to take care of 
them. And it often 
seemed like he was 
not always willing 
todo that.” © 
STEPHENDEUSNER 
Corporate Rock 
Sucks is published 
byHachette 
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Whitney K: 
tracinghis 
“mental 
landscape” 
insong 


Nomadic Canadian 
channellingmagicalrealism, 
country rock andLouReed 


IHE mind-bending cover of Whitney K's new 

mini-album Hard To Be A God features a 

painting ofa dog on its hind legs, rearing 
over the bodies of Bob Dylan, Lou Reed and 
Kris Kristofferson, three artists whose influence 
can be clearly detected on the grooves within. 
Another less immediately apparent — but equally 
significant influence - on the record is Hopscotch, 
the 1963 novel by Argentine author Julio Cortazar. 

“It’s set up so you can read it in a linear or non- 
linear fashion,” explains Konner Whitney (aka 
Whitney K) from his current home in Montreal. 
“The result is two different stories. I’ve only read it 
the traditional front-to-back way, so I guess you 
could say I’ve only read half the book. Spanish- 
speaking authors - specifically Central and 
South American іп my experience - like to fool 
around with your expectations. Magical realism 
is obviously а big part of that tradition: incredible 
imagery and telling history through metaphor 
with a lot of characters." 

“While Digging Through The Snow”, 
the five-minute lead track from Hard 
To Be A God, is Whitney’s attempt at 
anon-linear narrative. A beautiful 
semi-spoken meditation set against 
tumbling acoustic guitar with gentle 
piano and strings, it traces the loops, 
juxtapositions and time-shifts the 
mind can experience while the 
physical body is engaged in a menial 
task like shovelling snow. “That was a 
clear-out ofa notebook," he explains, 
*and then trying to figure out what it's 
about afterwards. It's about memory – 
notthe subconscious but an attempt 
to describe the mental landscape 
when your brain is left to wander. 
Memory, ruminating on the present, 
thinking about the future, alternative 
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timelines and recriminations, the way they 
mingle, indistinguishable from each other.” 

It was one of two tracks recorded in Montreal 
during a hurried three-day session that was 
intended to be an antidote to the more 
painstaking process that resulted in Two Years, 
Whitney K’s acclaimed 2021 debut. The entire 
mini-LP — or maybe it's a long EP, he's not sure — 
showcases Whitney's trademark drawling 
delivery, flitting between drone-rock and country- 
ishtwang, with his acoustic guitar brilliantly 
accompanied by multi-instrumentalist Avalon 
Tassonyi and occasional violin from Aidan Ayers. 

Having been unable to tour Two Years owing to 
Covid restrictions, Whitney is planning to bring 
Hard To Be A Godto Europe, where his records are 
findingtheir best reception. Currently, though 
he's having to make a living outside music. “I 
work four days a week in a restaurant," he says. 

“I did some property managementin the Yukon, 
which can be managing a renovation or it can be 
unblocking the toilet. If you do itin a city you 
probably call а plumber, but up in the Yukon you 
end up doingit yourself.” 

Whitney is something of a nomad, having lived 
ina variety of North American cities as 
well as up in the Yukon, the wild and 
mountainous territory in Canada’s far 
northwest. And he’s already thinking 
about a new record, one that might 
take him ina different direction. 

"[need to go back to melody,” he 
says. “When first wrote music, I was 
doing power pop - similar lyrics, but 
shorter and more concise. Мом Тат 
putting out songs that are five minutes 
long with no melody! SoI want to write 
some pop songs and dancea bit. Iam 
inadifferent headspace to where I was 
when this stuff was written and 
recorded. I want to have some fun.” 

Ф PETERWATTS 


Hard To Be A Godis released by 
Maple Death on May 13 











Onthestereo this month... 


SESSA: ESTRELA ACESA 
9 i Estrela Acesamexcansummer 
ш Building on the acclaim for 
€ е A 2019's fabulous Grandeza, а 
2° secondsoloalbum of sensual 
880 andsubtly orchestrated post- 
bossafrom the latterday Tom Zé. 


Sun's Signature EP parnsan 
Rollouttheredcarpet for the return of 
one of music's greatest voices, Elizabeth 
Fraser - herecraftinglavish cinematic 
popwithher partner DamonReece. 


The Spur NOQUARTER 

"Itsgonnatake sometime/' Tilthe ache 
unwinds..." Another wise andconsoling 
dispatch from Shelley andNathan 
Salsburg's Kentucky tree farm. 


International Treasure 
ROCKETRECORDINGS 

Steve Davis, Kavus Torabi and 
co transcend the "Snooker 
Loopy” gags withasecond 
album of tenebrous synth magick, 
embellished with zither andclarinet. 


"All The Tired Horses” яменел 

Heard as PeakyBlinders boss Tommy 
Shelby gallopedinto the gloom for the 
final time was thisraw-throated cover 
of aBob Dylan curio from County Cavan 
drone-folk singer Lisa O'Neill. 


“Step By Step (feat Panda Bear)" 
SMUGGLERS WAY 

French Touch veterans forge astrangely 
moving electronic power ballad, with the 
Animal Collective man givingit his best 
Peter Ceteraover the top. 


"Sanctuary" ѕтометареѕ 

Thefirstrelease from Yonatan Gat's 
newlabelfindsthe freakout guitarist 
continuinghis pow-wow with the Native 
American troupe, as well as free jazz 
trumpeter Jaimie Branch. 


Panamá 77 INTERNATIONALANTHEM 
DosSantos drummer corrals the likes of 
Jeff Parker, Elliot Bergman (Wild Belle) 
andBardo Martinez (Chicano Batman) 
for aterrific Latin psych-funk excursion. 


Next Time Could Be Your 
Last Time conowana 
Members of Portico Quartet, 
Szun Waves andPVT paddle 
aroundblissfully in the 
confluence of spiritualjazz, neoclassical, 
New Age andburbling electronica. 


"Overnight's A Weekend" sasinrock 
Brisbane banjoistreaches out across the 
worldtoexpandhisrich, ambient vision. 
Answering the call:French violinist Aurélie 
Ferrière and guitar hero Steve Gunn. 








HATER 
SINCERE 


FIRE RECORDS LP / CD 
Areawakening for the Swedish visionaries solidifying 
their impressive trajectory in a fuzzed out haze of dark 
& arresting shoegaze pop that evokes My Bloody 
Valentine, Slowdive & Deerhunter. “Stunning” 
Stereogum. 











CZARFACE 
CZARMAGEDDON 
SILVER AGE LP / CD 
Hot off their musical appearances in Marvel's Venom: 

Let There Be Carnage, CZARFACE returns with the 
all-new CZARMAGEDDON. Featuring Kool Keith and the 
enigmatic Frankie Pulitzer. 





ASTREL K 
FLICKERING I 


DUOPHONIC SUPER 45S LP / CD 
Astrel K is the Stockholm based, solo project of Rhys 
Edwards (Ulrika Spacek). ‘Flickering i’ is a debut album 
inspired, equally, by vintage library albums and 60s pop. 
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RICHARD THOMPSON 
GRIZZLY MAN (SOUNDTRACK) 


NO QUARTER LP / CD 
Reissued/remastered edition of Richard Thompson's 
score to Grizzly Man. One of the best-kept secrets in 
the legendary guitarist’s epic canon. An instrumental 

masterpiece disguised as a movie soundtrack. 


CARGO COLLECTIVE AN 


AMALGAMATION OF 
DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS 
ABERYSTWYTH - ANDY'S RECORDS / CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS 


CARGO COLLECTIVE 





THE STROPPIES 


LEVITY 
TOUGH LOVE LP / CD 
Levity, The Stroppies strongest creative statement to 
date. Playful yet focused, but broader in scope and 
experimentation than previous efforts. Levity continues 
the band's exploration of the pop song as both foil for 
experimentation & conduit for personal reflection. 





TERRY ALLEN AND THE 
PANHANDLE MYSTERY BAND 


BLOODLINES 


PARADISE OF BACHELORS LP / CD 
On his manifold 1983 album, Terry Allen contemplates 


kinship—the ways sex and violence stitch and sever the 


ties of family, faith, and society—with skewering satire 
and affection alike. 














GHOST POWER 


GHOST POWER 
DUOPHONIC SUPER 45S LP / CD 
Timothy Gane [Stereolab / Cavern of Anti-Matter] and 
Jeremy Novak [Dymaxion] are Ghost Power. This is their 
debut album - 10 tracks of melodic, electronic bliss. 














KEEP THIS BE THE WAY 
SARGENT HOUSE LP / CD 
Helms Alee's new album Keep This Be the Way expands 
on their signature sound of blending lilting siren songs, 
thunderous riffs & lush vocal harmonies to create their 
most dynamic & technicoloured work to date. 


RECORD SHOPS 


BELFAST - STRANGE VICTORY RECORDS 


AND LABELS 





SUNZOOM 
SUNZOOM 
COLORAMA RECORDS LP / CD 
The Sunzoom eponymous debut is raw, dazed and 
melodic in equal measure. A snapshot of lysergic dipped 
pop folktronica from a Liverpool kitchen. Songs of 
eclectic naturalism that will live with you rent free. 











TERRY ALLEN AND THE 
PANHANDLE MYSTERY BAND 
SMOKIN THE DUMMY 


PARADISE OF BACHELORS LP / CD 
The 1980 follow-up to Lubbock (on everything) is less 
conceptually focused but more stylistically unified—it's 
also rougher and rowdier, wilder and more wired, and 
more menacingly rock and roll. 





MARKET 
THE CONSISTENT BRUTAL 
BULLSHIT GONG 
WESTERN VINYL LP / CD 
90's indie rock mixed with confessional folk & something 
entirely new, Market's debut studio album is a self-aware, 


slightly manic meditation on mental illness, memory & 
family. RIYL Elliott Smith, Alex G, Deerhoof. 
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SISTER COOKIE 
IN THE BLUE CORNER 
THE LIQUID LABEL LP / CD 
Record Store Day Unsigned winner Sister Cookie takes you 
on an eclectic excursion into the roots & fruits of black 
music. Old sounds, new tricks. “Really cool voice... love the 
voice!" - Craig Charles 
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BRINGING 
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ке”; 
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MOONGAZER 
NEW HEAVY SOUNDS LP / CD 
Nine slabs of crushing fuzzed up grooves, fuelled by 
70's proto metal and hard rock. Loaded with great riffs, 
topped off by gutsy soulful vocals. 





MONOPHONICS 


SAGE MOTEL 
COLEMINE RECORDS LP / CD 
If these walls of the Sage Motel could talk, this is what 
they'd say. So join us as we examine where the stories 
are told and experiences unfold.....and sink into a soft 
pillow of soulful psychedelia.....down at the Sage Motel. 


E 


WILLIAM BASINSKI 
& JANEK SCHAEFER 
. . ON REFLECTION 
TEMPORARY RESIDENCE LTD LP / CD 
The new collaborative album nearly a decade in the 
making from iconic tape loop composer, William Basinski 


(The Disintegration Loops) and time/space explorer, Janek 
Schaefer, is a mesmerizing, meditative wonder. 





NOON GARDEN 
BEULAH SPA 
THE LIQUID LABEL LP / CD 
The debut album from Charles Prest (Flamingods). An 
exotic psych-pop odyssey featuring the singles Desiree, 
Villa & Decca Divine. “I absolutely love this...brilliant 
experimental psychedelia.” Lauren Laverne 





You NEW MUSIC 


DUNDEE - ASSAI / EDINBURGH - ASSAI / EDINBURGH - THORNE RECORDS / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL 


BARROW-IN-FURNESS — TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RE- 


CORDS BINGLEY - FIVE RISE RECORDS / HARROGATE - P & C MUSIC / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SHEFFIELD - BEAR TREE / SHEFFIELD - RE- 


CORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STILLINGFLEET - BENWAY RECORDS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS 


BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST 


DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NORWICH — VENUS VINYL / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK 
BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / 
LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / LUTON - VINYL REVELATIONS / MARGATE / ELSEWHERE / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL / 
SOUTHEND ON SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - PARADE VIBES / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS 
HAM - BADLANDS / FALMOUTH - JAM / FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT 


STORE / STOKE ON TRENT - MUSIC MANIA / WITNEY - RAPTURE 


BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE / CHELTEN- 


BLEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / PEBBLE RECORDS CO.UK / RECORDSTORE.CO.UK 


17 HEATHMAN’S ROAD, LONDON SW6 4TJ - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK 
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15tracks of the nienth’sbestnaw music 


We begin this month witha 
highlight from Morby’s seventh 
solo album, This Is A Photograph. 
Aglammy, rootsy stomp with 
distortion or echo colouring 
almost every element, it’s exciting, 
compact and - in its middle-eight 
of laughter – resolutely strange. 
Morby speaks on p32. 


2 THEI | 

It Ain't Over 

Dropout Boogie finds Dan Auerbach 
and Patrick Carney revitalised, as 
this slice of grooving garage-soul 
demonstrates. Loop-based and 
layered with percussion, scorching 
guitar and honeyed backing vocals, 
it’s a perfect introduction to the 
record. Read more in our feature 

on p76. 


31 


Sarah Beth Tomberlin's second 
album, I Don't Know Who Needs To 
Hear This..., isa slow-burning 
delight, a quiet exercise in self- 
discipline. “Easy”, the record’s 
opening track, builds from sparse 
percussion, piano and synth into a 
tapestry of hushed regret. 


4 IHE VV. : 

Back In The City 

Like The Rolling Stones with Thin 
Lizzy guitar harmonies, claim the 
band, and they're not wrong - this 
highlight of The Wave Pictures' 
new 20-track double album, When 
The Purple Emperor Spreads His 
Wings, buzzes with energy and 
spontaneity, all topped off by a 
classic David Tattersall guitar solo. 
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Used Tolt 

Though this doesn’t feature on 
Van Etten’s new album, We’ve 
Been Going About This All Wrong, 
it’s a fine hors d’oeuvres: from its 
opening drum machine and 
polarsynth tones, it’s thawed by 
Van Etten’s warm, endlessly 
nuanced vocals. The LP is 

our Album Of The Month 

on p18. 


Kumoyo Island, reviewed at length 
on p30, is the final album by this 
Tokyo psychedelic rock troupe, who 
are calling it a day at the peak of 
their powers. A two-part 
juggernaut, “Cardboard Pile” 
recalls the Japanese psych of 
yesteryear, with the contemporary 
sway of King Gizzard. 





Guest Of Honor 

This acoustic, fingerpicked treat is a 
peak of Stand True, the Los Angeles 
country-rock trio's second album. 
Their restraint is key, with acoustic 
guitar only occasionally joined by 
subdued bass and peals of star- 
spangled electric guitar. It's our 
Americana Album Of The Month 

on p28. 


8l АМ 

Dodinin 

Acover ofasong by Atis 
Indepandan, a key group in Haitian 
revolutionary music, *Dodinin" 
features on McCalla's fourth album 
Breaking The Thermometer. 

On the record, this cellist, multi- 
instrumentalist and singer — 
formerly of Carolina Chocolate 
Drops andstill of supergroup Our 
Native Daughters - examines the 
history ofthe pioneering Radio 








RollingBlackouts 
CoastalFever 





Haiti station with a varied mix of 
music and archival clips. 


|9 


My Echo 
After the careful studio 
craftmanship of 2020’s Sideways To 
New Italy, for Endless Rooms the 
Melbourne quintet got loose in The 
Basin, a lakeside house deep in the 
Victoria countryside. “My Echo" — 
sung by Fran Keaney, interviewed 
on p22 - is just one of the record's 
many infectious, dynamic songs. 


m | 
SongFor AFriend 


A Canadian based between 
Montreal and the remote Yukon, 
Konner Whitney comes on likea 
chamber-folk Lou Reed on his new 
mini-album, Hard To Be A God. 
*Song For A Friend", then, isa 
chugging, streetwise lament with 
dirty guitars, heavenly strings and 
the obtuse air of Cass McCombs or 
Bill Callahan. Meet Whitney on p10. 


11Q 3 

NetraKen 

Seim, the new album from Brittany's 
Émilie Quinquis, finds her and 
producer Gareth Jones exploring 
modular synths and droning 
electronica. The musicisa perfect 
match for Quinquis' Breton- 


petat METE 





language vocals, her melodies 


| beautifully folk-tinged. 


12 

TheCarrier 

Formerly of Wolf People, Jack 
Sharp's debut album under his new 
Large Plants aliasisa fine slice of 
haunted (and hauntological) folk- 
rock. Released on the reliably 
excellent Ghost Box label, there's 
atimeless, analogue feel, as if 
we've stumbled upon а great lost 
folk classic. 


13 

Comeback 

Thelatest from Phosphorescent 
keyboardist Schornikow, Altar 
builds on the lo-fi folk of her 2019 
debut, transforming her quiet, 
subtle songs into shining artefacts 
that resemble The War On Drugs or, 
indeed, the trippier moments of 
latterday Phosphorescent. 


14 LA 

Water Table 

From the ashes of Ought come Cola; 
while their debut album, Deep In 
View, is acontinuation of their old 
band rather than a left-turn, it’s a 
thrill to hear their development: 
further into pensive introspection, 
taut percussion and sparse, slashing 
guitars, as “Water Table” shows. 


15 > 

Broken Beauty 

We end with a moment of beauty 
from Michael Head’s new album, 
Dear Scott. Produced by Bill Ryder- 
Jones, it begins as classic melodic 
pop, but blossoms into a billowing, 
orchestral chorus worthy of the 
album’s cinematic subject matter. 


Check out our feature with Head 
on p66. © 


БЕЛІН DEER 


ж FESTIVAL‘ AMERICANA ж 


FRIDAY + 


JAMES 


JAKE BUGG + IMELDA MAY + ГОУ VANCE 
SHOVELS & ROPE * THE FELICE BROTHERS * THE CUBAN BROTHERS * ISRAEL NASH * GET CAPE. WEAR CAPE. FLY 
IRISH MYTHEN * EMILY BARKER * WILDWOOD KIN * MADISON VIOLET * HIS LORDSHIP * MIDNIGHT SKYRACER 
„ WILLIAM THE CONQUEROR * JOSH OKEEFE * CAROLINE SPENCE ^ ARKANSAS PORCH SESSIONS * BLACK WATER COUNTY 
WILLIAM CRIGHTON * THE OUTLAW ORCHESTRA * WILLI CARLISLE * DYLAN EARL * BONNIE MONTGOMERY * MY GIRL THE RIVER 
JINDA АЛЕ SIMEON HAMMOND DALLAS + DULL KNIFE - FRANKY PEREZ - MISTY RIVER - MY FINE COMPANIONS + JESSIE REID 
НОВО AND THE HIPPIES - MATTHEW FALLOON + THE RIVER FLOWS > AVA'MAE - IZZIE YARDLEY - DAVID MUMFORD * SONGWRITER SESSION 


SATURDAY 


WILCO 


THE WATERBOYS 
САМ - THE MILK CARTON KIDS COURTNEY MARIE ANDREWS > POKEY LAFARGE DARLINGSIDE - 

- ORANGE GOBLIN - THE LONDON AFRICAN GOSPEL CHOIR interprets PAUL SIMONS GRACELAND - IRISH MYTHEN 

__ AMY HELM = JACK BROADBENT * DECLAN O'ROURKE < ROBERT VINCENT * BEN OTTEWELL - KITTY, DAISY AND LEWIS + KEZIA GILL 
STEAK - THE ADMIRAL SIR CLOUDESLEY SHOVELL - LADY NADE + AMY MONTGOMERY - HANNAH WHITE - THE ORANGE CIRCUS BAND 

WILLI CARLISLE - DYLAN EARL ^ BONNIE MONTGOMERY * JOSIAH - BLACK ORCHIDS - FRANKY PEREZ - ISABELLA COULSTOCK ! 
LUKE JACKSON - THE COUNTY AFFAIR - ALEXANDER MCKAY - CONEY ISLAND MAYBE JAZZ - PHIL HOOLEY - RED, GREEN AND BLUE - 

THE GREAT AMERICANA SONGBOOK - SONGWRITER SESSION 


SUNDAY 


VAN MORRISON 


DRIVE- BY RUCKERS © THE DEAD SOUTH WARD ШОМА mS кіді MESSENGER IDA MAE 
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BOURBON UCET 





GlenMatlock: 

provinghe's “not 

aone-trick pony 
om 1976" 


*Music can 
bearelease 
andit can bea 


rallying cry" 


14- UNCUT- JUNE2022 








INSTANT KARMA 





AN AUDIENCE WITH... 


Glen 
Matlock 








CROLL through Glen Matlock’s 
Twitter feed and there are almost 
as many pictures of him holding 
placards as there are of him 
holding guitars. Whether it’s 
marching against Brexit or the Policing 
Bill, it seems that the man who once 
penned the nihilist anthem “Pretty 
Vacant” has lately become a bit ofan 
activist. “I’m totally disgusted with the 


With a fiery new 
solo album ready to roll, 
the Sex Pistols songwriter 
talks “Anarchy...”, activism 
and gigging in the DMZ 





way this country’s gone,” begins Matlock, 
perched outside a café near his home in 


Interview by SAM RICHARDS 





Maida Vale. “I’m not the most political 
person in the world, but we can all stand 
up and be counted about the things that 
matter. And I think the only way you can 
do that is actually turn up and be there. 
It’s normally quite a laugh as well.” 

This sense of jubilant protest energy 
fuels his new solo album, a collection of 
crisp rock'n'roll rabble-rousers featuring 
Earl Slick, Norman Watt-Roy ч 
and Clem Burke. The lead-off ae 
singleisevencalled *Head On i 
AStick". Anyone’s in particular, 
Glen? “Well, there’s many 
candidates!” He recounts having 
a “run-in” with Michael Gove аға 
recent QPR match: “I told him in 
no uncertain terms what! think 
about his stupid Brexit and what 
it’s done for touring musicians. I 
was bristling, I really had to hold 
myself back.” 

Matlock is warier about 
revisiting old Sex Pistols spats, but 
with Danny Boyle’s miniseries about 
the band due to air in May, he looks 
back fondly on his pivotal role in 
the punk revolution, selling shoes 
to Mick Ronson and accidentally 
inventing the new romantics. Turns 
out there is a pointin asking... 





Whatis the difference in 
mindset fromdeliveringanew 
solorecordin2022 versusa 
newrecord with theRichKids in 


theSex 


í 






















1978? Are the goals still the same? 
Scott Zuppardo, via email 
Idon’t think there’s really any 
difference between what Ido now 
and what I did back then. You 
gointhestudio with all these 
grand ideas and it comes out how 
itcomesout. I like Nick Lowe's 
adage: slap it down and tart it up. 
The main thing I want to get out ofitis 
that people think, ‘Ol’ Matlock, he still 
writes a pretty good song — and he’s not 
aone-trick pony from 1976.’ That's what 


Songslike "Pretty Vacant" and 
"Anarchy In The UK" provided a 
blueprint for punk. What were your 


January 1977 





drives me. AndIthinkI can back that up. 





blueprints when writing them? 
SteveRalford, Humberside 

“Pretty Vacant”, which is my song and 

my lyric, I tookinspiration from Richard 
Hell's “Blank Generation”. But кіпа of 
misunderstood what his song was all 
about. You gotta put the songs in the 
context of what was going on for a bloke 
like mein mid-’70s London, with the three- 
day week and IRA bombings and power 
cuts, against the fact I was a young man 
who metsome interesting people who was 
trying to forma rock'n'roll band. “Pretty 
Vacant” is a primal scream kind of thing: 
we don't know what we're gonna do, but 
we're gonna do it anyway. “Anarchy...”, 
musically, there's quite a few things going 
on there. I had an idea fora theme tune 
abit like Sunday Night At The London 
Palladium! And also Malcolm had been 
saying to us all the time, ‘You must write a 
manifesto.’ I’m proud of the fact that when 
people were coming up with a song about a 
girl or dancing or summat, I wrote “Pretty 
Vacant” — before John [Lydon] wrote 
“Anarchy In The Uk”. It’s nota competition 
but that’s just the way it evolved. 


What wasitlike being a Saturday boy 
inLetIt Rock? Adie Carr, Leatherhead 
It was interesting. Money was pretty good, 
didn’t havetostart 'til 11. Itseemed 
thatevery oddball and weirdoin 
London came т at some stage, and 
pretty muchallofthem went on 
to dosomething of consequence, 
whether it was fashion designers 
or painters or musicians. Billy 
Idol used to come in, Siouxsie, 
Jordan. Isold Mick Ronson a pair 
of pink loafers that he actually 
wears in the movie Renaldo And 
Clara, when he was on the Rolling 
Thunder tour. There was а crowd 
of people from the Rocky Horror 
Show, you'd see Bryan Ferry and 
Antony Price trolling up and down 
the World's End. Ididn’trealiseit > 
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For one night only: The 
Vicious White Kids - (I-r) 
Matlock,RatScabies, Sid 
5 Vicious, Steve New -at 
theElectric Ballroom, 
London, August 15, 1978 


at aged 16-and-a-half, but it was the real 
epicentre ofall these connections. 


What did you think of the eventual 
soundof Never Mind The Bollocks? 
How different wouldithave 

been with you playing bass? Jay 
McAllister, New Castle, Delaware 
Ithink it would sound alittle bit more 
musical. It sounds good, but it's a 

bit too black and white, andIthink 

my bass-playing would give it more 
colour. Dare I say it, I like McCartney 
and Entwistle and Ronnie Lane and 
James Jamerson and Carol Kaye. And 
Holger Czukay of Can, who I saw play at 
Hammersmith Palais, which is one of 
the best gigs I ever saw. I think the bass 
playing [on ...Bollocks] is adequate, but 
it’s a bit boring. It became a blueprint of 
the way bass players are supposed to play 
in punk bands, but don’t think it's quite 
good enough. 


Did youknow John Beverley before he 
became Sid Vicious andreplaced you 
inthePistols? MichaelBällstav, Sweden 
I didn’t know him beforehand, I met him 
through John. I thought he was a bit of 
alikeable idiot and I did become sort of 
friends with him. It’s a weird one, he got my 
gig. But that’s just the way it was. If there’s 
any resentment, it’s towards Steve [Jones] 
and Paul [Cook] for going along with John 
to get his mate in the band and breaking 
the proper band up. When the Pistols thing 
was falling apart, I saw Sid ina pub round 
here and we sat down and had a pint. He's 
going, ‘People think we hate each other 
and here we are having a drink, what are 
we gonna do about it?’ I said, ‘We could 

doa gig for a laugh. We'll get Steve [New] 
from the Rich Kids, and we could get Rat 
Scabies’, who wasactually in a band called 
the White Cats at the time because he'd 
fallen out with The Damned. So we called 
it The Vicious White Kids. We had abouta 
day-and-a-half rehearsal, we did a gig short 
notice andit was rammed. I'm friends with 
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“Hard work”:(I-r) 
MidgeUre, Rusty 
Egan, SteveNew and 
MatlockinRichKids 


this guy, Rob Dickins, who was 
head of Warner Music. I went to 
see him once and he went, ‘You 
know the best band you ever 
had? The Vicious White Kids!’ 
But it was just the one gig. It 
was billed as ‘Sid sods off’ - he 
went to America and never 
came back. 


Why didn'tRichKidslast 
longer? Peter Fors, Stockholm 
Quite a few reasons, really. We 
had a bit of a backlash, which 
was hard workat the time. And 
then Midge [Ure, vocals] and 
Rusty [Egan, drums] did a side- 
project with SteveStrange that 
became Visage, which invented the 
newromantic movement. Good for 

them, but it put a riftin the band. 

When we signed to EMI - Iwas 

getting such fucking shit from 

people that I thought, Twill sign to 

EMI, fuck you!’ - I had it written 

intothe contract that everybody 
gotacomplete set of Beatles, a complete 
setof Motown, a complete set of Stax... 
anda complete set of Kraftwerk. See, I was 


NEVER MIND 
THE BOLLOCKS 


HERES THE 


“Abit shy, really": 
with Johnny 


Thundersinaflat 
inNottingHillGate, 
London, 1980 




















































already hip to Kraftwerk. But Rusty had 
never heard of them before, and that kind 
of led to the Club For Heroes and the Blitz. 
So yeah, it started with me! 


Do youhave a funny Johnny Thunders 
memory that you venever shared? 
AndyLietzau, Milwaukee 
Iremember flying to Japan and Iwas sitting 
there next tosome businessman, chatting 
away. All ofasudden there’s a big clatter 
and there’s Thunders going past on top of 
the drinks trolley. I stayed with [Johnny] 
and his girlfriend in Stockholm, sleeping 
on the sofa while we was supposed to be 
rehearsing — we rehearsed once! He would 
just get up in the morning, roll a joint, 
watch Starsky & Hutch, roll another one, do 
that about three or four times and then 
go back to bed. It was boring! But I 
liked him, he was anice bloke. A bit 
shy, really. He got up to what he did 
to hide his shyness. When he played 
great he was great, but when he was 
bad he was 'orrible. 


Afew years ago, you played a gig 
in the DMZ [demilitarised zone] 
between North and South Korea. 
Do you think ithelped with 
the peace process? 
Jim Capleton, Stafford 
Not particularly! But what you get 
from going around the world as a 
musician is, you meet people and 
fınd out how they go aboutthings. 
And most people are pretty much 
the same everywhere you go: they 
want to put food on the table, they 
want to look after their families, 
they want to let offsteam. It was 
abit weird being in the DMZ 
zone. Nobody lives in it - they're 
allowed to farm there, but after 
sunset they leave. So there's all 
this beautiful farmland and then 
there’s askulland crossbones 
to tell you where the mines are. 
What’s this funny bridge we're 
going through? It’s pre-loaded 
with explosives, so ifthey do 
invade it can just be blown up. 
Butthere’s also a bird sanctuary 
witha rare breed of ibis that thrives 
because nobody lives there. 


Can music still play arole inthe 
revolution? Lewis, uia email 
Itcan beareleaseanditcanbea 
rallying cry. It don’t have to be an overt 
political song, just something that 
catches the mood. During the anti- 
Brexit marches I was walking down 
Piccadilly with thousands of people and 
this float was playing “Let’s Stick Together” 
by Bryan Ferry. It's nota political song but it 
was just right, y know? © 


Glen Matlock's new LP Consequences 
Coming willbe released by Universalin 
the summer; Sex Pistols: The Original 
Recordings is out on May 27 via UMC; 
stream the original series Pistolfrom 
May 31 on Disney+ inthe UK 





Tour 2022 
Mon 10 Oct Glasgow OVO Hydro 
Wed 12 Oct Manchester AO Arena ` 
Fri 14 Oct London The O2 


gigsandtours.com ticketmaster.co.uk roxymusic.co.uk 


An SJM Concerts & Live Nation presentation by arran gement w ith WME 
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Jersey girl turned Pilates mum makes peace with the darkness on 
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"It'snotdark...It'sonlydarkish, inside of me” 





SHARON VANETTEN 


We've Been Going About This All Wrong 


JAGJAGUWAR 


devastating sixth album. By Stephen Troussé 


HROUGH the past couple 

ofyears of fresh hell 

there have been records 

that might console you 

(Ignorance), albums that 

might sustain you (Rough 

And Rowdy Ways) and even 
pop songs so defiantly absurd they could make 
you briefly forget the relentless ongoing catastrophe 
(“WAP”/“Chaise Longue”). But no song from the 
long years of lockdown was more likely to make you 
throw open the windows and dance on the table than 
“Like I Used To”, Sharon Van Etten’s magnificent 2021 
collaboration with Angel Olsen. 

Way back in 2009, on her first album that wasn’t a 
homemade CD-R, Van Etten sang “Jam the tornado, 
you ате the dust”. The terrible beauty of her voice was 
already plain, but she sounded 
weary of emotional turbulence, 
hemmed in by fences “that fall 
but stillsurround me”. “Like 
1 Used To” felt like the storm 
that had been gathering in 
Van Etten’s work for over 10 
years finally breaking та 
force-twelve epic worthy of 
Roy Orbison. Апа it left you 
wondering where the storm 
might take her next. 

She’s arguably been the 
hardest-working woman of 
lockdown, joining Fountains 












Of Wayne, covering Elvis Costello, The Beach 
Boys, Daniel Johnston, Yoko Ono and the 
Velvets, releasing one of the most desolate 
Christmas singles ofall time, recording an 

audiobook memoir and curating a 10th- 

anniversary edition of her second album, 

Epic, including a disc of remarkable covers from 
peers and inspirations including Courtney Barnett, 

Lucinda Williams and Fiona Apple. 

Onfirst glance, *Porta", thesingle that preceded her 
sixth album, suggested that maybe she was emerging 
into some sunlit emotional uplands. The video 
features Van Etten pumping up the Benatar beats 
on her boombox and joining her Pilates instructor 
Stella for a vigorous workout in the golden light ofa 
Californian studio, like а 21st-century Olivia Newton- 
John of powerhouse cores and midlife wellbeing. 

Itall feels light years away 
from the furious, desperate 
Jersey Girl liberty she rued 
on “Seventeen”. 

But actually listen to the 
song and the darkness that's 
long fuelled her work quickly 
reveals itself. While the Sharon 
in the studio is chuckling and 
performing her kinesthetic 
jumps, the Sharon on the 
soundtrack is avoiding eye 
contact and trying to slam the 
door shut on stalkers and those 
who want to “steal her life”. > 





MICHAELSCHMELLING 


She’s since said that “Porta” was written in 
2020, at the rock bottom ofa fresh squall of 
depression and anxiety. 

“Porta” doesn’t appear on We’ve Been 
Going About This All Wrong, Van Etten’s 
sixth album in 13 years - she’s stated that 
she sees the album very much as a self- 
contained, standalone narrative, and the 
songs only make emotional sense in this 
context — but it does act as a segue from 
2019's Remind Me Tomorrow. That album 
had ended amid the dreamy musicbox 
burble of John Congleton’s electronic 
production, on the hopeful note ofan 
expectant mother who feels she’s found 
her way home. 

So many of the songs on the new record 
are aubades - that is, songs of separation 
set in dawnlight, though here they tend 
to be not so much parting lovers as 
those struggling through the isolation, 
insomnia and stray moments of eerie 
peace of early parenthood. The album 
opens with “Darkness Fades”, a soft 
strum ofa song, so quiet you can hear the 
shooting stars fall, that slowly builds into 
awesome prayer trying to hold back the 
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After her stark 2009 debut 





mouth classic before the album was even 


released, covered live Бу Bon Iver among others 
-and received fresh tribute from Fiona Apple 
onlast year's 10th-anniversary edition. 8/10 
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drew aburgeoning fanclub, 
VanEtten was able to draw 
onthe likes of Meg Baird and 
The War OnDrugs DavidHartley to provide 
backingon the follow-up. The closing track, 
thebreathtaking "Love More" was a word-of- 


VanEtten: 
“moments 
ofimmense 
intimacy” 


darkness that’s always there beyond 

the blue sky, the perfect lawn, the daylight 
world of domesticity. It leads straight into 
“Home To Me”, a funereally paced ballad 
of troubled parental concern and loss. 

It can be hard to avoid confessional, 
biographical interpretations with an 
artist like Sharon Van Etten. She’s openly 
talked ofher writing as a form of therapy, 
and, mindful of the impact of her songs 
on her audience, even took time out to 
return to college to study mental health 
counselling. All Сап, the Audible memoir 
sherecorded last year, consciously folded 
her early songs into her Ше story, ina 
mode inspired by Springsteen's Broadway 
show - *Wonder Years meets Sopranos", 
asshe put it herself. 

Consequently the new record could (and 
doubtless will) be reductively defined as 
One Woman’s Struggle to Emerge from 
Postnatal Depression during Global 
Lockdown. Which is a bit like suggesting 
the works of Elena Ferrante or Karl Ove 
Knausgaard are really just remarkably 
detailed parenting journals. It disregards 
the sheer alchemy and artistry at play. 





Though largely recorded at her new 
home studio in Los Angeles, with 
assistance from Daniel Knowles (once 

of Nottingham’s Amusement Parks On 
Fire) and various friends and neighbours, 
We've Been Going... is above allan 
incredible sounding record. Across its 

10 tracks, it incorporates the Jupiter 

synths and saturnine beats of Remind Me 
Tomorrow and the stark, swooning strum 
of her early records to create truly a cosmic 
dynamicrange, from the softest whisper to 
the most desolate scream. 

Though there are moments of quiet, 
almost unbearable, immense intimacy, 
there's also *Headspace" an urgent, 
anti-doomscrolling anthem which is like 
Sisters Of Mercy and Berlin writing an 
industrial power ballad, and “Mistakes”, a 
piece of deranged disco with something of 
the sleazy electro swagger of high-'8os ZZ 
Top. The closing “Far Away”, meanwhile, 
sets sail for the heavenly Las Vegas 
residency of the Cocteau Twins. 

But the defining heart of the record 
might be the few seconds of twinkling 
dawn chorus and susurrous tideswell 
that stretches between “Come Back” and 
“Darkish” – the sounds ofa Californian 
morning emerging as the lockdown 
freeways stand silent. The first song is Van 
Etten roused once more to full imploring, 
impassioned, Hurricane Orbison mode 
— by the climax she sounds like she's 
singing from the very bottom of the 
abyss of grief Roy approached at the 
close of “It’s Over”. 

On the second song, the storm clouds 
are parting. Like when Dante emerges 
from the underworld, it’s not yet light, 
butat least the stars are now visible, 
wheeling overhead. And like Patsy Cline, 
exhausted from her midnight rambling, 
her voice cracks as it rises, swoops and 
falls, from celestial harmony to bitter, 
crazy remorse. 

Inadarkling, Dylanish line, she 
concludes, “It’s not dark... It’s only darkish, 
inside of me”. It’s not the sweet silver 
larksong ofa Broadway showstopper, 
and it won’t have you dancing on those 
tabletops, but for an artist so long trailed 
by the black dogs of despair, it feels likea 
mightily hard-earned breakthrough. 
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Sharon Van ЕНеп5 finest moments 


JAGJAGUWAR, 2014 





(I'mIn Trouble)". 9/10 





The Brooklyn love-in of 2012's 
Tramp, featuring production by 
The National's Aaron Dessner 
and guest spots from Beirut, 
Jenn Wasner and Julianna Barwick, may have 
made Van Etten's name, but it was her more 
focused, self-produced third album that really 
raised the stakes for her career, including her 
second stone-cold classic, the irresistibly 
doomed "Every Time The Sun Comes Up, 
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“Seventeen”. 8/10 











JAGJAGUWAR, 2019 
=, Following a career break to 

М goback to college (to study 

з i$ counselling), start a family апа 
begin an acting career (appearingin The OA 
and Twin Peaks: The Return), few could have 
predicted this mighty return whichsaw Van 
Etten working with St Vincent producer John 
Congleton to produce this rapturous work of 
goth electronica, including the bittersweet hit 
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1Darkness Fades 
2Home ToMe 
ЗІ Try 
4Anything 
5Born 
6Headspace 
7Come Back 
8Darkish 
9 Міѕќакеѕ 
10Far Away 

а Е 
Producedby: 
Sharon Van 
Etten and Daniel 
Knowles 
Recorded at: 
Invert Studio, 
Balboa Recording 
Studio, Village 
Recorders Room 
О, all Los Angeles 
Personnel: Sharon 
Van Etten (vocals, 
acoustic guitar, 
bowed guitar, 
keyboards, 
piano, drum 
machine), Jorge 
Balbi (drums), 
Charley Damski 
(synthesizers, 
glockenspiel), 
DevinHoff (bass), 
DanielKnowles 
(programming, 
bass), Owen 
Pallett (strings) 








Sharon Van Etten: “You 
need to dive in or you 
lose your mind. пееа 
assignments...” 


How do you feelreleasinganew 
record? Proud, excited, nervous 
toletit outinto the world? 

All the things! I know it’s not the easiest 
collection of songs for people to engage 
with but I’m very proud of it. I picked 
acollection of songs that I feel really 
represented the last two years for me 
asawriter, as much asa mother anda 
human being in this world. 


Waslockdownparticularly hard 
for you? 

There were ups and downs, like for any of 
us. I feel very lucky that I have a beautiful 
partner, we have a beautiful son, and 

we procured a really cute dog, as many 
people did. As a unit we're wonderful, 
but you know the actuallockdown 

part... Our son had just turned three, 
andhaving to figure out how to becomea 
teacher was pretty challenging. But I feel 
lucky we had moved from New York in 
September 2019 when I finished my tour. 
By January my studio was finished then 
lockdown hit. So lat least hada yard and 
aplace to work and be with my family to 
figure it all out. 


Wasithard to adaptto the 
WestCoast? 

Тат still a very Jersey/New York 
personality! But I have a built-in group 
of friends out there from touring. It took 
measecond to get into the sweatpants 
situation, but with lockdown everybody 
kind of opened up to that idea. 


Youseemlike youhadan 
astonishingly productive couple 
of years. 

You need to dive in or you lose your 
mind. I need assignments. I was excited 
to be invited to a lot of projects, I learned 
how to collaborate from afar. I thinkif 
you're a creative person you learn how to 
hustletoo, justso you can keep working. 
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Below:Roy "Porta" wasreleaseda 

och ca standalone single in the 
spring -how doesitrelate to 
thealbum? 


Itdefinitely could have been on the 
album. The whole process of releasing 
materialin thelead-up to an album is 
something I’ve done for like 13 years. It's 
notlike a complaint, but I was tired of 

it. [just love albums so much. I wanted 
my fans to know that I look on this as 

an album, and that whatever song you 
connect to, fine, that comes from you 
from listening to it, not so much from 
what came out on Spotify leading up 

to the release. I really wanted people 
listening to it from beginning to end. The 
way I sequenced it, itis an emotional 
journey and if you can stick with it, I 
think you'll feel that. 


Whendid youfirst get asense of 
these songs and their narrative? 
Honestly as soon as the door closed. 
Assoonas my studio was finished 
andIwasableto sit behind the piano 
Ididn'thaveto leave for anything. 
Whenever it's the end ofa chapter 
andthe beginning ofa new one, 
Iknow that I'm going to start 
writing songs that represent 
Г] thismoment. It eventually 
revealed itself. The palette, 
before it was built upon was very 
simple – a drum machine and 
adelayed piano, ora 
drum machine anda 
pad. But it was mostly 
exploratory in my 
vocals and trying to 
find the lowest I could 
go and the highest 
Icould go. Youcan 






















“I wish I could write 
like Roy Orbison... 

his songs are timeless” 
SHARON VANET TEN 








hearin my vocal when I’m struggling, 
when I'm angry, when I'm sad or when 
I’m reflective. I pushed myself more than 
ever vocally on this record. I think these 
are some of the most complex melodies 
I’ve written. Soon enough I had 20 or 30 
songs. Then it was choosing what's most 
representative, what are the new feelings 
that сап share with other people that 
will be relatable and universal, and not 
just my own unique experience. 


You worked with Daniel Knowles 
onthe album- what were 

your ideas onhow the songs 
should sound? 

Daniel's done sound for me since 

before the last album. I had this weird 
set-up and I think I wanted to sound 
like Suicide meets Nick Cave meets 
Portishead and his eyes lit up. He was 
into it. During the last two years he 
helped me learn how to use the studio 
that was suddenly built. I’m totally 
nota producer or engineer. I just want 
tolearn how to record things in a way 
where it doesn't hurt people's ears when 
we go to the studio. I like the balance 

of things that are super dark and noisy 
and kind of jarring, and balancing that 
with something beautiful. I’m interested 
in those combinations. We'd have Fad 
Gadget on the studio playlist, and then 
OMD. Taking something hard, but then 
putting sprinkles on top. 


You've spoken of the influence 
of Roy Orbison. How does Roy 
speak to you? 

His range, number one. Growing up I 
would try to sing all of his songs. It's 
very inspiring to me to hear somebody, 
especially а male, with such a range. 
Andit also just represents a time that I 
am really sentimental about, just sitting 
inthecarlistening to music with my 
family. Butthe songs themselves, the 
arrangements, they're kind oftimeless. 
They'realso really cathartic to sing. 
When I sing I want to feel that same 
cathartic feeling with my own music. 

I wish I could write like him. He's 
definitely someone I’ve admired since 
Iwasa kid. 


There's a beautiful moment of 
birdsong that feels like the quiet 
heart of the record. 

I think everybody remembers that 
moment when nobody was driving 

and the skies turned blue and it was 
really quiet and you could hear nature. 
Ihad never seen so many birds in my 
yard. There were those moments that 
helped me be hopeful even though we 
were in lockdown. I wanted to capture 
that. I think for anyone that struggles 
with anxiety or depression you have to 
remember that it's just momentary. And 
you just have to get over this hump. But 
there's more and you'll get through it 
and you just have to kind of ride this out 
fora minute. 

INTERVIEW:STEPHEN TROUSSÉ 
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ROLLING 


BLACKOUTS 
COASTAL FEVER 


Endless Rooms 


SUBPOP 


8/10 


Sforsomany 
musicians, 2020 was 
atimeofstasis and 
uncertainty for Rolling 
Blackouts Coastal 
Fever. The title oftheir 
third album, with its 
suggestion of maze-like entrapment, is 
thestuffofliteral nightmares but also, one 
imagines, ofthe psychological effect ofthe 
world's longest lockdown in Australia's 
mismanaged pandemic. This record was 
born out of that time: singer and guitarist 
Tom Russo, one of three songwriters in 
the band, has admitted that a lot of his 
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| ideas “came from endlessly walking 


around the same streets of [Melbourne 
neighbourhood] West Brunswick”. Fran 
Keaney spent his weekends “building 
stuff on Garageband, writing without 
having any sense anybody would listen 
toit”. 

Allofwhich makes the propulsive force 
and lungs-filling expansiveness of Endless 
Rooms even more striking. Enforced 
isolation meant the quintet wrote near 
complete songs separately and shared 
the demos around, rather than jamming 
them into existence together then building 
them up piece by piece, as they did with 
2020’s Sideways To New Italy. Their debut, 


| 2018's Hope Downs, was characterised 


byits fusion of 
melancholic jangle- 
pop and mid-’80s 
US college rock. Just 
two years later, they 
bent their artful 
slight awkwardness 
in Television’s 
direction without 
sounding 
indecently in 

thrall. Both were 
unequivocally 
indie-pop records. 
But their latest 








reveals Rolling Blackouts CF as guitar-rock 
classicists of the interpretive kind, with 
The War On Drugs and The Cribs their 
kindred spirits. Themes of claustrophobia 
and paranoia surface but rather than fold 
inward, the band have surged forward, to 
deliver a dozen songs significantly bigger 
than before, without a whiff of bombast. 
Guitar effects deliver extra texture and 
vigour, while an analogue synth, church 
organ and glockenspiel provide subtle but 
significant detail. There's nothing here 

to spook the horses – RBCF have shifted 
ground, rather than adopting a scorched- 
earth policy, and there are still traces of 
The Chills, The Go-Betweens and aless 
psychedelic Church — but the dynamic 
thrustand dizzying reach are new. Both 
come naturally to the band. 

Theset opens with a sweet, one-minute 
instrumental, played on said synth and a 
drum machine, with the creaking of a door 
signalling entry to a particular space - the 
Basin, a mud-brick, lakeside house in 
rural Victoria where recording was done 
in December 2020, with engineer (and 
co-producer) Matt Duffy. After that intro 
the album busts right open with “Tidal 
River”: echoes of Tom Verlaine and The 
Edge ina chiming, urgent and exultant 
strings tangle that levels out into a terrific 
sheeting symphony with harmonised 
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vocalsand lyrics that address ecological 
disaster and Australian complacency. 
“Jetski over the pale reef/Chase the pill 
forsome relief/As long as you don't point 
out what's underneath your feet", sings 
Tom Russo. Their compatriots' national 
pride, sense of entitlement and attitude to 
refugees is challenged on tearaway single 
“The Way ItShatters", where multiple 
guitarlines apply a golden sheen that 
belies the lyrical focus (if you were in 

the boat, would you turn the other way?"). 








SLEEVE NOTES 
66 1PearlLike You 

Ithasbeena ане 
h d ( e f 3TheWaylt 

p Shatters 
ard time тог reno M 
е sat 5MyEcho 
бес А y 

optimists. I feel ео», 

ej, «е 7 Open Up Your 
like that lurks | wro 
= m 8BlueEyeLake 

а) 9Saw You At The 
m our songs Eastern Beach 
10 Vanishing Dots 

Most of the songs are romantically, rather E ори 2” 
than socio-politically inclined, but as TheBottom 
Keaney admitted to Uncut, “it’s hard not س‎ 
to let the reality ofwhatis a confusing and Producedby:Matt 
frustrating time seep into the songs. Weas Duffy, Rolling 
a group are hopeful people and try to stay Blackouts CF 


Recordedat: The 
Basin, Victoria 
Personnel: 
FranKeaney 
(vocals, guitar, 
glockenspiel), 
TomRusso 
(vocals, guitar), 
Joe White (vocals, 


away from cynicism but it has been a hard 
time for optimists. I feel like that lurks in 
the background ofa lot of our songs." 

A balance between euphoria and 
forlornness is certainly in play on 
Endless Rooms. In that regard, “Dive 
Deep”, “Vanishing Dots” and “Bounce 
OffThe Bottom” are instant winners: 


the former opens witha flurry of guitar, Kawai 
treated guitars which then gives way church organ), 
to Joe White's heady, rippling solo, Joe Russo (bass, 
witha strong supporting rhythm line synth), Marcel 

А 92274 Tussie (drums, 
and an emotional tone that’s a little incon Sula 
Forster/McLennan; the second gallops Donnelly and 
breathlessly out ofthe traps, its trebly Hannah Welch 


lead reaching for the sky and almost 
overshooting it. Closer *Bounce Off The 
Bottom" is all heart and hopefulness 
wrappedina chorus that has something 
of New Order and The Cribs' *Never 
Thought I'd Feel Again" but capitulates 
to neither. Between those sit the hard- 
driving, love-smitten *Blue Eye Lake" 
and “Saw You At The Eastern Beach”, 
atouching vignette ofa fading seaside 
town, soaked in reverb. 

Far froma series ofintimidatingly empty 
spaces, Endless Rooms is more like RBCF’s 
shared mind palace, a place rich with 
experiences and emotion in which they’re 
stretching their creative legs, throwing 
open door after door and rushing eagerly 
through, to play. 


(backing vocals) 














FranKeaney: "We playedlate into the night" 
Whatrole did the Basin play in the recording? 


Thespace definitely shaped the whole record. We found 
ourselves tending toward more wild, expansive sounds 
by nature of the setup, whichis a big open house with 
amezzanine. We all set upin the fireplace area and 
sent the amps upstairs andinto differentrooms. 
We were playing late at night and the amps were 
really hot andringing outinto the night. 


There'smore guitar attack on the new LP... 
Weallemerged from the isolation time with 
afew more pedals each:l'd been playing 
around alot withareverb delay 

pedal, Tom got chorus andreverb 
pedals and Joe White double 

delay and chorus. Joe Russo got 



















alooppedaland was building these mini surf symphonies. 
Ithink we allhad alot of fun openingnew doors without 
thesense that any ofit really needed to go anywhere. 

Our engineer and producer, Matt Duffy, is also a guru with 
guitar sounds. 


When! was writing! wasinadeep New 
Order phase. Not anewdiscovery but 
onelcomeback to alot, like a pair of Chuck 
Taylors. just love how they can peeloff melody 
after melody. Sleepy Jackson's Loversis another 
album we talked about duringrecording. 
lt'sacompact opus -the songs and 
instrumentation are eclectic butit all 
hangs together so well. 

INTERVIEW: SHARON O'CONNELL 
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ШІ 
LetitBeBlue 


WARP 


6/10 

NYC squad'smixedbagof uppers 

and downers 
Chk Chk Chk's 
identity crisis 
continues: Let It 


Be Blueis another 


glorious mess 

that could be bya 
different band to the one that put out 
Wallop in 2019. Not that it matters 
-ifanything ties their nine-album 
sprawl together, it’s their quest to 
getthe party started, though here 
this leads to generic deep house (“A 
Little Bit (More)”) and reggaeton 
(“Un Puente”). Nic Offer’s hedonists 
function best when soul-searching, 
in this case with acoustic number 
“Normal People” – “Normal people 
getup in the afternoon/Normal 
people like me" — or on the lovely 
“Storm Around The World", a duet 
with Maria Uzor. 
PIERSMARTIN 


OREN AMBARCHI/ 
JOHANBERTHLING/ 
ANDREAS WERLIIN 
Ghosted 


DRAGCITY 





8/10 


Motorikjazz onexperimental 
trio'sdebut 


Though they've 
worked together 
invarious settings 
| before, thisis 
the debut album 
from the trio of 
Australian multi-instrumentalist 
Ambarchi and Swedish rhythm 
section Berthling and Werliin. 
Across these four extended tracks, 
they specialise in a kind of stiff, 
motorik jazz, with Berthling's 
upright bass generally the 
grounding to Werliin's varied 
percussion and Ambarchi's 
sweeping ambient work. While 
thetempo and patterns vary, 
with “I” featuring Christer Bothén 
on the six-string donso n’goni, 
the vibe is pleasingly uniform, 
with a boundless feel akin to 
New!’s “Hallogallo”. 
TOMPINNOCK 
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MARINA CHAVEZ 


Livin for 
theones: 
BonnieRaitt 


Just Like That... 


Love and loss on a landmark 
anniversary album. By 
ferry Staunton 









MORE than 50 years 
on from the release of 
her self-titled debut, 
Bonnie Raitt returns 
with her first LP since 
20165 Dig In Deep and 
some key datesin her 
diary. Early April found her at the Grammy 
ceremony picking up a lifetime achievement 
award, and she's gearing up for abusy 
touring schedule that will include shows 
with fellow veteran traveller Mavis Staples. 

On the surface, Just Like That... is business 
asusual, its maker's default setting of blues- 
based AORand soulful country balladry all 
present and correct, but much ofits content 
isinformed by specific events during the 
period sinceshelast took a record to market. 
Artistsreacting in song to Covid has become 
commonplace, though few have addressed 
the pandemic in a manner as upbeat and 
optimisticas on one ofthe album's pivotal 
tracks, “Livin’ For The Ones". 

Written by Raitt and her long-serving 
guitarist George Marinelli, a sly strut that 
recalls 705 Stones provides the bedrock for 
a pragmatic lyric commemorating friends 
and loved ones “who didn’t make it” but 
urging those who did to honour them by 
making their own lives count: “Just keep 
“етіп mind, all the chances denied/If you 
ever start to bitch and moan”. 

It'sa philosophy that's also atthe heart 
ofastandout coverin the running order. 
Early plans for the album included a third 
duet with past collaborator Toots Hibbert, 
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but following the Maytals’ figurehead’s 
death in 2020, the bouncy, percussive 
arrangement of his “Love So Strong” takes 
onthe mantle ofa tribute. “You’re sure to see 
me shine”, Raitt sings, as if talking directly 
to her fallen friend, “Shine as the stars in the 
morning/That brighten up the sky”. 

There's a similar message of positivity 
in difficult, unwanted circumstances 
on “Down The Hall”, inspired by a 2018 
New York Times magazine article about 
inmates who volunteer to counsel others 
inaprison hospice without visitors from 
the outside world. Against a backdrop 
of Raitt’s tender acoustic picking and 
Glenn Patscha’s warm Hammond organ 
flourishes, the singer packs a formidable 
emotional punch by casting herself as 
one of those offering succour. 

It plays out likea short story, the initially 
cautious narrator befriending jailbirds 
they’d previously feared in the exercise 
yard, sharing jokes while helping them 
shave or washing their feet (“The thought 
of those guys goin’ out alone, it hit me 
somewhere deep/I asked could I go sit with 





ет, for some comfort and relief”). There 
are few songs as eloquent about finding 
love and kindness in unexpected places. 

“Livin’ For The Ones” and “Down The 
Hall” are two ofjust four inclusions on 
which Raitt has a writing credit, but that’s 
a familiar state of affairs for an artist with 
an impressive track record for sourcing 
material from others that dovetails 
elegantly with her signature sound. 

The funk-fuelled “Here Comes Love” 
comes courtesy of Lech Wierzynski of 
Oakland-based R&B outfit the California 
Honeydrops, and was originally 
earmarked for Dig In Deep but ultimately 
surplus to requirements. 

The sparse blues “Something’s Got A 
Hold Of My Heart” has been in Raitt’s 
pocket since it was offered to her by its 
writer, Al Anderson on NRBQ, in the mid- 
"gos, while opening track and first single 
*Made Up Mind" found its way to her more 
recently via the Canadian alt.country duo 
the Bros Landreth, and although the song 
seems tailor-made for Bonnie, the band 
roadtested it by sneaking out their own 
version in 2019. 

Onanalbum bursting with selections 
that confidently stand tall with almost 
any high-water mark in the Raitt canon, 
the atmospheric torch of “Blame It On 
Me” warrants special mention, the singer 
returning to the catalogue of reliable 
hit maker John Capek she first mined 
for “Deep Water” оп 2005's Souls Alike. 
Meanwhile, of the self-penned cuts, 
“Waitin’ For You To Blow” channels the 
laconic moods of Mose Allison, and the 
reflective title track examines a parent’s 
loss ofa son to violent crime. 

Avital component to the success of Just 
Like That... is Raitt surrounding herself 
witha core of trusted musicians with whom 
she’s worked since 2002’s Silver Lining, 
creating ebbs and flows that embellish the 
material without ever overwhelming it. 

It makes for another assured chapterina 
celebrated life, a celebrated achievement. 
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MARIA CHIARA ARGIRÓ 


Forest City INNOVATIVELEISURE 
7/10 


Exploringtherural/urban overlap 
withaLondoncomposer 


Nosoundorstyleis 
off-limits for Maria 


Chiara Argiró, the 
Italian pianist and 
composer based in 
London, whose new 
albumisilluminated by its collision 
of urban and rural sounds. She 

mixes thrumming electronica with 
warped lullabies, abraded art rock 
with pagan folk, celestial jazz with 
musique concréte. A somber, slightly 
distorted trumpet glides atop *Clouds" 
and “Blossom” unperturbed by their 
frenetically intersecting rhythms, and 
Argiró's own wounded, washed-out 
vocalslend a disarming humanity 
tothedecaying synthsofstandout 
“Greenarp”. Forest City can bea busy 
placeto visit, even overwhelming at 
times, but it's never not surprising. 
STEPHENDEUSNER 


ASTRELK 


Flickering Ї DUOPHONIC SUPER 455 
8/10 
Elegant solo outing for Ulrika Spacek 


frontman 

SE and it doesn’t stray 

` far from the gentle 

psych of their 2017 album Modern 
English Decoration, though Flickering 
iis a more nuanced and consistent 
affair. Recorded in relative isolation 
in Stockholm, Edwards indulges his 
whims without letting his hairdown, 
fashioning a kind of Syd Barrett- 
meets-Pavement pastoral that reveals 
its charms with every listen, especially 
on “Clicktivism”, “Imperial Phase” 
and “Maybe It All Comes At Once”, 
the latter a delicious survey of his 
insecurities. A few library miniatures 
round out this quietly compelling set. 
PIERS MARTIN 


BELLE & SEBASTIAN 


ABit Of Previous млтаоов 
8/10 


First LPinadecade, recorded at 
homeinGlasgow 


Italways comes as 
asurprise to find 
that each Belle & 
Sebastian album 
isamasterclass in 
pop songwriting. LP 
number nine te features meditations on 
ageing: “Deathbed Of My Dreams” 
does it ina Nashville style; “Young 
And Stupid” does it like an early 1970s 
Eurovision entry. There’s also joyous 
self-affirmation: the defiant “IfThey’re 
Shooting At You” sounds like early 
Steely Dan, while Sarah Martin’s 
feminist anthem “Reclaim The Night” 
is one remix away from being a Charli 
XCX-sized pop banger. Best ofall are 
“Prophets On Hold” and “Talk To Me 





The singer-guitarist in 
Ulrika Spacek, Rhys 
Edwards makes his 
solo debut as Astrel К 











Talk To Me”, AOR masterpieces that 
should have been on the last Abba 
album. JOHNLEWIS 


THEBLACK KEYS 
Dropout Boogie конезисн 
8/10 


Dan Auerbach and Pat Carney 
lookintherearview mirror on 
their 20th anniversary 
| The Black Keys blaze 
through their history 
me) and influences on 


their11th album, 
kicking offtheir 
кил victory tour with 

*Wild Child", whose kitchen-sink 
arrangement recalls 2011’s El Camino, 
their first LP after setting up shop in 
Nashville. They head back to the Hill 
Country on *For The Love Of Money", 
anaddendum to last year's Delta 
Kream, and hit Muscle Shoals on 
thesoul nocturne *How Long". Billy 
Gibbons' guitarignites the Rio Grande 
Mud-evoking slow-burn boogie *Good 
Love", while stripped-back stomper 
*Didn'tILove You" returns the duo 
totheir Rubber City roots. A "Time Of 
The Season”-like Latin groove powers 
standout “It Ain’t Over”, syncopated 
by percussionist Sam Bacco, whose 
tambourine and shakers are the 
album’s secret sauce. BUDSCOPPA 


BLOC PARTY 
Alpha Games inrectious/amc 
5/10 


Spiky Londoners characterful 

but hook-light return 
It’s been six years 
since Bloc Party’s last 
studio album Hymns, 





on which singer and 

lyricist Kele Okereke 

displayed a distinct 
sense ofsoul-searching spirituality. 
He's gotthe devilin him again here, 





эээ, 


though, as “Day Drinking”’s tale of 
sibling control is boosted by Russell 
Lissack’s trademark snappy guitar 
plus furious hi-hat-driven beats and 
snarling bass from a newly installed 
rhythm section. Elsewhere, “Sex 
Magik” and “If We Get Caught” 
offer unashamedly lusty visions 
punctuated by agreeable glimpses 
of pop glitter. Otherwise, though, 
waspish, charismatically delivered 
lyrics are let down by workaday 
instrumental backing, as if once the 
spleen is vented, the tune becomes 
something ofan afterthought. 
JOHNNY SHARP 


CAFEKAPUT 
Maritime: Themes And 
Textures ciaypipemusic 


8/10 


Languorous, lovelyinstrumentals 
fromthe water'sedge 
With her second 
album as Café 
Kaput, following last 
EN year’s digital-only 
"4 Commentaires, Cate 
Brooks (of Advisory 
Circle, Pattern Forms) is typically 






=. 





articulate and mesmerising. Maritime: 
Themes And Textures is a beautiful 
collection ofinstrumental sea songs, 
where drifting, warm tones glide by 

as pointillist melodies bob and buoy 
across the water's surface. As with 
much of Brooks’ other material, it leans 
on the utilitarian charm oflibrary 
music, and there’s something quite 
Cluster-esque about the way Brooks 
carefully corrals her material into 
shape. Understated and possessed ofa 
peaceable radiance, Maritime captures 
a poetry of longing and belonging. 
JONDALE 


S CAREY 
BreakMe Open JAGJAGUWAR 


8/10 


Bonlver co-conspirator getsup 
close andpersonal on fourth LP 
Since 2010, Sean 
Carey has made good 
useofthe downtime 
from his job as the 
drummer and second 
vocalist in Bon Iver, 
concocting limpid aural landscape 
paintings that interlace floating Beach 
Boys vocal chorales, New Age piano 
figures and ornate orchestral flourishes 
with dramatic percussive accents. 
On Break Me Open, Carey’s serene 
cosmology quakes with the emotional 
devastation ofa divorce, “Waking up/ 
Inanother man’s lifetime... It’s me it’s me 
it’s me”, recalling an idyllic moment in 
“Sunshower” and tenderly reaching out 
to his children in “Island”, “Paralyzed” 
and the title song. Atlow volume, the 
album could serve as dinner music, but 
crankit up and its hushed intensity will 
gut you. BUDSCOPPA 


COLA 
Deep In View rera 


8/10 


Newventurefrommembers of 
Montrealpost-punk group Ought 
After the demise of 
Ought, frontman Tim 
Darcy, along with the 
ЖТ band's Ben Stidworthy 

TN f and US Girls drummer 
Evan Cartwright, 
quickly got to work on anew project. 
Much like Ought, this is often typified 
by jagged rhythms, taut guitar work 
and Darcy’s unique vocals, which sit 
somewhere between David Byrne’s 
wired yelp and Julian Casablancas’ 
languid mumble. “Blank Curtain” is 
an infectious opener, as punchy asit 
is loosely unfurling, with rolling bass, 














gentle licks of melody and layered 
guitar coalescing into a radiating hum. 
This pleasing mix of exploratory guitar 
tones and ever-shifting rhythms that 
switch between the kinetic and flowing 
makes for an arresting debut. 

DANIEL DYLAN WRAY 


CONGOTRONICS 
INTERNATIONAL 
Where's The One? crammenpiscs 


7/10 


Adecade-plusproject comesinto 
recorded focus - Congotronics plus! 


Тһе Congotronics 





International 
lineupis, well, 
unwieldy, bringing 
together Konono 
No1, Kasai Allstars, 
Deerhoof, Juana Molina, Wildbirds 
&Peacedrums and Matthew Mehlan 
of Skeletons. There's always a risk 
with these kinds of collaborations — 
too many cooks, watering down the 
essence - but that's largely avoided 
on Where's The One?, thanks to the 
openness and playful spirit of the 
music. Molina's performances, in 
particular, really shine here - the 
psychedelic rounds of “Resila” 
aresomehow both peaceable and 
careening — and the tracks for massed 
likembés, like *Kule Kule Redux", 
benefit from theextra charge sucha 
huge backing band can offer. JONDALE 


FATOUMATA DIAWARA 


Maliba coocte artsscutture 
7/10 


Malian artist soundtracks 
Timbuktu'sproudhistory 


When Google Arts 
commissioneda film 
about the legacy of 
Mali'slegendary 

city and its priceless 
antique manuscripts, 
some dating back 800 years, Diawara 
was an obvious choice to contribute 

to the soundtrack, just as she did for 
the 2014 Oscar-nominated movie 
Timbuktu. She came up with seven 
mesmerising new songs spanning the 
gamut of Malian styles, ancient and 
modern. “Yakandi” with its call-and- 
response vocalsis rooted deep in 
traditional rhythms. On the title track 
sheduets with Malian rapper Master 
Soumy, while “One Day" and “Save 
It" areswooning Afro-pop ballads, all 
sung in thearrestingly sensuous voice 
that’s made her а West African legend 
in her own right. NIGEL WILLIAMSON 
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JOHN DOE 





The former X man on mining a chequered American past 





he isolation of the last 
couple of years was 
certainly part of it,” John 


Doe says, considering why his 
new album, Fables In A Foreign 
Land,issetinthe desolate, 
19805 USA. This past doesn't 
seem sucha foreign country, 
anyway, to the America Doe 
began documentingin his LA 
punk band X in 1977, or to its 
current malaise. "Guilty 
Bystander’, in which slaves аге 
whipped, was inspired by 
George Floyd's murder. "It isn't 
necessarily to do with a man 
whipping another person,” Doe 
explains. "It could be aman 
whipping ahorse. Because at 
somepoint, people were treated 


like animals. And what the 
fuck, man?" 

The album's brisk country 
sound grew out of backyard 
jams at Doe's Austin, Texas 
home, and the "immediacy and 
simplicity" of Dylan's John 
Wesley Harding."l always keep 
aneyeon,isit beautiful?" he 
says. Theinspiration for eco- 
parable "After The Fall" is 
symptomatic of how he writes. “I 
hadanimage of someone hiding 
inthereeds, looking down and 
seeing his own bloodinthe 
water, and thinking, 'Oh, fuck! 
Theshithashit the fan. | always 
try to have something real and 
cinematic. l'm always telling 
some kind of story." NICKHASTED 


JOHNDOE 
Fables In A Foreign Land 


FATPOSSUM 


7/10 


Xcompadre Exene Cervenka, 
Shirley MansonandLosLoboshelp 
excavate 19th-century crimes 
The brutal realism 
\ Greil Marcus heard in 
X's debut Los Angeles 


" remains in John Doe's 

soloincarnation 

as hard-bitten 
Americana troubadour, here offering 
1890s tales of spartan hardship, his 
songs' killers and victims chased 
across the South by poverty and guilt. 
Thesoundis briskly acoustic, with 
keening, rousing choruses. *Bees 
made honey" upon the lips ofa slain 
woman, but rather than an Old Weird 
America, thisisa documentary 
vision of slavers’ bloody, unanswered 
whips, and “fearful...insatiable” 
natures. Still, there are yearning 
dreams and, on “Guilty Bystander”, 
flinty resolve: “We are only human, and 
we must not surrender”. NICKHASTED 


CARWYNELLIS 
Across The Water 


7/10 


Welshsonguriter's well-intentioned 
response tothe migrant crisis 
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Recently seen with 
The Pretenders, 


Carwyn Ellis 





? with Colorama and 
his Rio 18 offer Welsh 
tropicália, but his first solo album 
leans on solo piano and addresses 

the plight ofrefugees. It’s musically 
effective, whether on the title track, 
whose hushed production recalls 
Beck’s Sea Change, ora touching 

cover of the Gentle Good’s “Bound For 
Lampedusa”, while four instrumentals 
add to the cinematic melancholy, with 
“The Boy On The Beach” evoking the 
man Alan Kurdi might have become. If 
it’s sometimes torn lyrically between 
sincere and gauche, such discomfort 
seems morally appropriate. 

WYNDHAM WALLACE 


FADER 
Quartz вамсснеск 
7/10 


Second albumfromBlancmange 
haste and. — wizard 


The phenomenon of 
the lockdown album 


isa familiar one, but it 
continues to manifest 
in some unexpected 
ways. Take Quartz, the 
second full-length from Neil Arthur and 
Benge's collaborative project Fader. Its 
tracktitles — *Prussian", *Porcelain", 








“Manilla” — began as placeholders, 
taken from paint shades Benge was 
testing while decorating his house. But 
Arthur decided this wasa palette he 
could work with. Accordingly, Quartz 
isarecord oftexture and shade, with 
Benge's shimmering modular melodies 
and rhythmic pulsations right to the 
fore. Arthur's vocals, meanwhile, lean 
abstract and cerebral, painting with 
language. “When I hear music/I see 
colours”, he sings on “Olympia”. 

LOUIS PATTISON 


NICOLE FAUX МАМ 


Moon Rally BRONZERAT 
7/10 


Otherworldly debut from German 
dream-pop artist 


Raisedinasmall 

German town by 

Russian immigrant 

parents, Nicole Faux 

Naiv felt pulled 

ШАШЫ between worlds. 

Her debut album has the feel ofa 
between-place, too: between dreaming 
and waking; journey and destination; 
misremembrance and reality. The 
sprawling five-minute opening title 
track sets the scene: twinkling piano, 
soft percussion, hypnotic strings 
anda collection of dreamlike, poetic 
images. Songs like “In The Stairwell” 
and “Imaginary Boy”, with their 
twinkling music box melodies, feel like 
old movies buta little off, as ifwarped 
by the sun, with Nicole’s atmospheric 
vocals — deadpan yet not emotionless — 





adding to the sense of otherworldliness. 


LISA-MARIEFERLA 


CRAIGFINN 

ALegacy Of Rentals tryticers 
8/10 

Typically sharp set from Hold Steady 
frontman 

№ _ ALegacy Of Rentals 
was composed by 


Finn during the global 
LH disorientation of 










GRAIG 
LEGACY OF 


compelled many into cloistered 
reflection. Finn emerged with an album 
which alchemises that claustrophobia 
into something expansive — areflection 
on memory and transience amid 

which his deadpan drawlis frequently 
draped in incongruous but effective 
orchestral splendour, while Finn’s 
character sketches are as deft as ever. 
Theunderstated “Jessamine” isa litany 
of things never said to someone no 
longerhere, and the near-country *Due 
To Depart” aSpringsteenish tale ofa 
manunsureifhe's running away from 
something, orto something else. 
ANDREWMUELLER 


holding steady 
onhis own 








FLOCK 
Flock smur 


8/10 
Jazz-poppers cookup potent brew 


Improvcollective 
Flock brings together 
five members 
from London’s 
underground jazz 

^" andavant-rock scene, 
including Dan Leavers of The Comet 
Is Coming. Recorded during a single 
day in 2020, when the players were 
clearly on cracking form, this quietly 
magnificent debut dips into modal 
jazz, Afrofunk and analogue glitch. 
While slow-burners like “Prepare To 
Let Go” or “Bold Dream" build into 
hypnotic groove machines, the epic 
“105 Complicated” erupts from a Miles 
Davis-stylejazz-punk maelstrom. 
“Sounds Welcome” is one of many 
stand-outs, evolving from sinister 
gloomscape to luminous avant-pop 
reverie. More please. STEPHENDALTON 


LIAM GALLAGHER 
C'mon You KNOW warner 
6/10 





Liam getsloved-up 






Prior to Britpop’s 
take on Woodstock 2 
À at Knebworth, 
DA 6 T Liam's third LP tries 
Mt to fight through the 
7 disappointed nostalgia 
which overtook both Gallaghers’ 
efforts long ago. There’s anew sense of 
maturity, even kindness, starting with 
“More Power”, asong of odd, regretful 
sentiments, reputedly addressed to 
Noel and full of family references. Ifit 
essentially relocates “You Can’t Always 
Get What You Want” to Burnage, Liam’s 
vocalisaffectingly open. Songs mostly 
remain Frankenstein stitch-ups, 
though: Jeff Lynne’s softly simulated 
psych on the Threetles’ “Real Love” 
seems the production template, when 
not mixed for terrace power, minus 
tunes. NICKHASTED 


DANA GAVANSKI 


When It Comes нш тменоввү 
7/10 


Canadian-Serb's sterling return 


Gavanski's second 
album expands 

the remit of 2020’s 
very fine Yesterday 
Is Gonein varied 
andinventive 
ways. Woozy psych-folk remains her 
default setting, but there's a fresh 
sense ofexperimentation at play 
here, exemplified by songs like “The 
Reaper”, built around a clanging 
guitar motif, and the impressionistic 
“Knowing To Trust”, which dissolves 
into a spinning reverie of wordless 
harmonies and piano. “Indigo 
Highway” marries Gavanski's 
mellifluous voice to asynth-pop pulse, 
like a dream-folk Kraftwerk, while 
“The Day Unfolds” feels suitably 
processional, expertly decorated 
with flourishes of jazz. 

ROBHUGHES 
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THE AMERICANS’ profileis 

still pretty low-key, but the 

band comes with high-end 

endorsements. Greil Marcus 

was swept up by 2017 debut 

ГІІ Be Yours and was left 
hankering for more. T Bone Burnett and Jack 
White commandeered them for The American 
Epic Sessions, with Burnett singing their virtues 
as “genius 21st-century musicians that are 
reinventing American heritage music for this 
century. And it sounds even better this century.” 

Belated second album Stand True reveals the 

West Coast threesome of Patrick Ferris (vocals/ 
guitar), Jake Faulkner (bass) and Zac Sokolow 
(guitar) to be keenly attuned to the kind of 
roots-up music that built America. You can hear 
the heartland bleat of Springsteen or Bob Seger 
in their raw grooves, along with the rugged 
Southern churn of Jason Isbell or Drive-By 
Truckers. There’s plenty of soul here too, with 
Ferris clearly in thrall to’70s Van Morrison 
on songs like “Тһе Day I Let You Down” and 





IN aninspired move, kindred spirits Mekons 
andFreakwater have decided to pool 
resources. Their self-titled debut as 
Freakons - what else? - features Jon 
Langford and Sally Timms alongside Janet 
Beveridge Bean and Catherine Irwin, 
abetted by lauded guitarist Jim Elkington 
and the string and vocal harmonies of Jean 
Cook (Tara Jane O'Neil, Skull Orchards) and 
AnnaKrippenstapel (Joan Shelley, The 
Other Years). Rooted in British folk and 
American country, expect traditional songs 
about coal mining, heroic union organisers 
andhardship, plus a handful of originals. Out 
onFluff & Gravy in 
the States, aUK 
release date 
isimminent. 
Acclaimed singer- 
songwriter and 


author Mary 


Getting their 
Freakons 





SARITHAYER, CONNIE WARD 
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Gauthier returnsin 








f AMERICANA 


Album of the month 





THE AMERICANS 


Stand True 


LOOSE 


8/10 


LA trio channel loss and heartbreak into heroic roots rock 


“What I Would Do”, the latter flavoured with a 
distinct twist of Memphis. His quivering voice is 
particularly striking on the title track, a paean to 
commitment and staying power, often in the face 
of overwhelming odds, that sets up the lyrical 
theme ofthe album. 

It’s the kind ofimpassioned stuff that 
demands a big canvas, the band reaching 
for the epic on the blustery “Give Way”, the 
brutish, scorned “Romeo” and “Sore Bones”, 
the heaviest thing on here. On “The Day I Let 
You Down”, Ferris sounds desolate – “If there's 
penance to be paid/That’s just what I'll do/T'll 
get down on bended knee" – before being 
hauled upinto a great surging chorus. A 
folkish acoustic guitar picks out the silken 
rhythm of “Guest Of Honour”, another song 
ofloss that weighs heavy on his jilted heart. 
“T feel like nothing that you loved,” he pines, 
“And everything you touched”. As emotional 
drama, it sounds wholly persuasive. Much 
like Stand True itself, in fact. 
ROBHUGHES 





June with Dark Enough To See The Stars 
(Thirty Tigers). The albumis part requiem - 
mourning the loss of good friends John 
Prine, Nanci Griffith and David Olney on 
songslike "How Could You Be Gone" and 
“Till See You Again" -and part celebration, 
offering perspectives on the joy of new love 
andpersonal contentment. Typical of the 
latter is the title track, co-written with Beth 
Nielsen Chapman. Meanwhile, there's still 
time to make it to this year's Ramblin’ Roots 
Revue. The three-day indoor festival in High 
Wycombe, heldin late April, boasts a pan- 
continental variety of roots, bluegrass and 
Americana turns, among 
them Jeffrey Foucault & 
KrisDelmhorst, Native 
Harrow, The Hanging 
Stars, Curse Of Lono, 
TheDrea 

andKathryn 

ROBHUGHES 














GOLDENBROWN 


Luminous ıNNERISLANDS 
8/10 


Morerich, spaced out instrumentalvisions 


Colorado’s Stefan Beck 

has been quietly releasing 
music under the Golden 
Brown moniker for several 
years now, staking out 
ameditative zone made 

up of glittering guitar, spaced-out lap 

steel and field recordings. The aptly titled 
Luminous sees Beck expanding his vision 
while retaining a humble mood - head in 
the clouds but feet firmly planted in the 
Rocky Mountain soil. The album’s seven 
instrumentals blossom beautifully, creating 
asonic landscape that grows richer and more 
detailed with each spin. On the 13-minute 
closer “Safe And Somewhat Sound”, Beck 
duets patiently with the sounds of the 
natural world, his fingerpicked guitar 
rippling like a pebble thrown ina pond. 
TYLER WILCOX 


THE GREYBOY ALLSTARS 
Get A Job: Music From The 
Original Broadcast Series 
Soul Dream knowtenceroom 


7/10 


Rare groove revivalists -including the 
Stones’ saxophonist - cover The Beatles, 
BacharachandLangstonHughes 
ereygoy SanDiego'sGreyboy 

LL4STARS Allstars beganin 1993, 
progressing through the 
decade's jam-jazz scene to 
the moreartful veterans 
onthese wide-ranging 
covers, drawn from a lockdown live-stream 
series. A previous record was called «Spirit 
of ‘70>, and they honour most of that era’s 
black American modes. “I’ve Got Reasons" 
is wah-wah-heavy, syncopated soul, Gene 
Ammons’ “Jug Eyes" swift, stiletto-stabbing 
soul-jazz, while the high-velocity Hammond 
vamps on “Taxman” evoke a Mod clubland 
fug Paul Weller would love. The Gary Bartz 
setting of Langston Hughes’ poem “I’ve 
Known Rivers” is a mellow, spiritual jazz 
diversion from the brisk breeziness. 
NICKHASTED 


HATCHIE 
Giving The World Away 


SECRETLY CANADIAN 


6/10 








Shoegaze goespop from 
Australian songwriter 


On her 2019 debut album 








PE Keepsake, Harriette 
; Pilbeam, who records 
3 = as Hatchie, showed an 
Ег inclination to take her 
shoegaze-infused pop onto 
the dancefloor. That’s something continued 
on Giving The World Away with the 
glimmering opener “Lights On” eventually 
leading to the gothy effects-laden shimmer 
of “This Enchanted” and “Quicksand”, two 
tracks that most clearly strive to imitate 
breakthrough single “Sure” in terms of sheer 
poppiness. But the best moment could be 
the melancholy beauty of St Etienne-style 
ballad “Sunday Song”, which benefits from 
aless fussy production and instead delivers 
Pilbeam’s exceptional voice without filter 
and true. PETER WATTS 








HATER 
Sincere 


7/10 









Following a recent 

k Ы lineup change, the 

7» Malmó-based band 
pare down their 
soundand fuzz out 
their guitars for their 
third album. Gone are the chamber- 
pop adornments of 2017’s You Tried 
and the synth flourishes of 2018's 
Siesta; in their place, Hater embrace 
the sculpted noise of shoegaze and 
the warped hooks of ’90s indie rock. 
Sincere manages to be simultaneously 
spartan and lush, with chiming 
guitars and lurking bass filling up 
every corner of their songs with reverb 
and noise. Butit’s their slowburn 
hooks and Caroline Landahl’s steely 
charisma, especially on “I’m Yours 
Baby”, that keep this record from 
being merely an exercise in imitation. 
STEPHENDEUSNER 


MICHAEL HEAD & THE 
REDELASTICBAND 
Dear Scott 

9/10 


rpool legend inimpe 






The much-loved 
Shack have been 
on the back burner 
for some time now, 
but Head’s latest 
often feels like a 
more expansive successor to 2003'S 
Here's Tom With The Weather, with 
Bill Ryder-Jones’ widescreen 
production bringing a soft, semi- 
symphonic glow to proceedings. 
Head's narrative songs are beautifully 
realised too, invoking Hollywood 
movie mores (“Fluke”), shady post- 
war Soho (“Gino And Rico”) and his 
own storied past (“The Ten”, neatly 
referencing The Pale Fountains’ 

“The Norfolk Broads”). And props 

to the Red Elastic Band, who provide 
sensitive, thoughtful backing. Even 
by Head’s own lofty standards, this 
represents a late-career masterpiece. 
ROBHUGHES 


IBEYI 
Spell 31x 
7/10 


7 





inded thirc 


“Posing in front of the 
mirror, singing along 
with Shakira, washing 
our souls in the river”, 
runsalinein “Sister 
2Sister”, the warm 
voices of Lisa-Kaindé and Naomi Diaz 
united in recollection before they 





instruct, "here's how you say it — Ibeyi". 


It’s an affirmation of their relationship 
and personal and creative identities 
in an(other) electronic-soul set with 
muted beats and a meditative, rather 
than impassioned bent, though no 





less righteous for that. 
Across the rest of Spell 31 the 
pair make a plea for unity 
and humanity’s healing, 
with UK guests Pa Salieu, 
JorjaSmith and -onan 
unexpected reimagining of 
Black Flag’s “Rise Above” — 
Berwyn. SHARONO'CONNELL 


JENNYLEE 
Heart Tax 


JENNY'SRECORDINGS 
6/10 
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Justas 

Warpaint 

return to des 

active duty, 

Jenny Lee Lindberg's 

second solo collection 
drops, often sounding like roads 
nottaken by her alma mater. Their 
dreampop textures areinalluring 
evidenceon the brooding, Cure-ish 
bassthrum and somnambulant vocal 
of “Tickles”, which later reprises with 
alyriclaced with pre-coital nerves on 
*Tickles II". Elsewhere, there's a sweet 
sadness to the end-of-relationship duet 
with Dave Gahan on “Stop Speaking”, 
but while the melancholy romantic 
meditations of other tracks can also 
be initially intriguing, the songs 
then lack the peaks and troughs to 
keep you from disengaging. 
JOHNNY SHARP 


WHITNEY K 
Hard To Be A God млр=р=лтн 
8/10 








nini-album fr 





"-Songuriter 


It’s early days for 
Konner Whitney, but 
Hard To BeA God - 
И coming fast on the 
heels of his 2021 debut 
Two Years – suggests 
abold new voice taking shape. His 
narrative, orchestrated folk-rock has 
its antecedents — Lou Reed, Harry 
Nilsson. But his raconteur delivery 
is laced with the occasional bit of 
imagery that thwacks you between 
the eyes. “I came across an old picture 
of you yesterday/You looked like 
Kruschev addressing the committee”, 
he drawls on “While Digging Through 
The Snow”. His songs are scurrilous 
and sardonic, but with a hard nut of 
sentiment at their heart, and when 
it emerges – as on the Velvets-tinged 
“Song For A Friend" - the effect is hard 
to deny. LOUISPATTISON 






Krivchenia: 
- mutant 

electronica 
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KING GIZZARD & THE 
LIZARD WIZARD 


Omnium Gatherum«cıiw 
8/10 





The opening “The 
| Dripping Tap” is 18 
minutes long, and 
perfectly captures the 


piii, 


WT 

TS >» firstexplosive and 
үзі TN joyous moments of 
aband jamming together for the first 
time since lockdown. It'sa kinetic, 
propulsive, riotous fury of krautrock 
meets ripping garage-psych and it sets 
thetoneforanalbum that simply goes 
wherever it likes. The band have made 
astaggering 19 studio albums in the 
lastdecadeand here they flit between 
allthegenres they've touched upon 
with glee. The electronic-tinged psych 
pop of “Magenta Mountain” unfurls 
smoothly, but within two songs, 
on “Gaia”, you are clobbered with 
thunderous metal riffs and guttural 
screeching vocals. Over 16 tracks it 
isaceaselessly unpredictable yet 
exploratory listen. DANIELDYLAN WRAY 


JAMES KRIVCHENIA 
Blood Karaoke reapinccroup 
8/10 








If Big Thief drummer 
ка James Krivchenia's 
first few solo albums 
a felt alittle unformed, 
iu Blood Karaoke is his 
great leap forward, 
an exceptional, disarming collection 
of mutant electronic music. It's a 
dense, disorienting 40 minutes of 
hyper-punctual edits, very tonally 
bright and often overwhelming; a 
sensorial bombardment. While this is 
doubtless partly due to Krivchenia’s 
process — using audio from unwatched 
YouTube clips — it’s also down to the 
thoroughness he brings to arranging 
this forbidding weave of music. Think 
Rustie, Noisemaschinetapes, Akufen, 
but also sampladelia, plunderphonics, 
flicker-films for the ears, electro- 
acoustics — it’s allin there. 
JONDALE 


7 





ая: 











LAIBACH 
Wir Sind Das Volk 


MUTE 












Wir Sind Das Volk 
is essentially the 
soundtrack toa 
theatrical production 
created by Laibach 
around the works 
of Heiner Müller - the (East) German 
dramatist who has been a recurrent 
touchstone for Laibach going back to 
the 19805. It absolutely stands on its 
own merits, however, as an album 
replete with the sinister strangeness 
and bleary whimsy which has 
characterised Laibach’s best work. The 
suite contains avant-garde industrial 
opera (“Ordnung Und Disziplin”), 
Brechtian bierkeller singalongs 
(“Flieger, Grüß Mir Die Sonne”) and 
gloomy narrations in Milan Fras's 
window-rattling lower registers 
(“Der Vater”). 

ANDREWMUELLER 


MIRANDA LAMBERT 
Palomino 


7/10 






7 Palomino is a return 


paromo to business as 
‚ | usual for Lambert 
ге : — а Тһе 
Ё № “4 Marfa Tapes, her 


deliberately low-key 
collaboration with Jack Ingram and Jon 
Randall. Whichis to say that Palomino 
is upbeat, glossy country, tending 
somewhat towards the generic, but 
redeemed (as usual) by the rich twang 
in Lambert’s voice and the waspish 
humour which frequently enlivens 

her lyrics (the titular love rival of 
“Geraldene” is dismissed with *You're 
trailer-park pretty but you're never 
going to be Jolene”). Other highlights 
include the not-really-rueful ballad of 
dislocation “Tourist”, the impeccable 
road song “Waxahachie” and the B-52s 
collaboration “Music City Queen”. 
ANDREWMUELLER 
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KIKAGAKU MOYO 


Kumoyo Island 


GURUGURUBRAIN 


8/10 






make headway in their 
native country - despite 
2 © tapping into a noble 
lineage of Japanese longhairs stretching 
back through Acid Mothers Temple to Happy 
End and Flower Travellin’ Band, Kikagaku 
bandleader Go Kurosawa complained to 
MonsterChildren.com that “most people 

[in Japan] don’t like this kind of thing, they 
like following the rules" – they'd been 
steadily building a worldwide following 
since relocating to Amsterdam in 2017. They 
toured with Wooden Shjips and hooked up 
with Ryley Walker at Le Guess Who? fora 
heady live improv set, released on his Husky 
Pants label as Deep Fried Grandeur; and last 
year they reached their biggest audience to 
date with a well-received set on the main 
stage at End Of The Road. 

But nowit’s all over. A briefstatement on 
their website confirms that Kumoyo Island 
will be their final album and Kikagaku Moyo 
will “go on an indefinite hiatus" after their 
2022 world tour, having “truly achieved our 
core mission asa band”. Exactly what that 
mission was and how Kumoyo Island might 
beseen to have achieved it is not immediately 
clear. In death as in life, Kikagaku Moyo 
remain a tantalising enigma. 

Kumoyo Islandis not a grandiose 
swansong, bankrupting the band with a 
surfeit of orchestral indulgence; nor does 
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SLEEVE NOTES 


1Monaka 
2DancingBlue 
3Effe 

4MeuMar 
5CardboardPile 
6Gomugomu 
7DaydreamSoda 
BFieldOf Tiger 
Lillies 

9 Yayoi,lyayoi 
10NapSong 
11MaisonSilkRoad 
Е] 
Producedby: 
KikagakuMoyo 
Recordedat: 





Tokyo; Сигидигц 
Brain, 
Amsterdam 
Personnel: 
Go KurosawG 
(drums, 
vocals), 
Ryu 
Kurosawa 
(sitar), 

Tomo 
Katsuradc 
(guitar, 
vocals), 
Kotsuguy 
(bass), . 
PopalDaoud 
Akira (guitar) 






GoKurosawa: 
mission 
accomplished 








Tsubame Studio, 4 














itsound like a record made by musicians 
pulling in different directions, desperate 
to get away and do their own thing. 
There’s certainly an abundance of good 
ideas — often several within the course of 
one song, with hooks emerging from the 
fog before dissolving as quickly as they 
came - but the band seem to work through 
them in perfect harmony, on the way to 
even greater things. Psychedelic rockis, 
famously, all about the journey not the 
destination (man) but the lack of finality or 
certainty here is curious. 

The PR spiel for the album gamely 
proffers a kind of ‘back to our roots’ 
narrative, but that too begins to 
crumble under scrutiny. As a result 
ofthe Netherlands' strict lockdown 
rules, Kikagaku Moyo did indeed find 
themselves recording back in Tokyo, in 
thesamestudio where they made their 
first albums. But apart from the min'yo 
melody ofthe opening track “Monaka” 
-the name of a wafer-based snack and 
a Dragon Ball character – there isn’t too 
much else rooting the album in Japan. 

Psychedelia is very mucha global 
















GoKurosawa: 
"Wecrossmany 





language and Kikagaku Moyo are ofthe 
generation where a whole world of musical 
adventure has always been available 
attheclickofa mouse. Kumoyo Island 
contains strong ripples of Tropicália, 

dub, raga rock, new age, English folk, 
Anatolian psych and every shade of 
krautrock (there's a reason why the band 
named their label Guruguru Brain). You 
canalso hear theinfluence of hip-hop on 
the way they make use of percussion loops 
and breakbeats to drive the music forward 
or allow a kind of trance state to kickin. 
Led by Ryu Kurosawa’s stirring sitar riff, 
“Dancing Blue” is a terrific wedding stomp 
that gives Altin Giin a run for their money; 
it’s immediately followed by the gently 
clattering groove and reverbed fanfares of 
“Effe”, suggesting a kind of Balearic Can. 

It might sound like they’re singing in 
Japanese, but most songs are actually 
in their made-up “Kika language” with 
syllables chosen not for their meaning but 
for their sonic effect. The two exceptions 
are a gorgeous cover of Erasmo Carlos's 
*Meu Mar" and the wistful prog epic 
“Yayoi, lyayoi”, whose lyrics were 
assembled, cut-up style, from various old 
poetry and nature books in order to avoid 
putting across anything too concrete. 
You're left to conclude that ambiguity 
itself is the goal, the band swirling 
everything together until it starts to give 
off unexpected resonances. Final track 
“Maison Silk Road” is a beautiful ambient 
question mark, fragments of piano and 
untethered Góttsching-esque guitar 
floating off into the ether. 

It’s too easy, these days, to situate 
yourself squarely in a pre-existing 
tradition and by slavishly following its 
rules attempt to claim a bogus authenticity. 
Kikagaku Moyoare having none of that 
—not least because doing what you want, 
and grabbing alittle bit of everything 
like famished pilgrims at a hotel buffet, is 
much more fun. Having just made their 
best album, it’s ashame that theirjourney 
ends here, although you suspect that 
they’ll return in new permutations before 
too long. For now though, you have to say: 
mission accomplished. 
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Groovy songscanbe 

harder toperformlive. 
While we were writing 
thesongs, wecouldn't 


Island, solamgladhow 
itturnedoutasourlast 
album.Itcaptures who 
weare,and what we 


How did youfeel thinksomuch about weretryingto express. 
aboutreturning playing concerts due For example, how we 
{ to Tokyo and toCovid, and that could goacrossmany 
the familiar frustration guidedusto musical genres, mix 
surroundings make the songs that way. Japanese andnon- 
of Tsubame Japaneselyrics, mix 
Studio? it felt Canyouelaborate studiorecordingand 
nice.Theintention onthereasons for homerecording. 
wasjusttomake calling ahiatus? Was 
WK. somemusicbutit — itadifficultdecision Arethereanyother 
endedupbeinga — tomakegiventhat projectsinmindto 
homecoming. Kumoyolslandhas explorenext? we will 
turnedoutso well? havea full year of touring 
Whatinspired you Wedidn'tplantogoon this year, soitis hard to 
to write so many hiatus when we were think about the next yet. 
uptempo numbers? ^ workingonKumoyo INTERVIEW: SAMRICHARDS 
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LARGEPLANTS 
The Carrier оновтвох 
7/10 
Folk-rock gone spookilypsychin 
Wolf person's 70sdream 
Large Plants, the 
solo project of Wolf 
ai ‘ex People’s Jack Sharp, 
announced itself 
lastyear with a 

4 cover of Madonna’s 
“Та Isla Bonita", finding a weird 
psychsploitation heart beating at 
the core of Madame Ciccone’s Latino 
dream. On The Carrier, he follows 
through on that single’s psych-pop 
promise, though the surprise here is 
the distinctly folk-rock lilt of Sharp’s 
voice and melodies. It's a compelling 
conundrum - T2 and Fairport 
Convention collaborating on an album 
for the Fading Yellow series, perhaps — 
but even that doesn’t account for a song 
like “Wreckers”, which pivots on a see- 
sawing riffthat’s pure Groundhogs. 
JONDALE 


AZARLAWRENCE 
New Sky TRAZAR 


7/10 


Saxveteranmixes Coltrane-ish 
intensity with smoothjazz 


This Californian 
saxophonist is best 
known for playing 
the John Coltrane 
role in 1970s bands 
led by McCoy Tyner 
and Elvin Jones, and also for playing 
on Miles Davis’s Dark Magus, but 
he’s also recorded a clutch of much- 
sampled R&B albums. His latest LP 
lurches between those worlds, with 
Lawrence switching between soprano 
and tenor sax. “Let It Go” is a piece of 
Headhunters-stylejazz-funk; “New 
Sky” a Stevie Wonder-ish soul ballad 
sung by Lynne Fiddmont; “From 
The Point Of Love” is Alice Coltrane- 
inspired astral jazz put througha 
Brazilian filter; while “Birds Are 
Singing” is a propulsive, swinging 
hard-bop waltz. JOHNLEWIS 


LEYLAMcCALLA 
Breaking The Thermometer 


ANTI- 


8/10 









Apowerfulhistory of Haitian 
journalismin musical form 
The story of Radio 


Haiti-Inter is one 
ofresistance and 
persistence. Under 
successive regimes, 
the station reported 
on political corruption in the Haitian 
Kreyòl language, and its journalists 
were exiled, tortured, and even 
executed. That’s the heroic subject 
of Leyla McCalla’s new album, and 
the singer-songwriter-cellist uses а 
variety of musical techniques to tell 
that remarkable story. Breaking The 
Thermometer mixes originals and 
instrumentals with traditional songs 
sung in Kreyòl, foregrounding her 
evocative cello work and splicing in 









clips from old radio broadcasts and 
recent interviews. The album never 
becomes a dry documentary, though, 
because the music adopts the station's 
spirit of dissent and subversion. 
STEPHENDEUSNER 


MONOPHONICS 
Sage Motel cotemine 


8/10 
High-concept hallucinogenic soul 
fromBayAreacollective 


EE That name might 
7: implyasingle- 


ЖЕ channel intensity, but 
Monophonics’ sound 
ТИЕ 






is full-spectrum, 
soaring, psychedelic 
soul, drawing lineage from The 
Undisputed Truth, Rotary Connection 
and post-Cloud Nine Temptations. 
Sage Motel, their fifth release since 
2012, isstyled asa concept album, 
chronicling decades in the lives-and- 
times ofa seedy hipster hangout. The 
sonic décor, therefore, has grime with 
its grooves: crisp beats, heavy guitar 
hooks and cinematic orchestration 
frame Kelly Finnigan’s voice, itselfa 
gorgeous, ghostly instrument. From 
the creeping “Let That Sink In” to 
growling “Warpaint”, Sage Motelis 
super stuff: check in at your earliest 
convenience. MARK BENTLEY 


CARLA MORRISON 
ElRenacimiento 


8/10 


First musicin six years from 
the Mexicanartist 





Astar on Mexico’s 
independent music 


scene who has 
collaborated with 
Calexico and opened 
- - for Coldplay, Carla 
Morrison embraces hip-hop and 
artpop production on El Renacimiento, 
herlong-awaited follow-up to her 
magisterial 2015 breakthrough, Amor 
Supremo. She nimbly navigates the 
trap beat of “No Me Llames”, dances 
along with the rocky rhythms of “Obra 
De Arte”, and bends her voice into 
unexpected shapes on the ecstatic love 
song “Diamantes”. With the control 
and range ofan opera singer, she 
conveys fine gradients of emotions 

as she immediately immerses you 

into her world, whether it's filled 

with joy or heartache, confusion or 
determination. STEPHENDEUSNER 
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LEYLAMcCALLA 





Onapersonal musicaljourney to understand Haiti 


HENLeylaMcCalla was 
Ww ateenager, her father 

introduced her to the 
music of Caetano Veloso, in 
particular his song "You Don't 
Know Me". "Iloved his music 
and had always been 
fascinated when Пеагпе of 
Velosos own experience of 
being exiled from Brazilin the 
early 70s," says McCalla, a 
singer-songwriter and cellist 
livingin New Orleans anda 
member of groundbreaking 
supergroup Our Native 
Daughters. When she was 
commissioned by Duke 
University to write music based 
on Radio Haiti—a station 
whose pioneering journalists 
investigated political 
corruption and were exiled, 
tortured, even assassinated - 
McCalla recorded a powerful 


cover of "YouDon't Know Me" 
asthelynchpin for her fourth 
solo album, Breaking The 
Thermometer."The words to 
thesongresonated so much 
with this experience and | felt it 
was a powerful way to tie in 
the parallel experiences of 
political persecution within 
the African diaspora." 

She studied the history of 
Radio Haiti andincorporated 
clips from old broadcasts into 
her songs, which she sings in 
English and Haiti-Kreyol."A lot 
of the research that | did 
conjured visceral memories 
of Haiti. | wanted the album 
to feel like an immersive 
experience into those 
memories. The songs became 
apart of my personaljourney 
tounderstanding Haiti.” 
STEPHENDEUSNER 





PINK жады 
Peacock Pools 


7/10 


Welcomereturn of Stephen 
McBean's eclectic side project 

It’s been eight 

years since we last 
heard from Pink 
Mountaintops, 
Stephen McBean’s 
wry, more classically 
melodic alternative to shredders 
Black Mountain. This is their best set 
ofsongs since the band’s sex-crazed 
2004 debut, continuing some of the 
debt-to-the-'8os feel of 2014’s Get Back 
on homage-paying tracks like *Nikki 
Go Sudden" and “Swollen Maps". 
Ultimately, Pink Mountaintops act as 
an unfiltered insight into McBean’s 
musical mind, taking in everything 
from baggy (“You Still Around”), 
power-pop (“Lights Of The City”), 
synth (“Muscles”) and thrash metal 
(“All This Death Is Killing Me”) before 
closing with the stunning Stones-goes- 
country ballad “The Walk - Song For 
Amy”. PETER WATTS 








POLYPORES 
Hyperincandescent 


8/10 


Modular synthman's two-part debut 
ZU Stephen James 
E Buckley named his 
musical alter ego 

after a class of fungi, 

and his bright, 

f captivating sounds 
often seem to conjure microscopic 
biological processes: mysterious, 
busy and vividly alive. This 
full-length from the Preston-based 
modular synth maven evolves 
through two 22-minute halves: the 
titletrackis intensely absorbing, 
ever-shifting through static 
squiggles, warm blooms of texture, 
bioluminescent glimmers and rattling 
chimes. The second side, “Floating In 
The Meme Pool", is a busier creature, 
speeding and slowing, bringing 
in darker, more abrasive sounds, 
spreading its wings as an off-kilter 
banger before returning to a more 
expansive beauty, like a dance of 
fireflies in the dark. EMILYMACKAY 
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NOÉCUGNY, CHRIS CRUZ 


CHANTAL ANDERSON 


Thisls A 
Photograph 


DEADOCEANS 


9/10 


WHAT is Americana, 
Ifl] exactly? Since its 
fq birth in the margins 
of Nashville, and in 
off-lying corners of 
the American South 
and Midwest, it's 
becomea vast, amorphous catch-all for 
American music that is vaguely rootsy, 
twangy and aware of tradition, but that 
does not purport to be country or blues. 
Today, in America at least, it's swelled 
beyond a discernible sound or identity, 
making way for legions of imitators in 
brimmed hats and put-on Southern 
accents — working-class cosplay in search 
ofarecord deal on Music Row. 

Thereis plenty of great music being 
crafted under its banner, to be sure, but 
its sprawling and watered-down status 
also begs fora reappraisal. Kevin Morby 
seems acutely aware ofthis as he edges 
steadily toward a new sound oftradition. 
With his latest, This Is A Photograph, he 
interrogates the people and places that 
comprise the Middle American region 
celebrated by Americana while also 
opening the door for a more nuanced, 
creative and inclusive future for the genre. 
He ditches its tropes for an aesthetic that 
combines the tortured soul of Memphis 
and the vastness of the Great Plains, 
tracing an arc from Americana’s mix of 
blues, rock and country, and the people of 
colour who pioneered those sounds. 

It comes on the heels ofa winding 
journey. Born in Texas and raised in 
Kansas, throughout his 34 years Morby 
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has trodden a familiar path for those born 
outside of America's cultural capitals. 
After high school, he moved to Brooklyn 
to see ifit matched the movies, becoming 
amodern garage-rock hipster and friend 
to everyone cool. Then, to LA, where his 
sound became earthier, more bohemian 
andtwangy, an indie-rock guy through 
the haze of Bakersfield and Laurel Canyon. 
And finally, the prodigal son returned 
home, to Kansas, where he embraced 

the coveted and precarious position ofa 
Voice of Middle America, energised by 
his environs while subverting the outside 
forces that aim to box him in. 

As with many former journeymen, 
Morby’s at his best when he mines from 
his own province. And with This Is A 
Photograph, he offers the wisest and most 
assured rendering of the Middle American 
vision he’s been honing of late, one 
where Dylan-esque anti-singing narrates 
impassioned, earnest and earthen tales 
of family, place, love and heroes, anda 
crack band shakes the rafters. Itis amore 
dynamic and liberated Singing Saw, and 
amore expansive Sundowner. If Morby’s 
whole thing was ever perplexing, this is 
the album that will close the deal, that 
willerase any shred of doubt. It also hints 
at anew life for Americana, a rebirth 
shedding its costumes and prejudice, a 





welcome revisionist stance on 
who broadcasts the legacy of 
working people in marginalised 
corners, and what that sounds 
and looks like. 

Theeponymous lead single 
actsasa highly personal, 
soul-shaking warm-up to the 
LP'simpressionistic third track, 
*A Random Act Of Kindness", 
one of Morby’s finest recorded 
performances whose lyrical 
repetition and emotional 
crescendo recalls Gertrude 
Stein’s proposition that things 
are what they are until they very 
mucharen’t. “Lift те ир, by my 
hand/Lift me up, ifyou can/Lift 
me up, be my friend/Througha 
random act of kindness/One that’s done in 
blindness”, he pleads ahead of blooming 
strings, an appeal to personal and 
communal consciousness. 

Rising Nashville luminary Erin Rae’s 
singing opens “Bittersweet, TN”, а 
misty rumination steered by banjoand 
bittersweet nostalgia, a welcome union 
of voices. “A Coat Of Butterflies” finds 
Morby’s narrator back in the Volunteer 
State, this time in Memphis, pondering the 
greatness of Jeff Buckley and the passing 
of youth. His voice here is rhythmic and 
exacting, shimmying towards a rap 
atop backing vocals by students of the 
Stax Music Academy, while Makaya 
McCraven’s silken drumming and 
glimmering shards of harp and saxophone 
round out the soulful mood. 

Album closer “Goodbye To Good Times” 
finds the frontman back in his childhood 
home in Kansas, navigating its modest 
halls and outsized memories, and singing 
of his family’s cultural heroes as well as 
America's - Tina Turner, Diane Lane, Otis 
Redding and Mickey Mantle. “Sometimes 
the good die young, and sometimes they 
survive”, he sings, proffering a merciful 
sense of resolve for cycles of fame, tragedy 
and legacy, closing on an image that is 
nota photograph, but a living document 
of life and art. 





ПОНИ Оох \ ae 


KevinMorby: "I thought 
about vocals alot more" 


that? Fornootherreason 
than their storieshappened 
toberesonating withmeat 
thetime of writing therecord. 
lwas spending alot of time in 
Memphis writing this album, 
sostories about those artists 
were everywherellooked. 
Their lives play out like movies 
inmy mind. Tinadriving down 
Highway 61, Otis Redding 
inaplanecrash, Buckley 


drowningin the Mississippi 
River the night beforehe was 
supposed to record his next 
record. Also, asl get further 
alongin my thirties, the fact 
that people like Otis Redding 
or Jeff Buckley passed 

away so young, butleft such 
influential and timeless work, 
isfascinating. 


Iliketo think of my albums 
through thelens of someone 
discovering them so long from 
now that fact and fiction no 
longer really matters. It'Iljust 


existin the past and feel like 
asmall piece of history. 


How did you think about 
the role of your own 
voice when you were 
recording this album? 
Ithoughtabout vocals a 
lotmorethanldidon my 
previous albums. On "А Coat 
OfButterflies" | couldn't get 
thecharacter right for that 
oneandtried take after take 
beforelandingin this sort of 
soft, almost whisper style of 
singing. But on the opposite 
endofthespectrum,|knew! 
wanted to getveryloud during 
other moments on thisrecord 
andreally sing out. 
INTERVIEW:ERINOSMON 














SLEEVE NOTES 


1 Intro 

2ThislsA 
Photograph 
3ARandomAct 
OfKindness 
4Bittersweet, TN 
5Disappearing 
6ACoatOf 
Butterflies 
7RockBottom 
8Forever Inside 
APicture 

9Five Easy Pieces 
10StopBefore 
ICry 

11ltsOver 
12GoodbyeTo 
GoodTimes 
==] 
Producedby: 
SamCohen 
Recordedat:Slow 
Fawn Accord, 
NY;Sam Phillips 
Recording 
Memphis, TN 
Personnel: Kevin 
Morby (guitar, 
vocals, hand 
claps), Sam Cohen 
(bass, guitar, hand 
claps, piano, drum 
machine, lap steel, 
tambourine), Nick 
Kinsey (drums, 
percussion, 
handclaps), 

Josh Jaeger 
(percussion, 
drums), Jared 
Samuel(organ, 
piano), Cochemea 
Gastelum 
(saxophone), 
Alecia Chakour 
(vocals, 
tambourine), 
LeahBuckley 
(backing vocals), 
Brenae Johnson, 
Briana Johnson, 
ZalissaStewart, 
Brittney Walker 
(backing vocals), 
Freddie Cohen, 
AnnieBeedy, 
Jerry Phillips 
(spoken word), 
Alecia Chakour 
(tambourine, 
backing vocals), 
Oliver Hill, Meg Hill 
(violin), Charlotte 
Hill (viola), 
SamQuiggins 
(cello), ErinRae 
(vocals), Eric 
Johnson (banjo), 
RachelBaiman 
(fiddle), Makaya 
McCraven 
(drums), Brandee 
Younger (harp), 
Cassandra 
Jenkins (vocals, 
backing vocals), 
TimHeidecker, 
AliaShawkat 
(laughs), Tufted 
Titmouse (whistle) 








QUINQUIS 
SEIM mute 


8/10 


Yann Tiersen's wife assertsher 
ownmusicalidentity 

Emilie Quinquis’ 
QUINQUIS switch from her Tiny 
Feet soubriquet to 
her maiden name 
emphasises her 
shift from indie 
inclinations to modular synths, as 
well as signalling an exploration 
of her roots. Aided by producer 
Gareth Jones, and singing in her 
native Breton, she crafts ethereal, 
sometimes casually ominous songs, 
her whispering voice floating above 
the rolling, arpeggiated triplets of the 
aptly titled “Adkrog” (“Start Again”), 
while “Mintin”’s sparse acoustic 
guitar is picked amid flickering synth 
flourishes. Magical hints of Cocteau 
Twins enhance “Efivor”, and *Run"'s 
melancholic undertow, powered 
by Olavur Jakupsson’s additional 
vocals, recall her husband’s 2019 
masterpiece All. WYNDHAM WALLACE 


KATERUSBY 
30:Happy Returns 


PURE 


6/10 


Barnsley folk singer celebrates 30 
yearsin the business by revisiting 
songs from across her 14 albums 


Every decade, 
Yorkshire singer- 
songwriter Kate 
Rusby celebrates 
the anniversary 
ofher entry into 
the music business by revisiting 
old tracks. Following 2002’s 10 and 
2012’s 20 comes this career-spanning 
reappraisal, with numerous guests. 
Ladysmith Black Mambazo add some 
gravitas to “We Will Sing”, Richard 
Hawley brings his comfortingly 
growly baritone to “No Names”, 
and KT Tunstall duets on an ultra- 
poppy version of “Let Me Be”. The 
trip-hop beats and synth bass 
rarely improve upon the spartan 
originals, but 2014’s “Ghost” and 
20035 “Cruel” both benefit from 
some U2-style atmospherics, while 
“Blooming Heather” is improved 
byacountry-rock setting and Sam 
Kelly'sstraightforward harmonies. 
JOHNLEWIS 


FREDRIK SAROEA WITH 
BIT20 ENSEMBLE 
RonaDiaries: The Chamber 
Versions yaprecorps 


8/10 


Datarockfrontman's chamber 
incarnationlivein Norway 


Recordedat the Grieg 
Hallin Bergen, this 
isaliveversionofa 
suite oflockdown 

EL = songs released last 
uw year by Fredrik 

Saroea, frontman of Norwegian 

dance punks Datarock. The original 
Rona Diaries explored a more gently 


f 















JoSchornikow: 
widescreen 
vulnerability 





skewed, post-rock-flavoured indie; the 
chamberincarnation brings out the 
pronounced Smithsian side of their 
smartintrospection, especially on 
“Battered & Bruised”. The dynamic 
arrangements by the Bit20 ensemble 
areno mere classy embellishment, but 
acollaboration that pushes Saroea's 
voice to greater heights, to match the 
racing thrill of the strings on Covid 
isolation meditation “I’m A Rock”: 

“a desperate crisis can help produce 
realchange”, indeed. EMILY MACKAY 


JOSCHORNIKOW 


Altar keeuenscates 
7/10 


Immersive second by 
Phosphorescent pianist 


[Т Т] Fans of The War 
On Drugs and 
Phosphorescent 

might want to 

lose themselves 

inthe splendid 
second album by Australian 
pianist Jo Schornikow, who plays 

in Phosphorescent and is partner of 

that band’s leader Matthew Houck. 

Schornikow brings some of that 

widescreen Cars-like mood to Altar, 

albeit in a slightly more understated 
way, even if "Visions" has an anthemic 
flash of “Died In Your Arms Tonight” 
aboutit. The air of vulnerability that 
runs through the record is emphasised 
by thespooky, trembling “Spiders” and 

“Semper Tigris”, which features lovely 

pedal steel, with “Plaster” а naked 

centrepiece in the spirit of fellow Aussie 

Courtney Barnett. PETER WATTS 


SONDRELERCHE 


Avatars Of Love pizincrooves 
9/10 


Lavishly orchestrated pop from 
Norwegianmaster craftsman 
Possibly the most 
ambitious album yet 
from this frightfully 
clever Norwegian 
=> singer-songwriter, 
1759 > featuring lengthy, 
episodic, lavishly orchestrated songs 
thatoften invoke his musical heroes. 
On the heart-wrenching opener 
“Guarantee That I'd Be Loved” he's 
António Carlos Jobim; on the perfect 
pop of “Cut” he's Paddy McAloon; on 
the drumless mini-symphony “Now 
She Sleeps Beside Me” he’s Leonard 
Cohen; on the dreamily theatrical 
ballad “Alone In The Night” he’s 

Cole Porter. Lerche’s international 
collaborators also take him in 
interesting directions: “Summer In 
Reverse”, featuring Japanese punk 
band Chai, is terrific piece of slugging, 
state-of-the-art R&B. JOHNLEWIS 
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MAVIS STAPLES/ 
LEVONHELM 
Carry MeHome 


ANTI- 
8/10 


LivefromLevon'sfor the last time 


In the summer of 
2011, Staples travelled 
to Woodstock to 
perform with Helm at 
one of his ‘Midnight 
Ramble’ concerts in 
his converted barn. Backed bya 
15-piece band plus horn section, 
they delivered a spirited set of 
classic blues, R&B and gospel 

that concluded with “The Weight”, 
which Staples and Helm had first 
performed together at The Last Waltz 
in 1976 at the start of their 35-year 
friendship. Little did they know 

that within а year of the reunion, 
Helm would be dead. It lends added 
poignancy to songs suchas “Farther 
Along" and a mesmerising version of 
the Staples Singers’ “This May Be The 
Last Time". NIGEL WILLIAMSON 


SUNFLOWER BEAN 
Headful Of Sugar 


MOM+POP/LUCKY NUMBER 


8/10 


NYC trio get expansive and 
eclectic on album three 


On opener “Who Put 
You Up To This?", 
Sunflower Bean 
sound like a band 
shedding their skin. 
No longer the next 
big thing in indie rock, here they 
embrace pop and psychedelia with 
equal parts grit and grace. It’sa 
swaggering track that recalls St 
Vincent and Lonerism-era Tame 
Impala. From here the band open 

up even further. “Roll The Dice” 
embraces the harsh buzz of bass 

and electronics with pop hooks, 
“Headful Of Sugar” is all ethereal 
texture and whispered vocals, 

while “Baby Don’t Cry” is as riff- 
heavy as itis sugary sweet. It all 
combines to paint a picture оға 

band entering а distinct new phase. 
DANIEL DYLAN WRAY 











JimiTenor: 
conjuring 
vividmoods 





DAMO SUZUKI 

AND SPIRITCZUALIC 
ENHANCEMENT CENTER 
Arkaoda лкорноме 

7/10 

Voice of krautrock gathers his 
youngdisciples 


DAHO SUZUKI & 
SPIRITCZUALIC 
ENHANC 


Sincehis departure 
from Canalmosta 
half-century ago, 
Damo Suzuki has 
roamed the earth 

р in search of like 
minds for collaboration. One such 
group is Spiritczualic Enhancement 
Center, a Berlin unit of international 
membership featuring players from 
Iran, Turkey, the Philippines and 
beyond. Recorded in Berlin in 2020, 
Arkaoda finds the group tapping into 
the sort of shimmying, trancelike 
music Can made around Future 
Days. Now in his seventies, Suzuki is 
aslightly diminished presence, his 
voice closer to the guttural mutter 
of Alan Vega than the cool, calm 
tones of old. But his presence has a 
talismanic effect, nudging the “U” 
and “Beja” up a couple of levels 
on the cosmic scale. LOUISPATTISON 


JIMI TENOR 


Multiversum вияғдив 


7/10 
Mutable Finn goes back to basics 


Lassi Lehto has 
released a huge 


number of records in 
multiple incarnations 
— —— since his solo debut 
NEN / 74 as Jimi Tenor in 
1994, indulging both his loungecore 
love and devotion to Afrobeat and 
jazz-funk. He’s ashowman who 
often thinks big, but Tenor made 
these 12 modest yet enticing tracks 
in his Helsinki home studio, using 
adrum machine, synth loops, tenor 
saxophone and flute. Multiversum 
reinvents no wheels but it does conjure 
vivid moods (“Monday Blue”, “Gare 
De Noir”), channel his inner Suicide 
(“Baby Free Spirit”) and knock out a 
bit of jazzy breakbeat (*RajuRaju"). 
Groovy as, but unselfconsciously so. 
SHARONO'CONNELL 








MICHELLE YOON 
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TOMBERLIN 
IDon'tKnow Who Needs 
То Hear This... savouecreex 
7/10 
Softly sungsecond fromself- 
effacing songwriter 
nte Asthetitlesuggests, 
Brooklyn-based 
Sarah Beth 
Tomberlin's second 
long-player seems 
кк: to semi-consciously 
urge you to move along – nothing to 
hear here. Yet it creates its own slow- 
burningallure on repeated listens. Her 
brittly plaintive butundersung tones 
and barely-there accompaniment do 
their best not to cause a commotion 
for much of “Easy” before asweetly 
hymnal, piano-led chorus comes 
in, and then you notice the wistful 
pedal steel echoing on the horizon of 
“Born Again Runner” and the distant 
synthesiser and sparse piano tiptoeing 
around the slowly soulful elegy 
“Memory”. Consider her cover blown. 
JOHNNY SHARP 
WARPAINT 
Radiate Like This tertooms/vircin 
7/10 
LAbandreturnwith lighter, looser 
soundsof summer 
Emily Kokal, Jenny 
Lee Lindberg, Stella 
Mozgawa and Theresa 
Wayman have been 
busy since their 2016 
third album, Heads 
Up, deep in side projects, solo albums 
and new families. Thankfully, the 
undertow of Warpaint has pulled 
them back, revealing а lighter, looser 
and sexier sound. Radiate Like This 
embraces а sunny - even, on “Send 
Nudes", silly - side while retaining 
that dark, liquid, echoing guitar 
and those deep, twining harmonies. 
Leaning lightly into their love of R&B 
on the likes of “Proof” and “Stevie”, 
and relaxing into expansive, stoned- 
in-the-sunshine grooves on pulsing 
lead single “Champion” and “Like 
Sweetness”, it’s a perfect goth 
summer record. EMILYMACKAY 
THE WATERBOYS 
All Souls Hill cookıne vınyı 


7/10 


Heroesanduillains sustain 

Mike Scott's enduringvision 
“It’s allthe same 
song," Mike Scott 


recalls Neil Young 
telling his audience 
from the stage, in 
“Here We Go Again”. 
“Sometimes I guess I feel that way...” 
The mix of Celtic mysticism, poetic 
incantation and rock-culture worship 
remains sturdy, though the hip-hop 
shuffles of 2020’s Good Luck, Seeker 
return on Trump jeremiad “The Liar”. 
Two artful litanies of Scott’s pantheon 
crown an eventually rousing album: 
“Іп My Dreams” list of musicians’ 
anxieties; and the nine-minute 
“Passing Through”, witnessing 
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TOMBERLIN 





The elegantly understated songwriter on learning to let go 





‘Mnot a singer, I'm just 
someone who's guilty,” 

Sarah Beth Tomberlin 
gently warbles on "idkwntht", 
the acronymic title track of her 
secondalbum/Don't Know 
Who Needs To Hear This... But 
for allher self-effacement, she 
has much of value to share 
with us, and not just her own 
self-examination. 

Where her 2018 debut 

At Weddings was sparse 
butcaptivating, she and 
co-producer Phil Weinrobe 
added beautifully subtle 
arrangements - wistful pedal 
steel, drowsy sax and pulsing 
synth textures - to her delicate 
meditations, which touch on 
regret as the above те 
suggests, but also "the theme 


of learning tolet go and not 
hold onto things". 

That theme took shape 
as the Florida-born, Illinois- 
raised songwriter relocated 
nomadically during the 
pandemic before settling in 
Brooklyn, where she recorded 
this album, mostly live in the 
studio. "We were wanting to 
openup and flourish,” she says, 
but the previous two years still 
loomed large. "My life could 
have gone down a different 
path if it wasn't for the forced 
pause,” she admits. “I think I'd 
have madea very different 
record as well. | think it did 
come out...| feellike itis a 
chapter in time. I'm excited 
tostartthe next one." 
JOHNNY SHARP 


Adam exiting Eden, a laughing Jesus 
and the expiring George Floyd, ina 
potent, honky-tonk-gospel vision of 
iconsand martyrs. NICKHASTED 


THEWAVEPICTURES 
WhenThe Pumie Emperor 
Spreads His Wings мознмовн 


8/10 


Seasonal adjustment: 20-track epic 
fromtherock'nrollLondoners 


Something like 18 
albums into their 
» career, The Wave 

Pictures are still 

pushing forward: 

this is their most 
ambitious record so far, a double 
album with fivetracks for each 
season. Lyrically, David Tattersallis 
asimagistic and wry as ever, Covid 
lockdownsthis timeturning his mind 
to bittersweet nostalgia, French cricket 
andsports presenter Hazel Irvine. The 
musicis afine fit too, evoking early 
Dire Straits, Creedence, Neil Young 
and psychedelic garage-rock. “Smell 
The Ocean”, especially, gives this truly 
great guitarist room to stretch out 
and solo. TOMPINNOCK 
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JACK WHITE 
Fear Of The 
Dawn 


7/10 
Noisy opening salvo to a busy 


2022 -Entering Heaven Alive 
followsin July 


White’s first solo 
effortin four years 


often invokes the 
cacophonous spirit 
of late-period White 
Stripes, prizing nervy 
bluster and volume over nuance. It’s 
infinitely more satisfying than patchy 
predecessor Boarding House Reach, 
especially on the title track’s buzzing 
glam-metal or the vampy, not-quite 
rap of “What’s The Trick?”. But Fear 
Of The Dawn succeeds better when 

it surprises. The playful “Hi-De-Ho” 
takes a Cab Calloway sample and 
ropes in guest Q-Tip to create jiving 
funk-hop that delights in the pure 
thrill of sound; “Morning, Noon 

And Night” races monolithic guitars 
over a liquid synth to equally 
wondrous effect. 

ROBHUGHES 








YE VAGABONDS 


Nine Wavesnrwvertea 
7/10 


lrish folk brothers hit the heart 
of thematter 


Dublin-based 
Diarmuid and Brian 
Мас Gloinn shared a 


z scene with Lankum, 
and Brían crucially 
contributed to Brigid 
Mae Power’s Head Above The Water. 
Rather than radical modernisation, 
this third album’s threading of Ulster, 
English and Appalachian traditions 
isrefreshed byrich clarity and soft 
surety, “An Island” recalling early Paul 
Simon’s piercing craft. The meeting of 
amourning maid and young Waterloo 
veteran in “Her Mantle So Green" isa 
gently intimate dialogue, tense with 
revelation, his touch of her regal dress 
tangible. “Blue Is The Eye” meanwhile 
offers a philosophy: “Songs to the 
stranger, familiar and clear/Ring out 
inchorus for allyou hold dear”. 
NICKHASTED 


ZOLA JESUS 


Arkhon sacrepsones 










8/10 
USgoth-pop diva plays to strengths 
5 ISI There's never been a 
4 lack of intensity in the 
^ darkly hued music 


Nika Roza Danilova 

hasreleased under 

herappropriately 
dramatic stage name since 2009. Yet 
herseventh album still matches any of 
its predecessors while achieving both a 
greater sense of sweep and alittle more 
variety. Synthesising the aesthetic of 
goth matriarchs like Lisa Gerrard and 
Jarboe with contemporary pop, dance 
and R&B production tactics, Danilova 
finds a way of opening out her often 
constricted sound with the help of 
Sunn O))) associate Randall Dunn and 
drummer Matt Chamberlain. Whether 
in the propulsive “The Fall” or the more 
delicate “Desire”, she’s rarely sounded 
socommanding. JASONANDERSON 


ZOMBIE ZOMBIE 


Vae Vobis sorneap 
7/10 
Frenchsynth trio get medieval 


ontheir Arps 
^» * , humanistic teachings 
of Erasmus - Vae 
Vobis’s titles are in Latin and the 
lyrics chanted as ifsacred passages 
in plainsong. The music is evocative 
of monastic chambers and candlelit 
cloisters, a fog of ominous-sounding 
synths and pummelled rhythms 
emanating from some dungeon disco 
àla John Carpenter or Legowelt. Amid 
thegloom, Cosmic Neman and Etienne 
Jaumet's enlightened musicality, plus 
their *doomed angels choir", ensure 
the likes of “Nusquam Et Ubique" and 
“Dissolutum” cast a bewitching spell. 
PIERS MARTIN 





For their sixth LP, les 
Zombies resurface 
inthe late Middle 
Ages, inspired by the 





ARCADE 
FIRE 


8/10 








* ANYONE harbouring 
7 the ambition to 
|| create a work that 

encapsulates the 
Ё), chaos and confusion 

of these times faces 
ШЕ a fundamental 

obstacle: there's rather а lot to cover. 
That's certainly one ofthe reasons that 
We — Arcade Fire’s sixth album and first 
since 20175 Everything Now – required 
the most protracted birth process in their 
two-decade career. In a BBCinterview 
in 2020, frontman Win Butler claimed 
to have written “records and records” 
of material whilelocked down at home. 
Nor did this torrent stop when they were 
able to re-enter the world and work on 
the album in studios in New Orleans, El 
Pasoand Mount Desert Island, Maine, 
through 2020 and 2021. 

Somehow, the band and producer Nigel 
Godrich honed down this mountain of 
materialto seven songs and 40 minutes. 
Theonesong they debuted in the first 
yearofthe pandemic - *Generation A", 
which they performed on the night ofthe 
US presidential election on Late Night 
With Stephen Colbert — was among those 
that didn’t make the cut. A 45-minute 











SLEEVE NOTES 


1 Age Of Anxiety! 
2 Age Of Anxiety II 
(Rabbit Hole) 
3EndOfThe 
Етріге!-ІУ 

4The Lightning], II 
5 Unconditional! 
(Lookout Kid) 
6Unconditional 


|| (Race And 


Religion) 
7We 
к 


|| Producedby: 


Nigel Godrich, 
WinButler, Régine 
Chassagne 
Recordedat: 
BoomBox, New 
Orleans; Sonic 
Ranch Studio, El 
Paso, Texas;home 
studio, Mount 
Desertlsland, 
Maine 
Personnelinclude: 
WinButler (vocals, 
guitar, piano), 


|| RégineChassagne 


(vocals, accordion, 
keyboards), 
Richard Reed 
Parry (guitar, 
bass guitar), Tim 
Kingsbury (bass 
guitar, guitar, 
etc), Jeremy 
Gara (drums, 
percussion), 
WillButler 
(synthesisers, 
bass guitar), 

Liza Butler (harp), 


|| Peter Gabriel 


(backing vocals) 
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ArcadeFire: 
shiningalightin 
chaotic times 





| ambient track released via the meditation 


app Headspace suggests another of the 
creative paths not represented here. 

It was a journey that wore out at least 
one Arcade Fire member: Will Butler 
announced his departure following the 
album’s completion earlier this year. 

Yet from We’s opening moments, it’s 
clear they’ve arrived somewhere 
remarkable. Not since The Suburbs in 
2010 have they made a work thatis so 
fully engaged and engaging. 

Nor has the band ever reached their 
typically high ambitions with such 
confidence or aplomb. Introducing the 
theme ofisolation that’s central to the 
album's first half - subtitled “I” in contrast 
with “We”, its more collective-minded 
second part – "Age Of Anxiety I" and 
“Age Of Anxiety II (Rabbit Hole)" were 
inspired by “I Am Waiting", a poem by 
Lawrence Ferlinghetti that's long been 
one of Win Butler's favourites. Even if 
theoriginal was published in 1958, the 
feelings of despair and disorientation it 
contains seem equally applicable to our 
gruelling zeitgeist. Yet along with the 
"age of anxiety" Ferlinghetti describes, 
there's another phrase that Butler does 
notrepurpose but still goes straight to 
the heart of We's tumultuous welter of 
emotions and ideas. That's the poet's call 
for “a rebirth of wonder", words that Butler 
seems to have very muchin mind as he 
describes his own drive to emerge from the 
darkness and be born anew. 

Whileany expression ofoptimism 
risks sounding hopelessly naive amid 
our cascade of global crises, Arcade Fire 
havenever been embarrassed about 
trying to shine that light. What makes it 
seem all the brighter on We is the sense 
of the band’s own revitalisation and 
re-embrace of the strengths that made 


| them special. First fostered during their 


early years in Montreal, Arcade Fire’s 
checklist of quintessential qualities 
includes the match of widescreen sweep 
and breakneck velocity that manifests 
so vividly in “The Lightning I, II", the 
marriage of the epic and the intimate in 
“End Of The Empire I-IV”, the penchant 
for campfire-ready singalongsin 
*Unconditional I (Lookout Kid)", and the 
interplay between Butler and partner 
Régine Chassagne on "Age Of Anxiety II 
(Rabbit Hole)". 

That's not tosuggest We qualifies as a 
leap back in time to the epiphanic indie- 
rock of Funeral or the Springsteen-ian 
fervour of The Suburbs. Instead, the album 
retains many ofthe electronic trappings 
adopted for 2013's Reflektor as well as the 
densely layered aesthetic of Everything 
Now. But there's also a shift away from 
those albums’ cynicism. As the songs 
demonstrate again and again, the surest 
place to find that potential for rebirth isin 
the bonds we form with each other. Butler 
expresses that idea in its starkest terms in 
the climactic moments of “The Lightning 
I, II”. “Ifyou don't quit on me, I won't quit on 
you”, he sings, simple lines that help make 
the song as stirring and thrilling as any 
they’ve made. 

Despite its philosophical bent and 
two-part structure — not to mention the 
high preponderance of songs with Roman 
numerals — Weis spared the concept- 
album bloat that marred Everything 
Now thanks to its focus and concision. 
Even the album's nine-minute, four-part 
centerpiece “End Of The Empire I-IV” 
feels as tight as it can be. In the band's 
grandest acknowledgement of their debts 
to their late admirer David Bowie, Butler’s 
lamentations are initially cloakedina 
Low-worthy cloud of gloom before it all 
builds into a choir-enhanced finale that 
evokes both “Five Years” and “Heroes” 
inits apocalyptic glory. Again leavening 
what might have been grim with energy 
and wit, Butler transforms the humble 
phrase “unsubscribe” into arallying cry 
of opposition in the face of the algorithms 
that oppress us. 

And for all the heaviness that inspired 
We, the album is fuelled more by a spirit of 
joy, another hallmark of the band’s early 
days that faded as the years wore on. It’s 
here again in the celebrations of love and 
commitment in “Unconditional I (Lookout 
Kid)” and “Unconditional II (Race And 
Religion)", a Chassagne-sung highlight 
given another burst of gusto by guest 
vocalist Peter Gabriel. 

Though this resurgence of positivity will 
hopefully not be hampered by the loss of 
Will Butler, Arcade Fire's most reliable 
wild card, heleaves the band sounding 
healthier. Like Spoon with Lucifer On 
TheSofa and Animal Collective with 
Time Skiffs, Arcade Fire have delivered 
atriumphant restatement of purpose 
that 2022 probably doesn't deserve but is 
brightened by all the same. So best enjoy 


| this age of wonder while it lasts. 
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MICHAELMARCELLE 


"You're always laughing way downatme/But watchoutnow, Im gonna get there” 
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ON April 2, 1968, Rudy 


‘? Martinez was one REISSUE 

of three men picked OF TH 

up by Michigan state MONTH 

police ina lay-by near 

the Zilwaukee Bridge, 8/10 debui 


not far from his home town 
of Saginaw, the trio arrested for possession of 
“several tubes of glue and brown bags containing 
glue”. In the wrong place at the wrong time with 
very much the wrong drugs, the perma-shaded 
? And The Mysterians singer thus found himself 
about as far from the 
psychedelic action as 
he could have been, an 
improbable local success 
story recast as something 
ofa laughing stock. 

Naive, sci-fi crazy, 
Mexican-American 
youngsters from a blue- 
collar backwater two hours’ 
drive from Detroit, ? And 
The Mysterians contrived to 
record the second-biggest- 
selling US single of 1966 
(outsold only by The Mamas & The 
Papas’ “California Dreamin”) 
ina basic studio in Bay City, 
Michigan. A wounded rant witha 
killer keyboard sound, “96 Tears” 
sold a million, but the two albums 
the band released - now back on 
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ИНКМІЗІКІКС 


return 


vinyl after a long spell in legal limbo – went 
largely unnoticed, with mismanagement, 
racism and more goings-on elsewhere 
helping to seal the band's fate as a one-hit 
wonder. А5? whoops presciently on the 


t album’s “Ten O’Clock”: “You miss your 


train, now your name’s erased”. 

However, for lovers of garage rock - the genre 
post-rationalised into existence following Lenny 
Kaye’s 1972 compilation of overlooked small- 
time 7" singles, Nuggets - ? And The Mysterians’ 


underachievement remains heroic. 
These crystal-clear new versions of 
96 Tears (1966) and Action (1967) show 
a band impervious to the psychedelic 
winds of change, persisting in playing 
lascivious, Brit-style R&B at teenage 
velocity, in blissful ignorance of 
anything The Beatles, The Rolling 
Stones – or indeed anyone else - had 
done since 1965. 
Once a covers band, ? And The 
Mysterians hit on a neat gimmick 
when ? renounced his birth 
name, but seemed fated to go 
nowhere, their first attempts at 
recording vanishing after the 
studio owner was murdered 
in Detroit. They gota second 
chance, with *96 Tears" going 
viralafter receiving a limited 
releaseon the tiny Pa-Go- 


Golabel,becomingahitin >» 





winds of change 
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JULIANKLEIN 


Appealing 
androgyny: 
frontman ?, 
akaRudy 
Martinez 





aginaw, then Flint, then Detroit, before 
adeal with the Cameo-Parkway label 
helped propelitto the national No 1 spot 
in October 1966. 

With future Casablanca disco mogul 
Neil Bogart whipping them on, the 
Mysterians recorded two albumsin 
the space of six months, guitarist 
Bobby Balderrama and 15-year-old Vox 
Continental wizard Frankie Rodriguez 
providing tunes for their hyperactive 
frontman to adorn with campy yelps and 
rather less subtle come-ons. Quite how 
no-one at the relatively strait-laced 
Cameo-Parkway noticed him muttering 
"girl, you masturbate me" on Action's 
fuzztoned calling card “Girl (You 
Fascinate Me)" is anyone's guess. 

Ifthey were young anda little unsubtle, 
? And The Mysterians were not the 
musicallightweights some latter-day 
fans would perhaps like them to be. 
Frankie Gonzalez’s sly drop of a passage 
of “Mary Had A Little Lamb” into “I Need 
Somebody” - the opening track from 
the debut album — is evidence ofa band 
that knew their history. Fellow Saginaw 
keyboard king Stevie Wonder slipped a bit 





ще 





of the same tune (on harmonica) 
into his 1963 No1 “Fingertips”. 
The instrumental “Set Aside” 
and “Midnight Hour” show 
that the Mysterians had jazz 
and blues chops too, but ifthey 
aspire to the alpha-male thud 
of the Spencer Davis Group’s 
“Keep On Running” on “Don’t 
Break This Heart Of Mine”, ?’s 
Prince-pitched vocals subtly 
queer their pitch. He comes 
on likea repentant Little 
Richard ona take of “Stormy 
Monday" - the only cover 
on 96 Tears — and plays the 
wounded innocent superbly on 
thefeatherweight "Why Me", 
a wet lettuce approximation of 
Love’s “My Little Red Book”. 
Producer Bogart perhaps 
recognised this appealing 
androgyny in ? when he 
forced the soppy “Can’t 
Get Enough Of You Baby” 
(previously recorded by 
“A Lover’s Concerto” hitmakers The Toys) 
on to the band for Action. The hackneyed 
attempt to graft the keyboard line from 
“96 Tears” on to this potential comeback 
hit sounded clueless to the teenaged 
Balderrama (see interview), but ?’s 
slightly mocking delivery suggests he 
may bein on a joke somewhere. 
Toughened up by an intense bout 
of touring, the Mysterians essay the 
streetwalking cheetah bit rather more 
convincingly on Action. Groovy, laidback 
and nasty, “Smokes” does the Muddy 
Waters “I’m A Man” bit as ? scowls: “I 
don’t care if you're blue or red/I’ll take 
you any time anywhere in the night”. 
The fade-out to the hard-edged “It’s 
Not Easy” is similarly lusty, the singer 
promising: “I got kisses and I can hug you 
and can... I said I can..." Meanwhile, 
the jaunty “Don’t Hold It Against Me" is 
а gaslighter’s excuse for infidelity on the 
lines of Shaggy’s “It Wasn't Me”, ? sorry/ 
not sorry as he keens “you were gone and 
shewas there". 
Ifthe Mysterians can pass as leathery 
road warriors, ?’s hard-man act continues 
tomaska more delicious ambiguity. In the 





) 
өө 





intro to “Girl (You Captivate Ме)”, he has а 
strange premonition of Patti Smith as he 
intones, “Dark alleys and streetlights Га 
walk a lonely sleepless night/The shadows 
were all Ihad until you came into my life", 
aknowing wink - perhaps - to alove that 
might have been wary of speaking its 
name in Saginaw. Elsewhere, he delights 
in tossing off romantic cheese like “Just 
Like A Rose" and high-kicks his way 
through the Isley Brothers’ “Shout” while 
the “lala la"s of his own “ГЇЇ Be Back” 
show that he may have missed his true 


Age of Aquarius, the colour of their skin 
probably closed doors for them, and ?’s 
eccentricity perhaps did not help (he was 


'sos slasher “Human Fly". ? And The 
Mysterians’ two LPs don’t quite live up 
to that improbable hit, but they at least 
highlight the subtle musical smarts and 
off-stage drama integral to a story where 
thesweet smell of success gives way to 
the disorienting fog of solvents. Read 
between the lines and you've got a novel. 
Extras: None. 
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calling as a Ronette. SLEEVE NDTES 
However, as a commercial proposition, 96Tears 
? And The Mysterians were not about to be ilNeed 
anyone’s baby. Even at the dawning of the Somebody 
2Stormy Monday 


3 You're Telling 
MeLies 


4Ten O'Clock 

liable to tell interviewers that he was from 5Set Aside 
Mars, and had been walking the earth 6Up Side 
since the time of the dinosaurs). 7°8" Teen 

Cameo-Parkway kept vainly chasing 8Don't Tease Me 
another hit, the band putting out further 9Don'tBreak This 
doomed singles plus would-be novelty HeartOfMine 
hits as the Fun Sons and the Semi- ab Ty Me 

4 11 Midnight Hour 

Colons? for the label, which went bust 1296 Tears 
in September 1967. Beatles lawyer Allen — 
Klein picked up ? And The Mysterians' Action 
back catalogue in the subsequent fire sale, 1Girl(You 
but his ABKCO label blocked any large- Captivate Me) 
scalereissues until relatively recently. 2Can'tGet 
Meanwhile, the band barely survived Enough Of You, 
into the 1970s; Capitol put out a one-off Baby 
single, “Make You Mine”, in 1968, but a 3GotTo 

я , 4l'llBe Back 
third album - recorded for Ray Charles 5Shout (Parts 
Tangerine label - remains unreleased. 1&2) 

“g6 Tears” fared pretty well without 6Hangin'OnA 
them, though. Recorded by Aretha String 
Franklin, Eddie & The Hot Rods and 7Smokes 
Suicide among others, it provided minor 8It'sNotEasy 
hits for Big Maybelle, The Stranglers and 9Don'tHoldit 
Thelma Houston, as well as the “I’ve got AgainstMe 
96 tears in 96 eyes" hook for The Cramps’ E^ Een 


11Do YouFeellt 


INAL ARTYFACTS 


THE 13THFLOOR 

ELEVATORS 

Easter Everywhere 

INTERNATIONAL ARTISTS, 1967 

Roky Erickson's psychedelic jug 

bandnever managed to follow 
up No 55 smash "You're Gonna Miss Me", but the 
Texans first two LPs are genre classics. The 
Psychedelic Sounds Of... has the hit but the 
follow-up has even more raw power. Hear 
apocalyptic opening salvo "Slip Inside This 
House” and "Slide Machine” and shudder. 8/10 
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THE SEEDS 

AWeb Of Sound 

GNP CRESCENDO, 1966 

M Floggedinto recording two 

albumsin quick succession in 

the aftermath of their 1966 hit 
“Ривһіп Too Hard" „Sky Saxon's oddball crew 

hit peak freak with their second LP. "Mr Farmer" 

and “Tripmaker” express their punky side, while 

the 14-minute "Up In Her Room" is the Stones’ 

“Going Home” with extra demon fuzz. 

8/10 





z3 ELECTRIC PRUNES 
l8 Underground 

REPRISE, 1967 

The Californians had twohits 
-"IHad Too Much To Dream 
(Last Night)" plus "Get Me To 
The World On Time" - andan artist-friendly 
labelthatletthem explore. There's a discernible 
Saucerful Of Secrets unearthliness on their 
second album, but the Prunes’ slashed-seats 
R&B thang persists on "Dr Do-Good" and "Long 
Day's Flight”. 8/10 






Mysterians guitarist 
Bobby Balderrama: 
“We definitely had 

acertain sound" 






What sort of stuff did you start 
out playing? 

Westarted as a three-piece instrumental 
band doing The Ventures and Duane 
Eddy - me and my nephew Larry Borges 
and Robert Martinez, ?’s brother. But 
everybody kept asking, “Who sings in 
the band?”, so Robert said his brother 
could sing, so we got Rudy in. He 
sounded like Mick Jagger. He was always 
kind ofa recluse but he was a great 
entertainer. He could dance like a 

girl and do the splits. I remember we 
were watching Shindig or Hullaballoo 
and The Dave Clark Five came on and 
they hada keyboard and we said, 
“Wow, that sounds really nice”, 

so we added a keyboard. We're all 
Mexican, so we also had that Latin 
influencea little bit. 


You were very young when 
yourecorded "96 Tears" - it 
musthave been amazing to 
watchit get successful. 
Iwas15. Frankie the keyboard 
player was only 14. We weren't 
evenin high school yet. We didn't 
hangaround with the other guys 

in the band cause they were 18, 19 
or20. Theonly time we hung out 

was when we played or practised. 
They shortened “96 Tears" a little bit 
for radio play, but the hit is the one that 
was recorded where] live in Bay City, 
Michigan. It just kind of took off. 


Did beingMexican-Americans 
cause the bandproblems? 
Initially, in alot of clubs we couldn't 
play because they didn’t wanta lot of 
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Mexicans showing up. But as we made 
it, it wasn’t like that. It’s like the old blues 
guys: alot of these black singers could 
go on stage and play but when they went 
toa restaurant they were not welcome. 
That’s what you dealt with. 


Was there alot of pressure to 
follow-up "96 Tears"? 

Once you havea No 1 hit that's sold 
millions across the world, it's hard to 
replicate. We came close: two or three 
singles made it Top 60 but we were 
never able to make it back to No 1, so 
alot of people considered us to bea 
one-hit wonder. 


"Iwasreal good at 
coming up with 
chordstructures’: 
Bobby Balderrama 
(inhat) withthe 
Mysterians 





Theband wroteallbut one of 
thesongsonthe 
96 TearsLP - was 
thatastruggle? 
We'd written a couple 
ofsongs, then the 
producer said we'd got 

todoanalbum.Iwas 
real good at coming up 
with chord structures 
and Frank the keyboard 
player was real good at 
making it better, then 
? did the lyrics and the 
singing. By the time we 

did Action, we defınitely 

hadacertain sound - a 

lotofpeoplecallit garage 

punk. We'd started 


aa 
“Once you have a No 1 
hit that's sold millions 
across the world, it's 
hard to replicate" 











writing when we were travelling. We 
could get together in hotels. 


“Can't Get Enough Of You Baby" 
was the bigsingle off Action - 
were younota fan? 

Whenllistened to bands I used to think, 
‘Don’t sound like your old songs, create 
something new.' And when we did *Can't 
Get Enough Of You Baby" the producer 
wanted us to start it like “96 Tears", 

andI wasn't too crazy about that. I was 
young, sol wasn’tin a position to argue. 
Iremember being told, ‘If you don't want 
to play it, we'll get another guitar player.’ 


After the LPs, youput outacouple 
of singles for different labels - 
how do you feel about those? 
There’s a song that we put out on Capitol 
in 1968 - “Make You Mine"; I really like 
that. Then we recorded a full album 

for the Tangerine label at Ray Charles’ 
studio but it never came out. One single 
was released, “Ain’t It AShame”. Jack 
White covered it. I wrote another song 
for that LP — a slow one - and we had 
asitar player come in and play on it. It 
was a beautiful song. Tangerine are still 
holding on to the masters. We're trying 
to get them so we can release the album, 
butit’s beena hard thing. 


You gave up the bandin 

1969 - why? 

We lasted about two years and then the 
music changed. The psychedelic thing 
came in. Bands like Cream would play 
the same song for like 15 minutes and 
jam, and the style that we had was fading 
away. I remember Jim Morrison of The 
Doors called “96 Tears” a bubblegum 
song. I don’t hold any grudge; I like The 
Doors. I went back to school to train to be 
an electronic technician. 


It's a two-hour drive from your 
part of Michigan to Detroit; did 
youhave any contact with The 
Stooges and the MC5? 

No. They were from Detroit. Grand Funk 
and Mark Farner – we knew those guys. 
They were from Flint, about 30 miles 
from Saginaw. When you grow upin 
anarea and you love it, it's best to stay 
there. I loved playing in New York and 
California, butIwouldn't want to live out 
there. Michigan's our home. 


Youplay smoothjazz now as 
RobertLee; does the Mysterians 
stuff seemunsophisticated 

by comparison? 

Iwasstilllearning when we made those 
records, but I still love to play that kind of 
music. Unfortunately, ? doesn't want to 
perform at the moment because of Covid 
— he’s really scared ofit. Back then a lot 
of bands got taken advantage of by the 
record label or the manager, and that’s 
what happened to us. But we had a great 
time making all that music. 

INTERVIEW: JIM WIRTH 
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NORAH JONES 


Come Away With Me: 
Super Deluxe Edition 


BLUENOTE 


9/10 


Twenty years on, the road to her debut LP 
chronicled. By Nigel Williamson 


Nitsreleasein 
February 2002, 
expectations for 
Norah Jones' debut 
album were “modest” 
intheextreme, 
as the liner notes 
accompanying this expanded 2oth- 
anniversary edition tell us. In Uncut’s brief 
original review, we suggested that Jones’ 
sultry voice sat somewhere between Sade 
and Shelby Lynne, but did at least hint that 
she might go on to outstrip both of them. 
Nine Grammy awards, 30 million sales 
and two decades later, that judgement 
seems a tad cautious but not too far wide 
of the mark. 
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Since her debut Jones has recorded halfa 
dozen more huge-selling albums and lent 
her beguiling voice to collaborations with 
Foo Fighters, Outkast, Ray Charles, Ryan 
Adams, Dolly Parton, Danger Mouse, 

Jeff Tweedy, Mavis Staples and Herbie 
Hancockamong others. 

Yet itis Come Away With Me, recorded 
when she was 22 and which Jones herself 
self-deprecatingly calls “my moody little 
record”, which has remained her biggest 
seller and her calling card. 

After graduating from the University of 
North Texas, Jones moved to New York 
in 1999 and began playing jazz gigs in 

restaurants around 
Manhattan. Her 21st 
birthday found her 
singing ata brunch 
with the JC Hopkins 
Biggish Band. After 
the gig she gavea 
three-track demo 
to Shell White, who 
happened to be 
not only Hopkins’ 
wife but also ап 
executive with 
EMI Publishing. 
White passed 


al 


the demo to Blue Note president Bruce 
Lundvall and the long and winding road 
to Come Away With Me which ensued 

is chronicled herein a collection that 
augments the album’s 14 released tracks 
with another 30. They include demos, 
early sessions and an entire version of 
the album recorded with producer Craig 
Street, subsequently scrapped when Jones 
went back into the studio with Atlantic 
veteran Arif Mardin. 

Sequenced chronologically, we geta 
unique insight into the evolution ofa 
classic album, starting with the three self- 
recorded demos that first persuaded Blue 
Note that Jones had something special. 
What is most striking is that at the time the 
singer clearly regarded herself primarily 
asa jazz chanteuse. “Spring Can Really 
Hang You Up The Most”, asong made 
famous by Ella Fitzgerald, was recorded 
solo in Jones’ school band room but finds 
her sounding like a precociously assured 
loungesinger. Nat King Cole's *Walkin' 
My Baby Back Ноте” is even jazzier 
with double bass and trumpet, and it's 
only on the Bonnie Raitt-like "World Of 
Trouble" that we get a hint of the jazz-pop 
troubadour mode eventually heard on 
Come Away With Me. 
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Those three songs initially got Jones signed ona 
demo deal rather than a full contract and she was sent 
away to work on original material with her guitarist 
Jesse Harris and bassist Lee Alexander. “We let her 
find her own direction,” Brian Bacchus, Blue Note’s 
head of A&R, explained. “We knew that if she could 
develop her songwriting, it would work.” 

Only a handful of the 14 new songs she recorded 


found their way on to Come 
Away With Me but they included 
Harris’s “Don’t Know Why”. 
Recorded ina single take, it’s the 
hit version that ended up on the 
finished album with only the 
lightest overdubs. Also retained 
from those early sessions was a 
wondrous jazz-blues take on John 
D Loudermilk’s “Turn Me On”, 
singled out as her finest vocal 
performance in Uncut's review 
ofthealbum 20 years ago. 
Among theunreleased songs, 
perhaps the most revealing is 
*Something Is Calling You", 
which has araga-likecircular 


guitar motifand Indian tabla accompaniment. 
Atthetimeit was not widely known that Jones 


wasthe daughter of Ravi Shankar. 


The simple, unpretentious integrity of the demo 
sessions beguiled Blue Note’s big-wigs and on 


6 Shoot The Moon 


On 
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orah 
Jones (vocals, 


piano), Sam Yahel 











being offereda fullrecording 
contract, Jones requested 
that Street should produce, 
inspired by his work on 
Cassandra Wilson's 1995 
Grammy-winning New 
Moon Daughter, which she 
regarded as a touchstone. 
Theaborted album they 
put together at Allaire 
Studios near Woodstock 
offers an intriguing glimpse 
into the record that Come 
Away With Me might have 
been. In the end, three of the 
13 tracks from the sessions 
madeit onto the final album 
andone can hear why the Street- 


produced versions of songs such as “Come Away With 
Me” and “Turn Me On" were ultimately rejected. Given 
the kind of moody, textured wash associated with 
Daniel Lanois, they’re terrific in their own right and 
Jones sings them exquisitely; but the vibe has strayed 
along way from the simpler, jazzier mood of the 
demos that had excited Blue Note in the first place. 
The version of Come Away With Me that was 


eventually released cherry-picked 
the best moments from the three 
different sources. “Don’t Know 
Why” and “Turn Me On” came 
from the demo sessions, “Seven 
Years,” “Feelin’ The Same Way” 
and “The Long Day Is Over” from 
the Street-produced set, and nine 
songs were recorded or re-recorded 
with Mardin, who added a 
burnished veneer of sophistication 
without subtracting from the 
freshness that had characterised 
the demos. 

Asa deep dive into how a 
talented young artist anda smart 
record label go about feeling their 


way to greatness, this 20th-anniversary edition is not 
only endlessly fascinating but required listening for 


anyone involved in the business of making records as 


E s:8/10. 





a foundation course in how it should be done. 
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Africa'sisland 
nationsusually 
comprise 
populations drawn 
fromalloverthe 
African continent, 
andtheir music and culture often 
reflect this diversity. This compilation 
of 1970s and '80s music from Africa 
Negra, the most enduring outfit from 
the Atlanticisland of Sao Tomé & 
Principe, showsthem taking influence 
from all over Africa and beyond. 
Under the leadership of Joao Sería and 
hisfellow guitarists Leonildo Barros, 
Armando Tito and Antonio Teixeira, 
Africa Negradrew from various 
African guitar styles — ajoyous mix of 
Congolese rumba, Ghanaian highlife, 
Ivorian gwe gwe, Guinean gumbe 
and so on. These sparkling, multi- 
layered guitars provide the bedrock 
for infectious vocal harmonies and 
call-and-response chants. The wah- 
wah-heavy "Vence Vitória" and the 
slinky jit jive of “Carambola” are both 
irresistibly catchy masterclasses in 
pan-African guitar playing, while on 
tracks like “Qua Na Bua Néga Fa” you 
can even hear rhythmic elements 
from Brazil, Cubaand Haiti. 

EXTRAS: None. 

JOHNLEWIS 


Ж, 


Africa Negra: ұ 
ajoyous mix 
ofstyles 


BLEDDYNBUTCHER 


Те 
corridor of 
power: (I-r) 
Dick Green, Ken 
Popple, Alan 

| McGee and 

| Uncut’sown 
PhilKing of Felt 





A Better Life - Complete 
Creations 1983-1991 


CHERRYRED 


Fora while, Biff 
Bang Pow! were the 
closest British indie 


Creation cametoa 

house band - led 

by label boss Alan 
McGee, with right-hand man Richard 
Green on guitar, and members of 
Primal Scream and Felt filling out 
the lineup, they come across a bit 
like McGee's fantasy gang. But that 
undersells the charm of McGee’s 
songwriting: while he ultimately was 
astylist, influenced by those around 
him, McGee made smart choices. 
Biff Bang Pow!’s early albums, like 
19855 Pass The Paintbrush, Honey, sit 
squarely within a mod-psych-punk 
continuum, the influence of Dan 
Treacy of Television Personalities 
hanging heavily. By 1988’s Love Is 
Forever, he’s seduced by the bruised 
balladry of labelmates Nikki Sudden 
and Dave Kusworth. But someone 
who can write a song as genuinely 
affecting as the fragile acoustic 
lament of “She Paints” was onto 
something. 

::6/10:A disc of pre-Biff Bang 

Pow! recordings. JONDALE 





Fevers And Mirrors (reissue, 






2000)/Fevers And Mirrors: А 

Companion 

DEADOCEANS 
Conor Oberst was 20 
when Bright Eyes’ 

| third album, Fevers 

And Mirrors, proved 
he was more than 
Lullaby For The 


Working Class’s prodigious Saddle 
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Creek labelmate, out 
inisolated, close-knit 
Omaha, Nebraska. His 
tremulously intimate, 
unhinged voice 
now sounds almost 
parodically extreme, 
asit maps hysterical 
landscapes of ignominy 
and obscure conspiracy. 
On “The Calendar Hung 
Itself...”, hurtling synths 
match theclenched, 
careening shrieks. He was 
still mourning his lost 
Christian faith then, and 
the depression filling the 
lyrics is semi-satirically 
addressed in “An Attempt 
To Tip The Scales”. The 
separately released 
companion EP revisits 
five songs in Oberst’s 
more conventional, 
middle-aged voice, 
further leavened by Phoebe Bridgers’ 
harmonies, and covers Lullaby 
For The Working Class’s anthemic 
“Hypnotist (Song For Daniel H)”. 
Bright Eyes’ preceding LPs are also 
out, with companion EPs: “Letting Off 
The Happiness: A Companion” covers 
key influence Elliott Smith's “St Ides 
Heaven” with Bridgers, while M Ward 
beautifies “Kathy With A K’s Song”. 
as: None. 
NICKHASTED 


1987 


YouHad A KindFace 


NEEDLEMYTHOLOGY 


вотсиня soy Butcher Boy released 
— «three finealbums 
between 2007 and 
2011 and returned 
with an EP in 2017, 





but while their music 
feels timeless, it has a pronounced 
sense of place thanks to singer John 


Butcher Boy: 
great Scots 





Blain Hunt’s tender Scottish accent, 
the careful use of strings anda quietly 
optimistic galloping jangle that 
echoes the likes of Belle & Sebastian, 
King Creosote and Aztec Camera. This 
collection by reissue specialist Needle 
Mythology brings together songs 
from each of those releases, presented 
non-chronologically and adding 
three new tracks ona bonus seven- 
inch. The set highlights the band’s 
emotional and musical ambition on 
low-key marvels like “Bad Things 
Happen When It’s Quiet” and “There 
Is No-One Who Can Tell You Where 
You've Been”, while “Carve A Pattern” 
and the magnificent “Sunday Bells” 
showcase their helter-skelter pop side. 
The three new tracks aren't bad either, 
with the tumbling “Dear John”, folk- 
pop “So Far So What” and defiantly 
life-affirming “Love Is A Fact”. 

AS 8/10:Bonus7”, unseen 
photographs, sleevenotes by author 
John Niven. PETER WATTS 


TheMermaidsPurse: - 
Live AtChathamCollege 1976 


FOLKWAYS 


Entourage Music And 
Theater Ensemble's 
The Neptune 

3) Collection, reissued 

4 | acoupleofyears back 
on Folkways, shone 
alightonthis moststrange and 
singularofgroups. Animprov ensemble 
wholargely performed accompanied 
by modern danceor theatrical 
performance, their music - a dreamy 
blend of folk, prog, world music and 
New Age - was strange but beguiling 
(one devotee was Kieran Hebden, 

who sampled Entourage’s “Neptune 
Rising” on the Four Tet track “She 
Moves She”). The Mermaid's Purse 
unearthsa previously unheard live 








performance recorded that same 
year, and shows off Entourage's 
breadth and imagination. A beautiful 
takeon “Neptune Rising" and the 
Popol Vuh-ish *Euphoric Bells/Druid 
Dance” are rooted ina pretty, bucolic 
soundat the crossroads of New Age 
and classical minimalism. But there 
are more challenging sounds here too 
-see the chaotic improv of “Space 
Needle Suicide” or dervish-like 
rhythmic piece “Giraffes We Ride 
Through Lightning Spilling”. 


Extras: None. 
LOUISPATTISON 
Vagabond Ways - 
(reissue, 1999) 
BMG 
The weight of 
experience can’t help 
— butdefine Faithfull’s 
- songs, eacha vehicle 
га for her striking voice — 
" ت‎ raw and characterful, 


iftonally limited. It’s an acquired taste, 
as is the gloom and vulnerability often 
displayed in her lyrics. There’s no 
shortage of either on this LP produced 
by Daniel Lanois and Mark Howard, 
whoalso lend their musicianship. 
Alongside five (co-written) originals 

sit covers of Roger Waters’ grimly 
reflective “Incarceration Of A Flower 
Child” and John/Taupin’s “For Wanting 
You”, while a mix of six unreleased 
tracks and demos satisfies the “deluxe” 
requirement. They add spark toa 
record that opens with the stark social 
realism of the title track and peaks 
with Cohen’s droll ode to ageing and 
artistry, “Tower Of Song”, but rather 
drags in between. 

: 7/10 Standouts are the dark 
ache of “Drifting” and а strong cover of 
Dylan’s “Blood In My Eyes”, previously 
on the Japan-only release. 
SHARONO'CONNELL 










































AS with so many other things, 
Neil Young'sattitude towards 
bootlegs has been inconsistent, 
tosay theleast. An oft-circulated 
film clip from the early 1970s 
shows him angrily confronting 
ahaplessrecord store clerk over 
astackofunauthorised CSNY 
releases, eventually absconding 
with them, unpaid for. By the 
early 1990s, however, he had 
changed his tune. “More power 
to them - they can sell emin the 
parking lot, I don’t give a shit,” 
Young told biographer Jimmy 
McDonough. “I have nothing 
against bootlegs – for an artist 
like me, they’re essential.” 

In the 2020s, Neil has leaned even further in the 
latter direction. Last year saw the launch of his 
Official Bootleg Series with Carnegie Hall1970 
(though in typically haywire fashion, this wasin 
fact a previously un-bootlegged performance). 
Now, he’s released three more volumes, all solo 
acoustic, capturing two early 1971 concerts and 
one surprise small-club gig in 1974. Thanks to 
upgraded sonics (but retaining their charmingly 
amateur graphic design), they're are all worthy 
additions to Young's ever-expanding canon. But 
fans will almost certainly have a few quibbles 
about this latest batch of boots. 

As Neil rightly notes, bootlegs have been 
essential for understanding and contextualising 
acareer as long and varied as his. He's played 
witha host of different bands, he’s gone through 
countless phases and side trips, he’s left entire 
albums unreleased for decades. Any die-hard 
will tell you Young’s officially released records tell 
only a fraction of his story (case in point: “Dance 
Dance Dance”, the only song on all three of these 
new Official Bootlegs, didn’t show up ona Young 
release until 2007). 
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Official Bootleg Series: Royce Hall, 1971/ 
Dorothy Chandler Pavilion, 1971/Citizen 
Kane Jr Blues (Live The Bottom Line) wns. 


ARCHIVE © 





f SLEEVE NOTES 











However, with the release of two more 1971 
acoustic shows, Neil can probably close the book 
on his post-Déjà Vu/post-After The Gold Rush solo 
era. Royce Hall, 1971 and Dorothy Chandler Pavilion, 
1971, recorded days apart, join the aforementioned 
Carnegie Hall1970, Young Shakespeare, Live At 
The Cellar Door, and Live At Massey Hall 1971, all of 
which feature similar setlists. Throw in two earlier 
sets, Sugar Mountain — Live At Canterbury House 
1968 and Live At The Riverboat 1969, and we've got 
amore than full portrait of Neil as a young artist, 
aloneonstage. Taken on their own merits, Royce 
Hall and Dorothy Chandler are prime examples of 
Young in early’71... but maybe we can move on 
tootherterritory now? Future Official Bootlegs 
announced but now pushed back include a 
Tonight's The Night-era gig at London's Rainbow 
Theatre and a 3LP collection of recordings made in 
1977 with Young's virtually undocumented band 
The Ducks, plus Archives III, due this year. 

Dorothy Chandleris the one to get; the 8+-minute 
“Sugar Mountain", with numerous spoken-word 
digressions, is Neil at his most hilariously droll. 


OfficialRelease Series 





Theimpossibly delicate "See The Sky About To 
Rain" may well be the definitive version of this 
underrated ballad. Finally, the snippet of “You 
And Me” (asong he wouldn’t finish until more 
than two decades later) that presages “I Am A 
Child” is the kind of thing that Shakey Heads live 
for. You’ve doubtless already heard the version of 
“Needle And The Damage Done" on Royce Hall — 
it'sthistakethat would later appear on Harvest. 
Whyisthis period so important to Neil? “I loved 
it”, he told Cameron Crowe of his early °705 solo 
tours. “It was real personal. Very much a one-on- 
one thing with the crowd.” That warm rapport 
comes across nicely on Royce Halland Dorothy 
Chandler Pavilion — both venues are in the LA 
area, so they were virtually homecoming concerts 
for Neil. A reference he makes to the “memory of 
the Buffalo Springfield” at Royce Hall gets such 
arapturous response that it’s safe to assume that 
many in the crowd had been there back in the 
Sunset Strip days. But these shows аге no nostalgia 
trips, old bands notwithstanding. Maybe Neil 
sees this era аз the point where he truly came into 
his own as a solo performer, with no need for the 
Springfield, CSNY or Crazy Horse. 

Young’s fondness for the early 1970s might also 
have something to do with the fact that he had just 
met actress Carrie Snodgress, with whom he'd 
quickly fallen in love. By May of 1974, however, 
thebloom was offthe rose for Neil and Carrie 
—andalong with the legendary Homegrown 
(finally released in 2020), Citizen Kane Jr Blues 
(Live The Bottom Line)isa stirring document of 
his heartache in the wake of their dissolving love 
affair. “Here’s another bummer for you,” Young 
jokes at one point, before launching into an 
epically lonesome “Ambulance Blues”. 

Neil was about to embark on an CSNY arena 
tour, but he dropped in unannounced to the 
400-capacity Bottom Line in NYC to debut a set 
of mostly new, mostly downcast material. It’s 
aunique performance, with a wealth of rarely 
played material, from opener *Pushed It Over 
The End" to *Motion Pictures", a song Neil has 
yet to play ever again (sacrilegiously, Neil has 
edited some ofthe original banter out). Even if 
devastation is the overarching theme of the new 
material, Young sounds alert and lucid, his guitar 
work precise, his vocals expressive. Thankfully 
recorded by taper Simon Montgomery, the Bottom 
Line bootleg was the kind of listening experience 
that turned casual fans into obsessives. Now 
remastered and officially part of Neil’s ongoing 
saga, its seductive power remains undimmed. 


ALSO OUT... НН 





Volume 4(Hawks & 
Doves, Re-ac-tor, This 
Note'sFor You, "Eldorado") 
WARNERS 


Intandem with 
thelatest Official 
Bootlegs comes 


thefourth volume 
of Young's Official 
T" Release Series, 
which gathers three eclectic LPs 
from the 1980s, plus “Eldorado”, 
an EP previously available only on 
imports. It’s just five songs (three 
of which would appear on 1989’s 





Freedom), but “Eldorado” remains 
the main draw here; not only has 
it been near impossible to find on 
vinyl, italso contains two tunes 
unavailable anywhere else- and 
both are monsters. It kicks off with 
ablastofatonal amp buzz and 
feedback before Young, drummer 
Chad Cromwelland bassist Rick 
Rosas (a band cheekily known as 
TheRestless) launch headlong into 
theseething "Cocaine Eyes". Old 
Black's toneis insanely distorted, 
all crunch and screech, as Neil 
hollersangrily at old friends who 
have "lost the race again". The 
Restless sessions camein the wake 
ofthe muddled CSNY reunion 


LP American Dream, soit's not 

too hard to guess the inspiration. 
“Heavy Love" is similarly 

raging, Young’s gutbucket guitar 
sounding literally like a hurricane, 
Cromwell and Rosas crashing 
behind an unhinged vocal - 
Hiisker Dii, watch out. Joined 

by the title track, the harrowing 
“Don’t Cry" and a wicked cover 

of The Coasters’ “On Broadway”, 
“Eldorado” isa crucial piece of 
Young’s weird 1980s saga. More 
than anything, the EP sent a signal 
tolongtime fans that, after several 
years of unfocused genre-hopping, 
there was plenty of life left in Neil. 
Ragged and completely glorious. 
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COURTESY OF THE SANDY DENNY ESTATE 


Moving 
throughthe 
fair: Sandy 
Denn 


Early Home Recordings 


EARTH 









THE marketin 

Sandy Denny’s pre- 
Fairport Convention 
recordings has been 
increasingly well 
served in recent 
years. Who Knows 
Where The Time Goes?, the first major 
retrospective of the late English folk singer, 
who died in 1978, started the ball rolling 
in 1985 with the inclusion of a handful 
ofearly home demos. It was followed 

by The Attic Tracks, a coveted cassette- 
only Australian release from the late 
'80s.In 2004 came А Boxful Of Treasures 
and in 2010 an epic eponymous boxset 
which covered pretty much every inch of 
Denny’s oeuvre across no less than 19 CDs. 
Recordings Denny made in 1967 with Alex 
Campbell and The Strawbs have also been 
re-released several times over. 

In terms of basic housekeeping, 
everything on this double vinyl Record 
Store Day release, authorised by the Denny 
estate, has previously been available 
elsewhere. Its 27 solo tracks essentially 
replicate all of disc 12 and two tracks from 
disc 13 of the mammoth Sandy Denny box 
which, though exhaustive, was given 
only alimited release and quickly 
became prohibitively pricey. 

Though dedicated fans may have 
heard mostorallofthis material 
before, it's the first time the 
majority of these tracks 
have been issued on vinyl 


SandyDenny 
Seek 
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(there is also a CD version). For the more 
selective or less solvent listener, Early 
Home Recordings provides a concise, 
accessible overview of the evolution of c 
Denny'sartistry between 1966 and 1968, San 
spanning the period when she was first 
establishing herself in London folk clubs 
tothe months immediately after she joined 
Fairport in May 1968. Theinner gatefold 
sleeve includes informative liner notes 

by Pat Thomas, who curated the release, 
though he needlessly denigrates some of 
Denny's contemporaries in the process of 
rightly trumpeting her brilliance. 

What emergesis a dual portrait. Denny 
is captured аз an interpreter of songs 
ancient and new, as well as a budding 
singer-songwriter in her own right. Aged 
19, she kicks offin 1966 with two songs 



































written by her boyfriend of the time, 
tempestuous American folkie Jackson 
CFrank, making a particularly fine fist 

of his signature song, “Blues Run The 
Game”. Elsewhere, she covers Bert Jansch 
(“Soho”), and offers up a beautiful, hushed 
take on Fred Neil’s “A Little Bit Of Rain”. 
Incontrast, attempts at two songs written 
by her friend and fellow free spirit Anne 
Briggs — “Со Your Own Way My Love" and 
“The Time Has Come" - seem halting, 
almost tentative. The pick of this crop is 
atender, transformative reading of Bob 
Dylan’s “It Ain’t Me Babe”, asong Denny 
would sing many times, here presented 
as a masterclass in tone and dynamics, 
highlighting the width of her vocal range. 

The traditional material is generally 
alittle less compelling. Such staples 
from the US, British and Irish trad. arr. 
repertoire as “Motherless Children”, 
“Seven Virgins”, “She Moves Through 
The Fair” and “Cradle Song” were ten-a- 
penny in the folk clubs of the time, and 
Denny’s versions feel a tad dutiful, a 
haunting “Let No Man Steal Your Thyme” 
notwithstanding. 

Scattered among these interpretations 
are the earliest flowerings of Denny as 
acomposer, 10 originals which include 
songs she never professionally recorded 
or released. You can hear why in the case 
ofthe gloomy “I Love My True Love" and 
derivative *Ethusel", but *Gerrard Street" 
is an appealing blues stroll through 
London’s bohemian underbelly, while 
“In Memory (The Tender Years)” is pretty, 
if slight. 

Also featured is the very earliest 
recording of “Who Knows Where The 
Time Goes?” from 1967, one of two 
versions featured. Played in open tuning, 
bouncing along to an uncertain rhythm 
and sprightlier than it would later become, 
it doesn’t quite access the full range of 
the song’s magnificent melancholy but 
is fascinating, nonetheless. Another 
highlight is “Boxful Of Treasures", a lovely 
embryonic version of “Fotheringay” – a 
fine rendition of which is also included 
here in its finished state. 

If Denny’s songwriting is still a workin 
progress, her voice is already amesmerising 
instrument. Heard here in an unadorned 
setting with only her own - excellent — 
guitar playing as an accompaniment, 
itshines and shadows with unerring 
instinct. All of these tracks were taped on 
rudimentary home recording equipment, 
but the sound quality is generally decent; 
oddly, the seven 1966 recordings are 
cleaner than the later ones, some of 
which flirt with distortion when the 
volume creeps up. Though there are a few 
tuning issues, and the performance of 
“Motherless Children” ends abruptly with 
amale voice speaking in the background, 
none ofthe domestic idiosyncrasies 
hamper the listening experience. For 
anyone who has ever dreamt of having 
Sandy Denny sing in the corner of the 
room for an hour or so, this welcome 
release might be as close as we'll get. 





RobertFripp: 
exposinghis 
Crimsonpast 


Exposures 
PANEGYRIC/DGM 








Even by Fripp’s 
standards, this 
Exposures box is 
excessive — with 25 
CDs, three DVDs, 
and four Blu-rays 
packed with audio, it’s a deep dive into 
Fripp’s creative output between 1977 
and 1983. There are multiple versions 
of the albums he released during this 
time — Exposure (1979), God Save The 
Queen/Under Heavy Manners (1980), 
The League Of Gentlemen and Let The 
Power Fall (both 1981) - documenting 
Fripp’s rapprochements with punk 
and post-punk, his explorations 
of his Frippertronics set-up, and 
collaborations with the likes of Daryll 
Hall, The Roches and Peter Gabriel. 
Most fascinating, though, аге the first 
three discs, Major Loops, which set 
out the core Frippertronics material; 
some enigmatic live performances, 
like Washington Square Garden; and 
asurprising, off-the-cuffassortment 
of studio outtakes, where you can 
hear Fripp and his musicians treating 
Exposure as so much malleable material 
tore-shapeand re-formulate. 
8/10.Scrapbook with notes; 
assorted memorabilia. 
JONDALE 





Strangers OnA Train 


OMNIVORE 


ER In1978, hoping to 


ML mp recapturethe magic 
F 14 ^" ofthe sublime 1966 
ЖЕР singles “Walk Away 
— | Renée” and “Pretty 
Ballerina”, three 
erstwhile members of The Left Banke 
reassembled to record an LP mainly 
without songwriter/keyboardist 
Michael Brown, the architect of their 
sound. While Steve Martin’s distinctive 
voice evokes the group’s moment of 
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glory, the songs are all over the place, 
mimicking Foreigner (“Heartbreaker”), 
Cheap Trick (“Hold On Tight”), Eric 
Carmen (the power ballad “And One 
Day”) and the mid-’70s Bee Gees 
(“Queen Of Paradise"). The polished 
but generic album got a low-profile 
release in 1986. 

3:8/10. Echoes of The Left Banke 
are palpablein the six bonus tracks, 
which comprise Brown and Martin's 
2001reunion. The oddest selection, 
*My Buddy Steve (Long Lost Friend)", 
finds Martin singing his own name 
in Brown's lyric about their decades 
apart. The music's elegiac beauty is 
suffused with a sense of the struggle 
to persevere while saddled with the 
weight of vast unfulfilled promise. 
BUDSCOPPA 








Pulse Music 


UNSEENWORLDS 


This California- 
born composer 
hasalways kept a 
low profile, but his 
early compositional 
prowess earned him 
scholarships abroad in the late 1960s 
with, among others, Jonny Greenwood's 
hero Krzysztof Penderecki. That he 
settled in Germany, where he spent the 
next quarter-century attempting to fuse 
American minimalism with European 
serialist techniques, makes sense, 
given less obviously academic acts like 
Neu! and Cluster were experimenting 
with similarly cyclic models. Indeed, 
these Pulse compositions, with layers 
ofintertwined, voltage-controlled 
synthesiser phrases constantly 
reassessing their relationship together, 
sometimes sparkle with sounds 
that recall Kraftwerk’s, though their 
repetitive nature will inevitably be more 
familiar to Steve Reich fans. Offering 
multiple transcendent moments, 
“Pulse!” and “III” are the purer 
scholastically, but a live performance 
of “Pulse П” is more dramatic, with 
four pianos, organ and orchestra 
augmenting theoriginal concept for 
aphantasmagoric soundtrack as joyful 
asitisdisorientating. 

ras: None. WYNDHAM WALLACE 





Funky Africa (reissue, 1975) 


WEAREBUSY BODIES 


J A native of KwaZulu- 

Natal, Memelawasa 
| self-taught guitarist, 
LIES composer, band 
OE leader and later (for 

WEA in South Africa) 
producer, whose output from the 1950s 
-when he played with Miriam Makeba 
&The Skylarks – to the’80s ranged over 
soul jazz, mbaqanga and bump jive. 
On this long-overdue reissue, though, 
heand his band arein infectious, 
deceptively loose Afro-funk mode. They 
open with the Donny Hathaway/Leroy 
Hutson number “Funky Africa (The 
Ghetto)”, employing dazzlingly nimble 
keys work and sax counterpoint, then 
roll through the supper-lounge jazz of 
Memela’s own “That Sweet Feeling", his 
take on “Hi-Jack (Your Love)" — a hit for 
Herbie Mann hit the same year – with 
its rippling guitar licks and winnowing, 
disco-fied flute, and the underplayed, 
yetirresistibly swinging “Big Mama", 
written by Bheki Mseleku. However, 
it’s Memela’s “The Things We DoIn 
Soweto” that hits hardest: a super-taut 
jam with piano, guitars and sax that 
cuts adeep fusion groove. 
None. SHARONO'CONNELL 





Liveln Memphis 
MEMPHISINTERNATIONAL 


Intheearly 1970s Ann 
Peeblesrecordeda 
string ofhits with 
theHi Rhythm 
Section: bassist Leroy 
4 Hodges, keyboard 
player Charles Hodges, drummer 
Howard Grimes and guitarist Thomas 
Bingham. Nearly 20 years later, they 
reconnected for a one-offshow at the 
historic Peabody Hotel. While they 





‘ IN 





might beremoved from their heyday, 
none of these local soul legends had 
losta step in the intervening decades. 
The HiRhythm Section, along with 
two backing vocalists and a small 
horn section, play with characteristic 
sensitivity and subtlety, chugging 
through “I Can’t Stand The Rain” and 
lending а delicacy to “Didn’t We Do It". 
Peebles was always a charismatic 
interpreter, but Live In Memphis 
showcases her broad stylistic range, as 
shelivensup “I Feel Like Breaking Up 
Somebody's Home" with ajazz cadence 
andsly asides to her audience: “I feel 
like breaking it up, but that don't mean 
I'mgonna doit!" 

5: None. STEPHEN DEUSNER 


The AmericanClavé 
Recordings NONESUCH 


Astarin his native 
Argentina in the 1950s 
and an internationally 


renowned composer 

by the 1980s, Astor 

Piazzollamade some 
ofhis finest and most radical music 
during the final years ofhis life. In 
the late 1980s he recorded a trio of 
adventurous albums for the American 
Clavé label that refined nueva tango 
asamelding of Argentine traditions 
with American jazz, modern classical, 
and avant garde elements. Especially 
on 1986's Tango: Zero Hour, he plays 
his bandoneon like he's delivering 
astage monologue, adding violent 
stabs of violin and daredevil electric 
guitar licks. Piazzolla composes with 
atheatrical flair, especially on 1989's 
deliciously melodramatic The Rough 
Dancer And The Cyclical Night (based on 
works by Jorge Luis Borges). Onits own, 
eachalbum makes a fine introduction 
to Piazzolla’s music, but together, they 
comprise a monumental contribution 
to world music. 
Extras:6/10. New liner notes by 
American Clavé founder Kip Hanrahan 
and Argentine journalist Fernando 
González. STEPHENDEUSNER 





Astor 
Piazzola: 
theatrical 
flair 
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WHEN Smokin' The Dummy 
was first released in 1980, 
it was somewhat lost in the 
shadow ofits predecessor. 
Allen’s 1979 double-set 
Lubbock (On Everything) was 
кнн asprawling, eccentric and 
777%. (largely) affectionate portrait of 
Allen’s Texas hometown, which 
combined the melancholy 
intelligence of Randy Newman, 
the wry poesy of Guy Clark, and 
the Rabelaisian bawdery of Kinky Friedman. 
Its influence can be heard at all points on the 
Americana spectrum from Robert Earl Keen to 
Drive-By Truckers. 

Though Lubbock wasa tough act to follow, 
allits virtues were nevertheless reanimated for 
Smokin' The Dummy, a tremendous collection 
ofrowdy honky-tonk stompers in which Allen 
takes a sort of defiant relish in the barrel-bottom 
lives he narrates. “Helena Montana” and “Texas 
Tears” both have something of the belligerent 
snarl of the 1970s outlaw 
country records of David 
Allan Coe or Johnny 
Paycheck. Lest there be 
any doubt regarding where 
Allen is coming from, the 
cajun-flavoured “Feelin 
Easy” lays it out: “I got the 
tattoos/A pierced ear/A 
bottle of that rotgut booze/ 
Yeah, Iain’t Pat Boone”. 

The proper humourless 
country purist withan 
especially pronounced 
authenticity fetish 
might have retorted that 
this was alla bit much 
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Smokin’ The Dummy/Bloodlines (reissues, 1980, 1983) 


PARADISEOFBACHELORS 


coming from someone who was - as Allen 
is - anartschool graduate and professor with 
an acclaimed parallel career as a painter and 
sculptor. However, it's precisely because Allen 
delivers the material on Smokin' The Dummy so 
straight, without so much asan arched eyebrow, 
that he is able to pull it off so convincingly, up to 
andincluding going full buckboard preacher on 
the rousing gothic gospel finale, “The Lubbock 
Tornado (I Don’t Know)”. 
Bloodlines, originally released in 1983, is 
mostly more of the similar – no bad thing — 
but arguably locates greater depths as Allen 
plunges even further into morbid roleplay and 
mordant fable. So the Celtic-tinged “Ourland” 
is sucha vicious fantasy of nationalist violence 
in the name of the old country that it implicitly 
ridicules its narrator as a delusional poseur. The 
Jerry Jeff Walker-ish country shuffle “Gimme A 
Ride To Heaven Boy”, a tale of being carjacked by 
Christ on some desert highway, can be heard as 
botha funny story well told, and a contemplation 
ofthe perilous slenderness of the sliver that 
divides faith and credulity. 
The album also 
contains “There Oughta 
Be A Law Against Sunny 
Southern California”, 
one of Allen’s signature 
songs - atypically frantic 
boogie underpinning an 
armed robber's journey 
back to his hometown, 
insearch ofredemption, 
revenge or both. 
Extras: 7/10. Gatefold 
sleeve, artworks and 
photos, lyrics, high-res 
download code. 
ANDREW MUELLER 











Roxy Music/For Your Pleasure 
(reissues, 1972, 1973) VIRGIN/UME 


Kicking offastring of 
li deluxe vinyl reissues to 

mark Roxy Music's 5oth 

anniversary, these first two 

albums remain unassailable 

landmarks in proto-punk 
popartand louche sophistocrat hedonism. 
The band’s self-titled debut explodes with 
swashbuckling retro-glam pastiche and 
sci-fisurrealism, butits 1973 sequel For Your 
Pleasureis still widely regarded as Roxy’s 
early masterpiece, with Brian Eno leaving his 
deepestimprint on Bryan Ferry’s stylishly 
strangulated avant-chansons before leaving 
to go solo soon afterwards. Itis certainly 
their most experimental work, balancing 
the hurtling jazz-punk clamour of “Do The 
Strand” with excursions into krautrocking 
clatter like “The Bogus Man” and the achingly 
sinister Ballardian ballad “In Every Dream 
Home A Heartache”, an eerie love song toan 
inflatable doll. Eno feels most present on the 
sprawling title track, an exploded prog-pop 
audioscape layered with tape loops, phased 
piano effects and spectral voices, notably a 
young Judi Dench. Still deliciously weird. 

ras: None. STEPHENDALTON 





Cosmic Funk (reissue, 1974) ace 


po war After a highly respectable 
e" CV with the likes of Roland 
Kirk, Miles Davis, Art Blakey 
and Pharoah Sanders, 
pianist Lonnie Liston Smith 
formed his own band, the 
Cosmic Echoes. Their run of albums for Flying 
Dutchman is described by the fusion-phobic 
jazz critic Richard Cook as “something close 
tothe nadir of the genre”, which isa tad unfair 
on their later, dancefloor-friendly albums, and 
certainly doesn’t apply to their first LP (the 
Alice Coltrane-inspired Astral Travelling) or 
this second outing. Here double bassist Cecil 
McBee has been replaced by bass guitarist 
Al Anderson, but the band still keep one 
foot in the astral-jazz camp witha pulsating 
version of Wayne Shorter’s “Footprints” 
andashimmering take on John Coltrane’s 
“Naima”, with Lonnie’s Fender Rhodes put 
through aring modulator. The new addition 
isLonnie's brother Donald Smith on vocals, 
whoswitches between a choirboy tenor on 
the blissful “Peaceful Ones”, primal howls 
on the title track, and loverman crooning on 
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t THE SPECIALIST} Tha teductionOfingmor 


Bergman (reissue, 2009)вмо 





Masayuki Takayanagi 
&NewDirection Unit 
play the Gen'yasai 
festival, Sanrizuka, 
Japan, August14,1971 





Enjoying a much-deserved 
oie autumnal resurgencein 
the wake of Edgar Wright's 
joyous fan-boy documentary 
Ed TheSparks Brothers and 
сак." their own gloriously surreal, 
prize-winning big-screen musical Annette, 
ageless art-pop oddballs Ron and Russell 
Maelare issuing deluxe versions of their 21st- 
century canon. All are worthy of rediscovery, 
butthe mostambitious and timely outlier is 
TheSeduction Of Ingmar Bergman from 2009, 
acinematicradio drama which helped pave 
theway for Annette. Originally commissioned 
Бу Sweden’s state-owned public broadcaster, 
this counterfactual Faustian fantasy 
magically transports Scandinavia’s most 
revered cinematic genius to a nightmarish 
Hollywood where sinister studio bosses, 
predatory fans and creepy hotel staff pressure 
him to ditch his European art-house roots and 
make American movies instead. Combining 
Brechtian cabaret with strident electropop, 
— Min Js -—— operatic melodrama with Lynchian menace, 

а " thissharp-witted musical trip into the 
Twilight Zone finds the Maels at their most 
thrillingly barmy. An animated film version 































THE history and development intensity and do not let up. There's an of-the- isnowreportedly in development. 
offreejazzis marked by moment excitement here, all congealing into E None. STEPHENDALTON 
larger-than-life figures, athrobbing mass of freedom roar. Takayanagi = " қ 
intensely invested in their often instructed his musicians not to listen to DUSI | : 
Seen singular, peculiar aesthetic each other: “No collaboration – run down your Dusty Sings Soul ace 
7 visions. But there were few free own path". You can hear thisin the uncertain 8/10 
jazz musicians quite as divisive as Japanese yet evocative timbres on the first side of 1975's 
guitarist Masayuki Takayanagi. He built а fierce Eclipse sLackeomons 8/10, where the ’71 New 
reputation as a gifted jazz player during the '60s, Direction Unit trio are joined by Nobuyoshi y тіке queen о] soul 
only to volte-face later that decade, embracing Inoon bass; the encroaching stillness of this Longbefore Motown or 
theextremities of free jazz and improvisation. “Gradually Projection" performanceis then Stax were having UK hits, 
It didn’t help that he was a legendarily abrasive subverted by the dense lattice of noise on the А Dusty Springfield was 
character, with a brutally acidic tongue, taking flipside's *Mass Projection". "A d bringing hidden R&B 
totaskanyone who fell short of his impossibly Takayanagi would pursue this vision, which gems toa British audience. 
exacting standards, whether concert promoters, melded volume more typical of rock with the Often she’d hear a new soul 
fellow musicians or dedicated fans. time-dissolving ruptures of improvisation, single on pirate radio and immediately start 
That formidable presence is writ large across а until his untimely death in 1991. By that stage, working ona cover with an orchestrator. 
three-album set, Station’70:Callln Question/ collaborators like Takagi had moved on, and the Tony Rounce’s smart compilation shows 
LiveIndependence siackepmions 9/10, which playing on Takagi'sfive-disc Love Dance (Solo thatthearrangements were occasionally a 
reissues two CDs, that originally appearedonthe | Live AtGalerieDeCafé (5 Tokyo 1987-1997) littleramshackle but many areastonishingly 
PSF label in the mid-'9os. These performances, NADJA218/10 set is far more tender; you can hear good. Darlene Paul's banal "All Cried Out" 
recorded at the Shibuya, Tokyo venue, Station, himnudging melodieslike Thelonious Monk's isslowed down and given some Bacharach- 
іп 1970, are furious, with Takayanagi at an “Epistrophy”, Charles Mingus's “Goodbye Pork style gravitas by arranger Ivor Raymonde; The 
early peak, his guitar rupturing time with Pie Hat”, or his own “Love Dance" and “Stone Temptations’ “Ain’t No Sun Since You’ve Been 
massive blasts of feedback and coal-black, Blues” into particularly intimate spaces. That Gone” is transformed by a propulsive walking 
hissing tonality, an unquenchable volcanic rapprochement with the history of US jazz also bassline from John Paul Jones; the future 
eruption. Accompanied by one of the best shadows the self-titled 1975 LP by ЅеікаќѕиКӧјуб Led Zep man also orchestrates a version of 
New Direction lineups, with linkai acuirre 8/10, where Japanese “Piece Of My Heart” that’s heavier than Erma 
Motoharu Yoshizawa on bass, Е players Kazutoki Umezu and Franklin’s original. Best ofall is “Don’t Let 
Sabu Toyozumi on drums, and % pp 3 An Yoriyuki Harada are joined by US Me Lose This Dream” — Aretha’s originalisa 
Mototeru Takagion saxophone, e iu musicians William Parker, Rashid featherweight bossa nova, but Alan Tew turns 
themusic here whips up an -. Shinan and Ahmed Abdullah, Dusty’s take into a muscular piece of Muscle 
unrelenting velocity, jack- for an exciting set that’s almost Shoals funk-rock. Extras: None. JOHNLEWIS 


knifing at unexpected moments, 
hard-edged and almost 


pointillist in its jagged, street-tough 
quintet interaction. JONDALE 
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When Do We Get Paid (reissue, 1975) 














impossibly thrilling. 4 
Velocity and volume are ч - LUAKABOP 
also key to the 1971 live 4 Masayuki )/ 


2 Takayanagi: 
performance reissued as i ш 


Complete "La Grima” 
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evisceration, another Е 

New Direction lineup, soundtracks (Vijaya 

with Hiroshi Yamazaki Anand) to Nigerian 

on pummelling drums discoid-funk (William 
and Kenji Mori on sax, evap EAM Onyeabor), Luaka Bop has 
hitthestageat maximum % OT ts long perfected the art of 
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Sparks: 
Swede 
inspiration 


for 2009 
radiodrama 


unearthing 
‘lost’ 
music. The 
label now 
resurrects the 
work of Annie, 
ARCand Edward 
Brown, from Aberdeen, 
Mississippi, who as teens in the early 
"yos slogged their way across the 
Bible Belt circuit, and whose spectral 
anthem “Waiting For The Trumpet 
To Sound” pricked up ears in 1974. 
Named in tribute to you-know-who, 
the Staples Jr Singers never came 
close to Pops and co’s success, 
or sound. Their astonishingly 
world-weary music deserves your 
attention — passionate blues-soul 
with raw-from-the-pulpit production, 
and bone-cracking funk drums (“Too 
Close” and “I Feel Good” in particular 
will wrongfoot you with weird, 
prickly brilliance). Once sold from the 
Browns’ front lawn, this sole album 
later became a $500-plus prize for 
crate diggers. So, to answer thetitle 
track's question: hopefully now. 
Extras: None. 
MARK BENTLEY 


RICHARD THOMPSON 
(guitar, vocal) 
(reissue, 1976) 


Notyet 30, Thompson 
hadalready madea 
fistful of stunning 
albums with Fairport 
Convention and 
Linda Thompson, and 
then duly retired to aSufi community, 
bythetimethis compilation of 
unreleased and rare material was 
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released. 
Mostof 
it'sappeared 
elsewhere over the 
last few decades, but 
hearing it collected 
together is still a 
thrill. The first 
side deals with 
Fairport, their 
version of 
“The Ballad 
OfEasy Rider" 
peerlessly sung 
bySandy Denny, 
before Thompson 
finally takesthe 
microphone on 
what wasthen buried 
treasure, “Poor Will 
And The Jolly Hangman”. 
Side Twois largely focused 
on Richard & Linda live, but 
things really take off on the final two 
sides, with a pair of shortinstrumentals 
recorded especially for the comp — 
multi-tracked on acoustic, dulcimer 
and mandolin - and then epic live 
versions of “Night Comes In” and 
“Calvary Cross”, Thompson’s Frender 
Stratocaster chiming, wailing and 
howling elementally. 
Extras:6/10. Download code, period- 
correct Island labels. 
TOMPINNOCK 


VARIOUS ARTISTS 
Sacred Soul: The 
D-vine Spirituals 
Records Stoi 

Volume 1 And2 


BIBLE+ TIRE 


8/10 





Justasitwas 

for hitmakers like 
Aretha Franklin and 
theStaplesSingers, 
thelinebetween 
gospel апа soul 
could bea very narrow one for the 
plethora of regional labels catering to 
African-American listeners through 
the ’6os and ’7os. Such was the case 
for D-Vine Spirituals, a Memphis label 
founded in 1970 by preacher turned 
producer Juan D Shipp and former Sun 
session drummer and studio owner 
Clyde Leoppard. Bible + Tire's primer 
excavates 28 extraordinary songs in 
which spiritual matters are expressed 
in ways that can be thrillingly earthy 
and gritty. While the group harmonies 
of the Gospel Four and the Dynamic 
Hughes Singers are explicitly rooted 
inchurch-singing traditions, the 
presence of secular influences is 
signalled by the abundance of 

funky keys and the wah-wah-heavy 
guitar sound deployed by Wendell 
Moore, a teenage whizzkid who 
became another of D-Vine’s gifts 
from above. 

Extras: None. 

JASON ANDERSON 
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VARIOUS ARTISTS 
Un-Scene!Post-Punk 
Birmingham 1978-1982 


EASY ACTION 


8/10 





UN-SCENE! — Unlike the self- 
v 
у 





а mythologising 
— north-west and 
d = { the overpowering 
es == auraof London, 
uem? — i Birmingham’s post- 


punk music scene has gone relatively 
unrecorded until the arrival of this 
compilation by local hero Dave Twist. 
Twist played alongside Stephen Duffy 
in The Hawks, whose “Big Store” 
features here. Other biggish names 
include The Prefects (a very lo-fi “The 
Bristol Road Leads To Dachau”), Au 
Pairs, Nikki Sudden, The Nightingales 
and Swell Maps, while there are tracks 
by Dada (the droney “Birmingham, 
UK" featuring a pre-Duran John Taylor) 
and the fab “Stevie’s Radio Station” by 
TV Eye, another of Twist's old bands. 
There’s no Dexys, Pigbag, The Beat or 
any sense ofa unifying approach - it's 
hard to hear the birth of Birmingham’s 
newromantic scene in these grooves 

— but there are plenty of good tunes 

by local unknowns like The Nervous 
Kind, whose “Five To Monday” sounds 
like early Cure, or Dance, who embrace 
Birmingham’s acclaimed reggae scene 
on “Revolve Around You”. 

Extras: 7/10. Unseen photographs, 
sleevenotes by Dave Twist and 

Stewart Lee. PETER WATTS 


XTC 


Mummer (reissue, 1983) лреноиве 


8/10 






Following the triumph 
0419825 English 
Settlement, XTC 

found themselves 
inadire spot: 

they’d quit touring 
Beatles- eres lost drummer Terry 
Chambers during early sessions for 

the follow-up and had to suffer Virgin 
repeatedly requesting new songs with 
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THE DREAM 
SYNDICATE 


MI 


COMING NEXT 
MONTH... 


exttime we'llbe taking a 

look atnew albums from 

TheDreamSyndicate, 
Klaus Schulze, Kelley Stoltz, 
Shearwater, Mary Halvorson, 
Soccer Mommy, Graham Nash 
andmore. There's also the long- 
awaitedreturn of Elizabeth 
Fraser with the self-titled EP 
fromher new project, Sun's 
Signature. In the Archive 
section, we'll be reviewing The 
Clash's Combat Rock box, the 
gargantuan Admiralty Lights 
boxset from AlStewart and 
unheardKarenDalton 
recordings, among others. 
EMAIL: TOM.PINNOCKGUNCUT.CO.UK 











more commercial potential. Their 
sixthalbum - now remastered and 
reissued on heavyweight vinyl with the 
original artwork, rejected by Virgin at 
the time -is a beguiling and strange 
record, though, with alow-key, prettily 
pastoral feel. Within that, it continues 
the explorations of...Settlement, with 
Eastern psychedelia (“Beating Of 
Hearts”), synth-pop (“Wonderland”) 
and cod-jazz (“Ladybird”). At its heart, 
Andy Partridge rails against the penury 
ofthe exploited musician’s life on “Love 
On A Farmboy’s Wages”, before the 
raging closer “Funk Pop A Roll" — “I’ve 
already been poisoned by this industry” 
— points the way to '84's punchier The 
Big Express. 

Extras: None, but this remaster on 200g 
vinyl sounds bolder and fullerthan the 
tinnieroriginal pressing. 
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UM & IRELAND 


ШУ DUBLIN 
LONDON 
MANCHESTER 
GLASGOW 


ALL SHOWS ARE SEATED 
TEDESCHITRUCKSBAND.COM EVENTIM.CO.UK 


AN FKP SCORPIO PRESENTATION BY ARRANGEMENT WITH ENTOURAGE TALENT 
FKP SCORPIO ŒA 


ESIUM 


SAD AND BEAUTIFUL TOUR 
JUNE/JULY 2022 
JUNE 21 NEWPORT - LE PUB 
JUNE 22 AYLESBURY - DINTON PARISH CHURCH 
JUNE 23/24 - GLASTONBURY FESTIVAL 
JUNE 25 DUBLIN - WORKMAN'S CLUB 
JUNE 26 BELFAST - BLACK BOX 
JUNE 28 GLASGOW - KING TUTS 
JUNE 29 POCKLINGTON - ARTS CENTRE 
JUNE 30 HEBDEN BRIDGE - THE TRADES CLUB 
JULY 1 LIVERPOOL - ARTS CLUB 
JULY 2 LONDON - LAFAYETTE 


WITH KELLEY SWINDALL 








S.J.M. CONCERTS PRESENTS 





| FOOD FOR THOUGHT TOUR 2022 


WITH VERY SPECIAL GUEST 


DR JOHN COOPER CLARKE 


(EXCEPT LONDON) 


FRI 28 OCT CAMBRIDGE CORN EXCHANGE 
SAT29 0CT OXFORD NEW THEATRE 

MON 31 OCT GLASGOW ROYAL CONCERT HALL 
TUEOTNOV NEWCASTLE 02 CITY HALL 

WED 02 NOV HARROGATE CONVENTION CENTRE 
FRI 04 NOV SHEFFIELD CITY HALL 

SAT 05 NOV MANCHESTER 02 APOLLO 

MON 07 NOV LIVERPOOL PHILHARMONIC HALL 





TUE 08 NOV LIVERPOOL PHILHARMONIC HALL 
WED 09 NOV EDINBURGH USHER HALL 

FRI 11 NOV NOTTINGHAM ROYAL CONCERT HALL 
SAT 12 NOV BIRMINGHAM SYMPHONY HALL 


SUN 13 NOV BIRMINGHAM SYMPHONY HALL 
TUE 15 NOV LLANDUDNO VENUE CYMRU THEATRE 
THU 17 NOV SWANSEA ARENA 

FRI 18 NOV CARDIFF ST DAVID’S HALL 

SAT 19 NOV LONDON EVENTIM APOLLO 

MON 21 NOV SOUTHAMPTON 02 GUILDHALL 

TUE 22 NOV BATH FORUM 

WED 23 NOV TORQUAY PRINCESS THEATRE 

SAT 26 NOV BRIGHTON CENTRE 

SUN 27 NOV BOURNEMOUTH PAVILION THEATRE 
TUE 29 NOV GUILDFORD G LIVE 

WED 30 NOV SOUTHEND CLIFFS PAVILION 


9 те GIGSANDTOURS.COM TICKETMASTER.CO.UK 
£f russell |: Help SQUEEZEOFFICIAL.COM 
è ти * Musicians AN SJM CONCERTS PRESENTATION BY ARRANGEMENT WITH UNITED TALENT AGENCY 


maximo |_| 
park 


singular 


Birmingham 
O Institute 30.09.22 


Leeds 
O2 Academy 01.10.22 


Liverpool 
The Invisible Wind Factory 02.10.22 


Cardiff 
Tramshed 04.10.22 


Manchester 
Academy 06.10.22 


London 
Roundhouse 07.10.22 


Oxford 

O2 Academy 08.10.22 М 
Bristol \ 
O2 Academy 10.10.22 | 


Nottingham 
Rock City 12.10.22 | 


Glasgow | 
Barrowland 13.10.22 


Newcastle | 
О2 City На! 14.10.22 | 





Gigsandtours.com Ticketmaster.co.uk 
An SJM Concerts, DF and DHP presentation by arrangement with X-ray 
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AROOJ AFTAB s stunning Vulture Prince album was one of 2021's finest ^ 
releases, a work of refined, minimalist rapture, dedicated to her late 
brother. But the Brooklyn-based singer and composer is no sensitive 
artiste. Fresh from winning a Grammy, the self-confessed hedonist tells 
Sam Richards about the full extent of her ambitions - and why she needs 
toride the social whirl in order to make music: “Being т the centre of many 
energies is inspiring to me..." Б 
Photo by BLY THE THOMAS 
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JEFF KRAVITZ/FILMMAGIC 


AROOJ AFTAR === 


Purplereign: 
collectinga 
Grammy inLas 
Vegas for 
Vulture Prince 











E get a brief glance of Атоо} Aftab’s home base - a light- 
filled room ina shared brownstone in Brooklyn’s Bed- 
Stuy, borrowed double bass propped against the wall — 
before she politely asks to switch the camera off. It’s still 
early, and the singer is feeling a little worse for wear 
following a heavy session ata local bar the previous 
evening. “It was a really warm day after five months of 
winter,” she pleads. “So we just lost our minds and went 
out and drank so much gin for absolutely no reason." 
Asit turns out, this is not an uncommon occurrence for 

Aftab. “I’m the biggest hedonist,” she admits. “I love being 
social, I love talking to people, I love just being out and 
about. I’m inspired by the sheer energy of people saying 
crazy shit to each other. I think that solitude, for some 
people, helps them clear their mind and do incredible 

things. But for me, I prefer being in the middle ofa big moving 

organism. Being in the centre of many energies is inspiring to me.” 

This confession may come as a surprise to those who һауе 

recently found solace in Aftab’s fantastic 2021 album, Vulture 

Prince. A stunning and largely beatless 

affair that masterfully blends Sufi 

devotional music with smoky jazz and 

blues, ambient soundscapes and 

Buckley-esque acoustic flourishes, it 

transmits a sense of deep spiritual 

yearning and rarified, otherworldly 

calm. Reviews praised the album in 

awed, quasi-religious terms: it was 

“mesmerising”, “mystical”, 

“rhapsodic”. Suffice to say it is pretty 

much the exact opposite of the music 

you might expect to hear bubbling up 

from the hectic streets of Bed-Stuy, 

scene of Do The Right Thing and Biggie 

Smalls’ rap battles, a place where Aftab 
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admits it’s tricky to record at home because of the constant blare of 
“airplanes and sirens and kids playing in the street”. Still, she 
wouldn't have it any other way. 

“T think calm doesn't meet calm very well,” she says, considering 
the apparent disparity between her “reckless and rowdy” lifestyle 
and the serenity of her music. “And also I think it's about not feeling 
that self-important about your work, like, ‘this is sacred music’. 
While my music pretends to be minimal, it’s not repetitive 
structures – it has a lot of dynamic energy. And that definitely can’t 
happen ifT'm just hanging out by myself, you know?" 

“She cares about the social fabric of community and friendships," 
explains multi-instrumentalist Shahzad Ismaily, who plays with 
Aftabon Vulture Prince as wellin the improv trio Love In Exile (see 
panel, p56). “It’s as important to her to play a concert as it is to 
gather some people around a fire, have some dinner and exchange 
abitabout how ourlives have been. She gets to a real and sincere 
place with you right away. There's no bullshit, she just cuts right 
into the heart of things." 

"Anyone who's been to hear her perform also knows she's hilarious," 

&dds Gyan Riley, son of minimalist godhead 
Terry, who plays guitar on Vulture Prince. “It 
provides а lovely counterpart to the intensity 
ofthemusic." And that incredible voice? 
“Many people аге good singers who sing in 
tune,” Ismaily notes, “but to emotionally 
inhabit your voice isa rare skill. When first 
heard her singing, I was touched by the glory 
in her voice, the velvet, the sense of gravity. 

I think that’s about how much heart she 
carries when she’s performing.” Elvis 
Costello even tells Uncut that Aftab’s 
“exquisite singing” on Vulture Prince helped 
him through a period of grieving. “The record 
has only grown in beauty as the light has 
returned to the room,” he says. 








ARLIER this month, Arooj Aftab became the first 

Pakistani woman to wina Grammy award, turning 

up to the Las Vegas ceremony ina dashing purple 

frock-coat to collect the Best Global Music 
Performance award for the Vulture Prince song 
“Mohabbat”. She acknowledges that while Grammy 
nods are not necessarily the most reliable indicator of 
artistic worth, the recognition is still a big deal. “It’s 
weird and beautiful,” she says. “Jazz musicians 
haven't really felt that we've been a part of the 
Recording Academy. And neither have minimalist 
experimental people and definitely not South Asians, 
soit’s been kind of amazing to feel included in such a 
way. It feels like they gave me a moment and they 
really understood it." After years of woodshedding in 
the margins, Aftab is revelling in the sudden attention. 
“Tm kind of like, ‘Where were you all when I was 27 
and hot?" But it feels really 
good, what can I say?" 

To most listeners, Vulture 
Prince seemed to appear out 
of nowhere, a beacon of hope 
and consolation amid the 
lockdown blues of early 2021. 
But as Aftab explains, the 
album has been a lifetime in 
the making, the culmination of 
years of musical discovery and 
adventure that has taken her 
from Riyadh in Saudi Arabia 
(where she was born in 1985 to 
Pakistani parents) via her school years in Lahore, to 
Berklee College Of Music in Boston, and finally to New 
York. Along the way, it has been a long process of trial 
and error to capture the sound in her head and 
assemble the musicians able to realise it. 

Aftab’s earliest music memory is sitting in her living 
room aged seven, mesmerised by a visiting tabla player. 
“That was my first feeling of wanting to do, instead of 
just being а listener.” As a teenager, she picked up the 
guitar and started composing her own music before 
friends demanded that she entertain them with covers 
of U2and Oasis songs, which is how she learned she 
could sing. After falling in love with Jeff Buckley and 
Leonard Cohen, she recorded a cover of “Hallelujah” 


WithPetrosKlampanis 
andMaeve Gilchrist at 
Glasgow's Mackintosh 
Church for Celtic 
Connections, 2022 


“THE RECORD HAS 
ONLY GROWN 
IN BEAUTY 
ELVIS COSTELLO 


that went viral on the 
LimeWire filesharing app. 
She was alsoina garage 
band “for five seconds, 
with these three dudes 
before they went off to 
med school”. 

By this point, Aftab 
was Soaking up every type 
of music she could find. “I 
was listening to Norwegian 
death metal, I was 
listening to John Cage and 
Terry Riley, really classical 
Hindustani stuff. And so much Billie Holiday, Iwas 
learning her scats. I was really in it from the jump.” 

She successfully applied to Berklee to study jazz 
composition, taking the voice 
as her maininstrument. Keen 
to cement her future musical 
independence, she also double- 
majored in audio engineering. 

After graduating, Aftab 
never considered returning to 
Lahore. “I fellin love with New 
York,” she says simply. “It just 
felt really freeing and diverse, 
very intertwined. Га goto a 
show and everybody's playing 
with each other. I'd run into 
Meshell Ndegeocello or 
Esperanza Spalding on the train. There's nowhere else 
where I can have this type of exposure and access, 
andalso this type of humility and inspiration. LA is 
very Hollywood and film-composer, but New York 
isreally grungy and open. They are kind ofina 
post-minimalist apocalyptic zone. Iimmediately felt 
that I have to be here to do what I want to do." 

Still, she was determined to maintain a connection 
with Pakistan through her music. Many of her songs 
are based on ghazals, traditionallove poems dating 
back as far as the 13th century. She prefers singing in 
Urdu to English because “it is one of those romantic 
languages that is able to say a lot with less verbiage. 
Ituses alot of metaphors and it's so poetic and 
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BadiAssad 
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Ismail 
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GILCHRIST 


Originally from 
Edinburgh, the harpist 


was a vital collaborator 
on Vulture Prince and also formed 
part of the core trio who toured the UK 


with Aftab recently. 
Further listening: The Harpweaver 
(SELF-RELEASED, 2020) 
BADI ASSAD 
Brazilian virtuoso who 
played the beautiful 
classical guitar part 
on Vulture Prince's 
“Diya Hai’. 


Further listening: Verde (EDGEMUSIC, 2004) 





SHAHZAD 
ISMAILY 


Respected multi- 
instrumentalist and 
owner of the Figureight 


label and studio. Added synth textures 
to Vulture Prince and also plays with 
Aftabin Love In Exile. 


(FIGUREIGHT, 2020) 










Maeve Gilchrist. 


(YELLOWBIRD, 2019) 


(SELF-RELEASED, 2016) 


Further listening: Visitations 


GYANRILEY 

Terry Riley'ssonplayed 
guitar on the Grammy- 
Жа 2» winning "Mohabbat". 
BASES Further listening: 
Shelter In Space (AGYANAMUS MUSIC, 2020) 


PETROS 
Ta KLAMPANIS 
Greek double bassist 
and composer. Also 
playedpiano on 
"Inayaat" and toured with Aftab 
as partof her trio set-up alongside 


Further listening: [rrationalities 


BHRIGU SAHNI 
b. Another Berklee 
pru | alumnus, the fingerstyle 
l guitarist was Aftab's 
primary collaborator 
onBird Under Water and played on 
Vulture Prince's "Last Night". 
Further listening: What Is Now 


JUNE 2022 -UNCUT 53 





GAELLEBERI;ROBINLITTLE/REDFERNS; ROB VERHORST/REDFERNS; DAVID GORDON OPPENHEIMER/GETTY IMAGES 


beautiful. For somebody like me, who’s 
literally using the language as an 
instrument to get melodies across, I 
don’t really want to be saying too much. I 
haven’t spent time yet with Englishina 
way that makes it feel good to me.” 

For Ismaily, Aftab’s decision to sing in 
Urdu and reference ancient Sufi poems 
had “extra resonance”. His parents are 
from Pakistan but he was born and 
raised in the States, harbouring what he 
calls a “certain amount of discomfort 
with identity and identity politics. I was 
more interested in just being free from 
any sense of ‘this is where I’m from’. But 
hearing [Aftab’s music] and playing with 
her for the first time was very striking. It 
felt like it opened a road towards 
reconnecting with ancestors for me.” 

When Aftab first graduated in 2010, 
however, she didn’t exactly know what 
kind of music she wanted to make herself. 
"T wanted to create 
something new, 
that was for sure. 

Iwas very tired of 
extremely cluttered, 
overproduced stuff. 

Iwas interested in 
intricately layered 

but easy-seeming 
minimalist music, 

but I wasn’t sure 

how to get there.” 

First she had to find 

away tosurvivein 

New York, in the 

wake ofthe financial crisis: 
*You couldn't even get a 
waitressing job, it was 
really crazy." Eventually 
she landed a job in post- 
production audio for web 
video content, but that still 
didn’t leave her much 
money (or time) to make an 
album. Despite its sustained 
aura of tranquillity, Bird 
Under Water was pieced 
together gradually, 
whenever funds and 
circumstance allowed. “It was just putting one foot 
in front of the other - getting the friends and family 
rate, playing [in exchange] for studio time and 

stuff like that. It took so long.” Aftab dedicates its 
eventual appearance in 2014 to “the generosity 

of New York”. 

Listening back now, Bird Under Water sounds 
like a pretty impressive debut. Aftab has already 
nailed that deceptively serene East-West fusion, 
her voice instantly captivating. Perhaps it’s busier 
than it needs to bein places, but it's certainly a 
worthy prequel to Vulture Prince. For Aftab, 
however, her music was still “a work in progress”. 
In 2018, shesigned to neoclassicallabel New 
Amsterdam and released “a noise album" on 
Bandcamp - actually a beautiful cascade of 
layered vocals and modular synth bliss called 
Siren Islands – but it took another three years 
before she felt like she had “arrived somewhere” 
with Vulture Prince. 








AROOJ AFTAB 


Even then, the album was 
almost sunk by two tragic 
events: the deaths of Aftab’s 
brother Maher and her close 
friend Annie Ali Khan. “It 
definitely stopped me fora 
minute, because nothing 
felt relevant anymore, 
absolutely nothing at 
all,” says Aftab. “I felt 
really confused and 
overwhelmed with the 
sheer magnitude of grief, 
andit was terrifying to even imagine continuing 
to put out music." But after taking some time away 
to “just be silent”, Aftab found herself drawn back 
to the Vulture Prince songs, albeit with a different 
set of priorities. “Originally I wanted a lot of 
drums, I wanted more vocal harmonies, but I 
stripped those things back because I didn’t 
have the energy and they 
didn’t fit any more. It kind 
of worked in my favour, 
because there’sa 
gentleness there that 
wasn’t there before. It’s 
very genuine.” Aftab 








"TUSE LANGUAGE 
AS AN INSTRUMENT 


AROOJ AFTAB 


Aftab:"l 
wantedto 
create 
something 
new, that 
was for sure" 


and missing your lover, ifit somehow carries this 
emotional quality for people who want to be quiet 
and grieve, I feel like that's a great added resource 
tothe very few that we have." 

Oneofthe key textures on Vulture Princeis the 
Gaelic harp of Maeve Gilchrist, a contemporary 
from Berklee with both Scottish and Irish roots. 
“She’s a massive asset to my music,” admits Aftab. 
“The way Maeve plays the harp is really iconic — 
she blends a lot of where she's originally from, 
what she grew up listening to, what she studied, 
and all the places that she’s lived. Scottish music 
has these very eclectic harmonies and melodies. It 
has a kinship to modal jazz and raga music; it 
overlaps in a way that we haven’t really delved 
into ona musicology level, but it's there." 

“She always jokes that we balance each other 
out,” says Gilchrist, a cheery and thoughtful 
presence on a Zoom call from the Hudson Valley. 
“It’s true that there's darkness to the colours and 
moods that Arooj is often 
interested in and I often 
lean towards the brighter 
side of things. So perhaps 
there’s a nice kind of 
symbiosis between those 
two musical devices. One 


hopes that the album can of the marvellous things 
help people with their 10 | 4l M [ [0 0 | [ M about her as a musician is 
grieving process in the п her clarity of vision in 
same way thatit helped AC RO M M regards to who she 

her. "Although it's all collaborates with - it's 
songs about being drunk nevertheinstrument > 
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DANIELHILSINGER 
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as muchas the musical voice behind it. She puts a 
lot of trust into the musicians that she gathers, 
and she creates room for their voices to 
amalgamate and blend.” 

This is where Aftab’s outgoing personality 
comes into play. Most of the musicians she works 
with are people with whom 
she’s already cultivated 
friendships, allowing her 
to pursue an open-ended, 
impressionistic approach: 
“Гт nota composer who 
sitsintheroom with an 
instrument, or who brings 
charts to the rehearsal and 


and layers and feelings." 

Ismaily says that Aftab 

sent him “Saans Lo" — adapted from a poem by 
Annie Ali Khan that the singer rediscovered after 
her death — without any instructions at all about 
what he should play, beyond explaining the 
“heaviness” of what the song meant to her. “оок 
for people that are emotionally mature," explains 
Aftab. “Some musicians, regardless of how good 
they are, or how professional they are, they still 


“TTS REALLY EFFORTLESS" 


Arooj Aftab 





"IF YOU'RE AN 
ARTIST WITH AN 
заза ЕО) YOU RE NOT 
чаве. || GOOD ARTIST" 









have massive egos. But we try to avoid that. If 
you're an artist and you have an ego, then you're 
justnota good artist.” 

“There is a strong integrity to her approach and 
therefore a cohesiveness to her music,” notes 
Anoushka Shankar, who plays on *Udhero Na", a 
new recording ofan old 
song that appears on the 
Deluxe Edition of Vulture 
Prince. “It doesn't matter 
where what sound comes 
from, asit’s all part ofan 
authentic whole. Of 
course, there is such a 
strong emotional core at 
the centre which is 
universally moving too!” 
Again, this wasa 
collaboration built on 
friendship. Aftab and 
Shankar have known each other since 2005 — 
"she's always been there for me, kind oflike a 
mentor," says Aftab — so despite having to work 
remotely due to Covid, the song was completed 
quickly and intuitively. Both parties say they 
would work together again in a flash. 

New writing sessions are scheduled with 
Gilchrist for the autumn and Aftab already hasa 





"Kindofa 
mentor": 
Anoushka 
Shankar 


jumping-off point and potential 
source of lyrical material: the 
18th-century Deccani poet and 
“warrior princess”, Mah Laqa Bai. 
“She wasa politician, she wasa 
courtesan, she was a warrior, she was 
awriter — she’s, like, this badass! She’s 
been drawn іп the miniatures, so you 
cansee that she definitely exists as a 
prominent figure, but no-one has ever 
composed her poetry. So I’ve just been 
thinking about how to modernise that. 
Itcan’tbe alifting or aregurgitation, I 
want to doit with respect and grace. I don’t think 
the entire record will be her poems, but if one or 
two are hers and then she guides us through the 
rest of it, that would be dope.” 

Meanwhile, the Grammy recognition has begun 
to open other doors. “Iam really ambitious,” she 
admits. “It freaks people out! I want to play 
stadiums, I want to collaborate with Robert 
Glasper, or HER. I want to bea part of the scene." 
Ismaily compares her to Björk, “a star that could 
goinany direction, from teaching at arural school 
in Kuala Lumpur to performing at the Olympics”. 

Aftab is down for all of those things and more. “I 
guess it’s about, how do you not box yourself in? 
Howare you able to show the industry that you 
are versatile enough to be across all genres: jazz, 
R&B, Afrobeat, Sufi music, whatever — can you do 
all those things? Will Billie Eilish give you а 
feature? Do you even want that? But the answer 
is definitely, ‘Yeah, let's just make music’.” 
Hangover long receded, sheis raring to get back 
to the clamour of Brooklyn and beyond, to keep 
summoning calm in the eye ofthe storm. "This is 
our time, right? This is music history. And I want 
to be part of it." © 


Vulture Prince (Deluxe Edition) is released by 
Verveon June 24 


Shahzad Ismaily 


SMAILY: Four or 

five years ago, 

[pianist] Vijay 
lyer was doinga 
specialconcert 
at TheKitchenin 
New York. Arooj 


and during sound- 
checksomeone 
suggested that 


was also on the bill, 


maybeljoined them as a trio. It 
was completely improvised, but 
something happened with the 
chemistry whereit absolutely 
clicked. The sonic fingerprint, as 
wellasthe ability to find each other 
through a forest of choices, worked 
out beautifully. 

АРТАВ:Поуе playing with both 

of them. Their experience and 

their musical wisdom and their 
confidence... they're just solid, you 
know? | feellike I'minthe presence 


of twogiants, two musical geniuses. 


Itake on a very improv role -l'm 
using words and poetry butit's 
really justin order for me to get my 
voice out as aninstrument. We're 


allimprovising andresponding and 


| trying toleave space for eachother. 


It'sreally fun. 

ISMAILY: The moment the three 

of us play, something very rich is 
happening like that [snaps fingers]. 
Idon'tknow how often we'll play - 
Vijay has a very robust career and 
Aroojis on the cusp of her own very 
robust career - but! would be happy 
if we did more. 

AFTAB:I'm super-happy to do more 
Love In Exile shows. It's nice when 
itsnobody'sband- there's a sense 
of freedom, it'sreally effortless. We 
wentin the studio just before Covid 
andit's coming out later this year. It's 
beautiful, апаПоуей. 
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18 Oct STAMFORD Corn Exchange 

19 Oct FROME Cheese & Grain 

21 Oct BIRMINGHAM Town Hall 

22 Oct MANCHESTER RNCM Concert Най 
23 Oct LONDON Cadogan Hall v 
26 Oct LIVERPOOL Philharmonic Hall 

27 Oct WEYMOUTH Pavilion 

29 Oct BEXHILL De La Warr Pavilion 

30 Oct WIMBORNE Tivoli Theatre 

31 Oct CANTERBURY Gulbenkian 

02 Nov BURY ST. EDMUNDS The Apex 

03 Nov EXETER Corn Exchange 

04 Nov MONMOUTH Savoy Theatre 

06 Nov ILKLEY King's Hall 

10 Nov STROUD Sub Rooms 

11 Nov POCKLINGTON Arts Centre 

13 Nov SUNDERLAND The Fire Station 

15 Nov LYTHAM ST. ANNES Lowther Pavilion 
16 Nov HALIFAX Victoria Theatre 

18 Nov GLASGOW City Halls 


bethnielsenchapman.com 


Produced By ESL by Arrangement with Asgard 
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JOANA SERRAT 


NEW TWO-TRACK SINGLE 
“I STILL BELIEVE IN YOU’ 


CRITICALLY ACCLAIMED 2021 ALBUM 
‘HARDCORE FROM THE HEART’ 


HARDCORE 


HEART | * 
> ` 


р ES 


"a gem of haunted reflection" 9/10 
UNCUT 


"you're going to fall deeply in love with her.. just amazing” 
GUY GARVEY, BBC6 MUSIC 


"it's like Glasvegas and War On Drugs had a little musical baby and what a bonny wee thing itis 
-a Slow burning slice of beauty from Catalan singer and songwriter Joana Serrat” 
RODDY HART, BBC RADIO SCOTLAND 


“gorgeous - balances vintage jangle with just the right amount of fluttering shoegaze” 
THE GUARDIAN 


“this emotional indie rocker has the hazy allure of Mazzy Star with a dash of cosmic country” 
THE TIMES 
өшу 


greatcanyonrecords.bandcamp.com loosemusic.com 


RETCHEN 
PETERS 


with Special Guest 
Kim Richey 


2022 

24 Aug 
26 Aug 
29 Aug 


LONDON Kings Place 
WIMBORNE Tivoli Theatre 
LEEDS City Varieties 

30 Aug EDINBURGH Queens Hall 
31 Aug GLASGOW Community Hall 
02 Sept LONDON Kings Place 


2023 

(4 May LYTHAM ST ANNES Lowther Pavilion 
05 May GATESHEAD The Sage 2 

06 May LIVERPOOL Philharmonic Hall 
17 May BURY ST EDMUNDS The Apex 
19 May BUXTON Opera House 

20 May BIRMINGHAM Town Hall 

21 May BEXHILL De La Warr Pavilion 
23 May CARDIFF St Davids Hall 

24 May SWINDON Wyvern Theatre 

25 May EXETER Corn Exchange 


W @gretchenpeters gretchenpeters.com 


Produced By ESL by Arrangement with Moneypenny 


See TICKETS edgestreetlive.com 


JOANA SERRAT 


UK & IRELAND TOUR DATES 


APRIL 
26" Bexhill, UK=De La Warr Pavillion 
27" London, UK - Green Note 
29" Killkenny, IRL - Killkenny Roots Festival 
30" Killkenny, IRL - Killkenny Roots Festival 


MAY 
02"! Manchester, UK - The Rose & The Monkey Hotel 
03" Glasgow, UK - Broadcast 
04" Newcastle, UK - The Cluny 2 
05" Brighton, UK - Komedia Studio 
en (PRES, 


greatcanyonrecords.bandcamp.com loosemusic.com 
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—Т-Н-1 
IGIGLE 
WORKS 


CELEBRATING THE 35th ANNIVERSARY 
OF IF YOU WANT TO DEFEAT YOUR ENEMY 
SING HIS SONG PLUS GREATEST HITS 
AND McNABB SOLO CLASSICS 


2022 
FRI 11 NOV 
HOLMFIRTH PIGTUREDROME 
SAT 12 NOV 
GLASGOW GARAGE 
FRI 18 NOV 
BIRMINGHAM 
D; ACADEMY2 
SAT 19 NOV 
LONDON 
0 ACADEMY ISLINGTON 
SAT 17 DEG 
LIVERPOOL 0, ACADEMY 


we wH Қыз TOURING PRESENT 


ТНЕ 
HOUSE OF 
LOVE 


THESTATE OF GRACE UK TOUR 


OXFORD O, ACADEMY2 
BIRMINGHAM O, ACADEMY2 
LIVERPOOL O, ACADEMY2 


PLAYING THE NEW ALBUM AND THE CLASSICS 


ERI 15 APR 
OXFORD 0::АСАПЕМҮ2 


THE WEDDING PRESENT EAN 


seamonsters 0: INSTITUTE2 


SAF 21 MAY 


PLAYING THE ALBUM IN ITS ENTIRETY PLUS CLASSIC TRACKS SAT 28 МАҮ 


LEEDS 0: ACADEMY 


academy: 
& GHOSTWRITER іп assbciation with SPIDERAOURING present 


theweddingpteSent.co.uk 


academyevents 
by arrangement with THE MAGNIFICENT AGENCY presents 


MANCHESTER 0; RITZ* 
OXFORD 0; ACADEMY 
BRISTOL 0; ACADEMY* 
LIAS SAOUDI 5010 ACOUSTIC 
(FAT WHITE FAMILY)" 


, academyevents 
i» MIDNIGHT MANGO pr 


STEVE 
FORBERT 


FRIDAY 17th JUNE 2022 
O2 ACADEMY2 ISLINGTON 
LONDON 


LONDON 02 SHEPHERD'S 
BUSH EMPIRE* 


academyevent 
паз a пиш 


ПЕ 


STEVEFORBERT.COM 


PLUS SPECIAL GUESTS 


FRI 12 AUG LEICESTER 0; ACADEMY? 
FRI 16 SEPT BIRMINGHAM O, INSTITUTES 


FRI 6th MAY 2022 
ARTS CLUB 
LIVERPOOL 


ARTS CLUB 
LIVERPOOL 


JESS EMALIN падот 


FRI 8th JULY 2022 
‚02 ACADEMY2 ISLINGTON 
LONDON 


TICKETMASTER.CO.UK & ALL USUAL AGENTS 


SEPTEMBER 2022 


WED 16th 
LEICESTER Oa ABADENIVE 


FRI 18th NOVEMBER 
SHEFFIELD Oa ACADEMY 


SAT 19th NOVEMBER 
LIVERPOOL Oa ABADEHIVE 


THU 24th NOVEMBER 
G8 


TUE 29th NOVEMBER 
(3063090690009 Oa ABADENIVE 


SUN 4th DECEMBER 
THE OLD FIRE STATION 


MENT WITH EVENT HORIZON LIVE 


ж 
plus Жо guest 


BILL RYDER- BONES 
Saturday 11th June 2022 
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ALIVE PEARL 1 TO 


RS “PEARL JAM UK” 


SEPTEMBER 2022 


OCTOBER 2022 


à THE WORLD'S 
GREATEST 

PEARL JAM 
TRIBUTE 


fa m 


atributetopearijam.com 


DECEMBER 2022 
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SATS 30th AUGUST 2022 
CADEMY2 ISLINGTON 
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THE ROLLING STONES 
Sa 


SHINE 





A LIGHT 


A band on the run. A decadent mansion in the South of France. 
One song called “Bent Green Needles” and another about Brian Jones. 

A double album that, against all odds, became the creators’ most iconic work. 
Fifty years since the release of Exile On Main Sta crack team of Stones heads — 
including CAT POWER, ADAM GRANDUCILL, BILLY GIBBONS, 
MIKE SCOTT, JENNIFER HERREMA, STEVE GUNN, J MASCIS, 
BOBBY GILLESPIE and KURT VILE - dig deep into THE ROLLING STONES’ 
very own Basement Tapes. “Exile... has got everything...” 


XILE On Main St 
stands apart from 
other Stones albums, 
even other Stones 
albums from that 
period,” says The War 
On Drugs’ Adam 
Granduciel. “It’s not just that it’s a double 
album. It's not just the circumstances in which 
it was recorded. There's something about -а 
vibe, a feeling. It has such a sound. The horns, 
the R&B, the blues. I listen to Exile all the time 
and still get blown away byit.” 

Released 50 years ago in May, Exile On 
Main St (working title: ‘Tropical Disease’) 
brought into focus the Stones’ gifts for music, 
myth-making and self-publicity in one fairly 
explosive package. Оп the run from the 
taxman, in April 1971 the Stones decamped to 
Villa Nellcóte - Keith Richards’ rented 
waterfront residence at Villefranche-sur-Mer 
onthe Cóte D'Azur - where, as a beautiful 
entourage socialised upstairs, the band 
alchemised their masterpiece in the mansion's 
spacious basement. 

“You can dive into the mythology of Exile, 
lookat photos and imagine what it might have 
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been like to have been there for a weekend,” 
says Kurt Vile. “What the days would have 
been like, and the nights, down in that murky 
basement, making music, hanging out with 
Gram Parsons. It's pretty amazing." 

Whilethe sessions at Nellcóte provided 
Exile with its source material and muggy 
atmosphere, the album was the result of 
several years' worth of work, beginning at 
OlympicStudios in London during June 1969 
and finishing with the overdubbing-and- 
mixing sessions at Sunset Sound, Los Angeles, 
in March 1972. Despite the dark mythology of 
their problematic tax situation, the nocturnal 
lifestyles, break-ins and drug busts at Nellcóte, 
Exile proved to be a testament to the band's 
iron will. “It was about proving that it doesn't 
matter what you throwat The Rolling Stones, 
wecan come up with the goods," Richards later 
told Uncut. 

*Exileis like a punk rock record," says Royal 
Trux's Jennifer Herrema. *It was a one-take 
situation for most all ofthe songs. I think that 
wasimportant. Nothing had to be perfect — 
even though Exile is perfect! — and then they 
tookit from France to LA to make it sparkle. The 
album artwork by Robert Frank features 





photos from his book The Americans... it all 
sums up 'exile' for the Stones. Like, where do 
we belong? Nowhere, but everywhere." 

TheStones were the world's foremost 
rock'n'roll attraction when they made Exile. 
Enjoying a faultless run of albums since 1968's 
Beggars Banquet, Exile's predecessor, Sticky 
Fingers, had charted at No 1 across the world a 
few weeks after they reached France. Exile 
itself arrived on May 12, 1972 - and raced 
straight to No 1. A generous 18 tracks, 
incorporating rock, country, soul, blues and 
gospel, for all the murky atmospherics of 
Nellcóte, Exile dazzled. 

“For a double album, there's no there's no 
filler on it,” says Cat Power. “Every track has 
merit. But it’s so well sequenced. It kicks in 
with ‘Rocks Off’, then into ‘Rip This Joint’, 
‘Shake Your Hips’ and ‘Casino Boogie’ — wow, 
that’s a real strong opening run of songs." 

Exile, like Sticky Fingers, topped the album 
charts. After everything, it was a hopeful time 
for the Stones. New financial management, a 
lucrative deal with Atlantic and an American 
tourinthe pipeline. As with so many Stones 
gambles, the brilliance of Exile made you 
wonder what all the rumpus was about. » 
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Keithand Mick 


Glamour twins: 
atNellcóte 


COPYRIGHT © THEESTATE OF JAMES J.MARSHALL 


pita p snarek ick from Charlie, Mi 
lasciviously, "Oh, yeah... 


( \ Like all my favourite 


№ ө. records, Exile creates an image ofa 
time and place, where it feels like it 
n Ad: all happened in one burst of 
inspiration. We all know it 

tookforever to make, but it makes you 
feellikea voyeur, standing on 
tippy toes, looking in through a 
dirty window and seeing 
something go downina 
weird way that you can't 
quite fathom. 

Ifirst heard Exile when 
itcameout - IguessI was 
about 12 years old. So the 
record meant a whole 
different thing to me as 
akidthanithas done as 
I've got older. I bought it for 
maybe two bucks at Wallachs 
Music City in Hollywood. When 
“Rocks Off" came out ofthe speakers, 
Ithought, ‘What the hell is that?’ It was the 
most exciting thing Га ever felt, whether I 
understood what was going on or not. It said, 
“Get ready, this is our world now. Adjust yourself 
accordingly.” What Ilove now about Exile and 
“Rocks Off” is thatif you had any curiosity about 
whatit’s like to bein The Rolling Stones, what it's 
like to live this life, the lyrics to “Rocks Off” lay it 
all out. This is how we doit, this is our life. The 
whole record goes that way. IfI’m getting ready to 
go out, this is what I play. Top volume, needle 
down, boom. You're ready for anything. 


2 RIP 
The fastest song the Stones ever recorded. So 
fast, ithasroom for two Bobby Keys solos 





“And we're off. 






| “Rip This Joint” always 
| sounds like a warning to me: the 
Stones are coming to your town 
and they’re gonna burn it down. 
These British boys are coming to 
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COC 69100 


NV 


America, the land of 
their dreams, where all 
the blues and R&B they 
love so much comes from. 
Mick is singing about “Mister 
Immigration Man, let me in”, and yeah, they did 
have to do some manoeuvring around the drug 
convictions to get into the States. He throws іп 
that line about getting to DC where Dick Nixon 
and Pat are holding for them. And there's a 
reference to the Butter Queen in Dallas, a famous 
groupie who got down with every big rock band 
that came through town in the 705. It's one ofthe 
fastest songs the Stones ever recorded tempo- 
wise, so it's got this crazy energy that is exactly 
the feeling of being on tour. The nights are crazy, 
theparty goesuntil morning, then you get up and 
gotothenextcity and leave a bunch of passed- 
out groupies in the hotel room. Mick can’t even 
think about how to sing, because he's gonna fall 
out of the song if he doesn't spit those words outa 
mile a minute. You almost get a reprieve when the 
sax solo comes in, but then it’s back to this feeling 
of being stuck in а revolver door that’s spinning 
faster and faster and faster. “Rip This Joint” 
couldn’t be more appropriate right now, when 












Igotthebooth: 
ick Jagger at 

Sunset Sound, 

LA, spring 1972 


everybody’s looking to get back out on the road 
and rip up some joints. 












3S} қ 
Breathless after that opening salvo, the 
Stones tighten up and pay their dues on this 


lean blues strut 

My introduction to 
the Stones was England’s Newest 
Hitmakers and my favourite song 
on it was “I’m A King Вее”, by Slim 
Harpo. So it just happens that one 
of my favourite songs on Exile also 
happens to be another Slim Harpo song, “Shake 
Your Hips”. It’s not the only cover on Exile — “Stop 
Breaking Down" is a Robert Johnson song. I love 
how even this far into their success, they still 
honour their early heroes. 

Growing up the way I did, I heard Exile least out 
ofall the Stones records. I came to it later from 
[Jon Spencer Blues Explosion guitarist] Judah 
Bauer. Judah always talked about how Exile is the 
least orthodox Stones record. Mick Taylor plays so 





well here - his style reminds me a little of Duane 
Allman, they're both such elegant players. When i 
I play Exile, I love the way it makes me feel. It's + 


HC ANC pee 


Where there's a villa: 

TO KeithRichards and 

7 AnitaPallenbergat 
Nellcóte with their ; 
sonMarlon,May 1971 


like there’s a grand carpet laid 

out for you, the lighting’s low and 
you can dance. Stones albums 

are always well sequenced, front 
to back, so by the time we get to 
“Shake Your Hips”, the party’s 
really happening. The song makes 
you feel groovy - it's gotascuzzy 
vibe, it’s a little bit dirty round the 
edges. It’s the perfect combination 
of country, blues and rock'n'roll 
that the Stones do so well. 


T 


4CASINO BOOGIE 
Jagger's experiments with Burroughs’ cut-up 
technique yield mildly provocative results... 

I find myself 
approaching the Stones in a whole new 
way when Iam really listening, instead of 
just hearing the songs. Exile is a killer 
Í record for just that = it's got a little bit of 
everything of what they do - and you can 
tem each of their characters, and when you begin to 
single them out and see the parts that make up that 
whole then you appreciate them all together. There’s the 
back stories too, like the lyrics to “Casino Boogie” being 
written on scraps of paper and drawn from a hat. There's 
the personality that each person brings in their 
performance, Keith's high harmonies — oh yeah! And 
Bobby Keys - damn! Nicky Hopkins is all over the record 
Mick Taylor is still with them then and I can get behind 
the slide on this song – it’s swampy, but it doesn't get 
bogged down, it does “boogie”, after all. Do Ineed to 
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address the "Kissing c*nt in Cannes" 
line? I think derogatory language 
can be used purposefully with 
powerful effect, but it’s a clear line 
and I usually feel like when people 
curse in songs it's lazy — unless the 
crudeness is the point — and this era 
of rock’n’roll, that was half their 
point a lot of the time, I think. The 
technique of pulling phrases froma 
hat leads me to believe that there’s 
not some powerful purpose behind 
those lyrics — but hey, at least they’re getting creative 
with the process? I can get behind the practice, at least. 


5 Tl | : 
Exile'sfirst single:a deceptively laidbackboogie that 
sashaysalong behind Charlie's drumbeat 

Back around 
the time our album Rio Grande Mud came 
out, we played with The Rolling Stones at 
the Hawaiian International Center on 
Oahu. Every band on the planet wanted 
toland that gig. How we managed to doit, 
Istill don’t know. Every single inhabitant of the islands 
was there, along with people who flew in from the 
mainland. Every show was packed. It was early in the 
formation of ZZ Top, and we were still dressed in cowboy 
boots and cowboy hats. So they thought we were a 
country band! You could hear the groans. But that's 
when we bonded with the Stones. We would all sit 
aroundat the Hilton Hawaiian Towers bar, and we 
became fast friends with that whole gang. 

They played *Tumbling Dice" in Hawaii 
andagain when we saw them in Tucson, 
Arizona. It's been on the top of my list 
ever since, because any time I was ata 
Stones concert, I would find my way to 
their guitar tech's station. We had 
ourselves a dice game — a real live 
tumbling dice game from '72 onward. I did 
pretty well whenIkept my mind on the 
game. But it was always a toss-up. I had to 

concentrate hard and try not to look up at 
Charlie Watts. He wasin the back position 
always looking down at this dice game 
going on. He had what call the Charlie 
Watts smirk. He didn't seem to mind. I 
thinkhe was fascinated by it. 
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RollingStones Records 
boss 
onthe Stones’ 
Basement Tapes 


“WE'D built the 
Rolling Stones Mobile 
studioinatruck, 
because we knew 
they were going to 
have to leave the 
country. Keith had 
rented Villa Nellcóte, which was just 
agorgeous mansion on the water, 
with stairways and a speedboat. 
Iwent there to see whether we 
could record, and went down to the 
basement, andit was horribly funky 
and dark. So the plan was to go to 
the South of France - how great 
would that be! Everyone was into 

it. Every evening at 5 or 6 we'd stop 
for amealin this gorgeous, long 
room overlooking the sea, ata table 
that couldseat 15. Keith hardly 
ever ate. Mick was eating healthy, 








salads. It was all South of France 
delicious, and we'dpass around a 
big woodenbowl with pot and 
hash. Thenthey they'dstart the 
evening srecording. 

"Thesessions were very 
disjointed. Keith was getting high 
at night, Mick was flying off to Paris. 
Bill was almost an outsider, their 
relationship had already faded. The 
Stones’ alchemy happened with 
difficulty at Nellcóte, butit caused 
adifferentkind of creativity to 
happen. Bobby Keysin that 
dark basement, stoned, did 
some brilliant solos. 

"Youcouldn'thear the magic in 
thebasement whenithappened. 
They wereallrecordinginseparate 
rooms, with headphones. You could 
gointhe guitarroom andhear Keith 
playing. Sometimes he'd play and 
itsnotevenamplified, he's hearing 
thesoundinhishead. You only got 
the whole ambience in the truck, 
then youplayedbacka quick mix 
andguidedthem. 

“Alot was done inoverdubs at 
SunsetSoundinLA. Thesoul and 
thespiritofthe songs came from 
Nellcóte. The clothing aroundit 
was added, piece by piece, at 
Sunset Sound." NICKHASTED 
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THE ROLLING STONES 
S 1ЉЕ 2 


1 SWEET VIRGINIA 

After the pace of Side 1, we begin asoothing, 
four-songrun that represents the cream of 
the Stones’ country-rock songwriting 


WhenlIgotto college, Ihada 
roommate who played Exile all the 
timeand got meinto it. When the 
Whigs first started, we played a lot 
of Rolling Stones. We did “Rip This 
Joint”. It's a great, great record – sprawling and 
incredibly joyful. There's really not a lot of 
darkness on it. You put that record on at a party, 
and everybody's gonna have a good time. Lots 

of rockers, lots of well-written songs, but you've 
also got their continuing flirtation with country 
music. I love the Stones’ country songs, with that 
hick affectation Jagger tries on. My mother’s 
family were from West Virginia and my Uncle 
Bobby listened to country exclusively. So ifthe 
Rolling Stones did bullshit country, I would 
know. They sell it because they mean it. 

“Sweet Virginia” is an excellent, fun song. It 
starts you off with a couple of verses but then you 
never hear a verse again. It’s mostly the chorus, 
over and over. Everybody takes a solo then they 
party their way out. It's a simple arrangement. If 
youlearned how to play guitar today, you could 
play "Sweet Virginia" tonight, in front of people. 
Thesimplicity ofit is inclusive. That's the 
greatness ofthe Stones. They want you to feel 
goodand they always help you do it. 


2TORN ANDFI 
Portrait of adishevelledrake - Richards? Gram 
Parsons? - with AlPerkins onpedalsteel 
y 

"T i» 

№ | then later become a musician, the 
“ stuff you listen to as а kid is so 

important, because it really gets into your bones. 
I feel so fortunate that this was one ofthe records 
Ilistened to over and over and over again — along 
with The Basement Tapes, another weird record 
that goes against the grain ofthe music business 
at the time. Back then I got into drugs and stuff 
— not hard drugs, but psychedelics. The Stones 
fit perfectly with that, for obvious reasons, and 
this song just takes you away. Even if you're not 
doing drugs, there's a certain thrust to it. It has 
this grungy basement quality. It doesn't sound 
likeanything else. They take all this country 
and blues stuff and combine all these influences 
into something new. They could afford to 
indulge themselves at a time when they were 
attheir peak. That's part ofthe blending of Mick 
and Keith. Keith had this really dirty stuff he 
was doing in France, then Mick comes in and 
tries to clean it up a bit. There's a push-pull in 
their relationship. Mick’s line says it all: “His 
coat is torn and frayed, it’s seen much better 
days”. You can imagine Keith telling him, “Just 
as long as the guitar plays”. When they find that 
balance, it doesn’t sound contrived. It doesn’t 
sound put together. It sounds like а private press 


record on a big budget. It just sounds the way it 
should sound. 








Ifirst heard Exile whenI 
was 15 or 16. When you become 
obsessive asa young person and 
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Stray catsuit 
blues: Jagger 
and Taylor 
backstage 
atthe Forum, 
LA, 1972 











3SWEETI Е 
Asimple, sneakily political folk-blues song 
inspired by activist Angela Davis 

I got into Exile early 
onin my teens. I read more books 
on the Stones than anybody, 
culminating in Keith’s book. It’s 
too much! At one point, Keith is 
everybody’s idol - which is a 
dangerous idol to have! Anyway, I love the Exile 
tour book - STP by Robert Greenfield. There's a 
scene where Mick is lying on a bed, in the Playboy 
Mansion, reading a review of Exile which says 
the album lags on one side – probably Side 2, 
the acoustic side — and he is pissed. He says 
something like, “We put together a side you 
can listen to late at night and people say it's a 
snooze?” Which brings me to “Sweet Black 
Angel". Exile only has опе of two of these bluesy, 
groovy acoustic songs. They’re definitely not 


мч aba 











filler, but they could almost be considered segues. 
“Sweet Black Angel" kinda creeps in. Sure, 
“Sweet Virginia" and “I Just Want To See His 
Face” start the same way. It’s down-home, with 
these two acoustic guitars and that cool 
percussion - there's a name for whatever 
instrument Charlieis playing, but we none of us 
know what it is. I heard “Sweet Black Angel" is 
about Angela Davis, which makes sense - the 
Stones were always on the cusp of everything. 


CUP 
Daylight broaches the basement. Exile's 


‘acoustic’ side ends with maybe the Stones' most 
purelyupliftingnumber 





по 


Exile һа got 
everything. It has the blues and 
the swampy, rootsy stuff that the 
Stones came up with – but it's 
alsotheir gateway into a more 
contemporary rock'n'roll sound. I’ve heard Keith 
acknowledge how important Jimmy Miller was in 
this evolutionary process and its never more 
apparent than on Exile. 

Ilovethe way the sound ofthe album echoes the 
myths around the making of it. Anyone who's 
been ina basement somewhere in Europe in the 
summer will know how hot and sticky and wet 
thatis. It soundslikeit was scrapped together in 





Happy times: 
KeithRichards 
atSunset Sound, 
LA, spring1972 


the best ways. All of the band came into their own 
here, with their own special identities — Keith 
transforming into ‘Keith Richards’ around this 
time. Then they took it to Sunset Sound and 
polished it up and made it a classic. I love the 
duality of that process. 

“Loving Cup” is classic Stones song writing. 
It’s funny, I’ve been listening to Voodoo Lounge 
recently and I got into “Out Of Tears" – it's so 
beautiful and it’s a similar to “Loving Cup”, 
another amazing piano ballad transformed into 
a ripping rock'n'roll number. It also features the 
perfect Stones lineup: Nicky Hopkins on piano, 
Bobby Keys and Jim Price on horns, Jimmy Miller 
in the corner with the maracas. Mick and Keith’s 
playing, their interweaving, is phenomenal. 
Mick Taylor's proficiency works so well with the 
band’s raggedness. It really lets them dig in. His 
playing on “Let It Loose” and “Loving Cup” is 
some of my favourite. 


SDE 2 





Keith's signature autobiography; still a firm 
livefavourite 


ry 





Iremember ту mom gave me 50 
dollars to do the food shopping, 

| and I siphoned off however much it 
was - nine dollars or something — 
and bought Exile. I was 13 or 14, so 
Ihadnoincome. I had to steal money from my 
parents to buy records. My dad probably would 
have given me the money, but he was too scary to 
ask. It was easier to steal from my mom, although 
Ithinkitbummed her out. I still havethat copy. At 
that time Iwas just playing drums, so I knew all 
the Stones songs on drums. Charlie was one of my 





favourites. It was 

him, Bonham, and 

Ian Paice. ButI 
switched to 

guitar when 

we started / 
Dinosaur. I n 
didn'tlikeany 

ofthe guitar 

players around, 
andIfiguredI 

could teach someone 

how to play drums. 

To this day, I always love 
hearing “Happy” whenever it comes on. I love 
hearing Keith sing, and I think that’s the best 
song that he sang. I guess I prefer Keith’s voice to 
Mick’s, especially on that Ron Wood solo album 
where Keith and Ron sing together. That was a 
good combo. They should do that again. I also 
love how Mick is the backup singer on “Happy”. 
When he comes in, it definitely helps fill out 
Keith’s voice. The whole thing has this joyous 
bounce toit, too. It really does make me happy. 


2 TUR I THE RUN 
Horrible title, great song: droning blues-rock 
punctuated by Mick's brute howls 


HAPPY 








The title makes you forget what 

an awesome song itis and how 
emblematic it is of what makes this 
record so great. As soon as I put it 
оп, my heart starts racing - ina 
good way. It has this great forward momentum. 
The harmonica is wailing, Bill Plummer is on 
there playing upright bass. He was a session 
player who played with Miles Davis and some of 
that Wrecking Crew stuff. He passed away in 





THE ROLLING STONES 





January. It's this droning delta blues, but 
amped up, like that Fat Possum stuff - RL 
Burnside or Junior Kimbrough. It's just 
one chord that they're hammering over 
and over, but they've sped it up so fast. 


RS-19104 
275 *^* —— Thenitjust builds up like a steam 
FONE engine. The lyrics are really funny, 


85-24181-М0 
ЖО" with some great cartoon imagery: “I 
grabbed your pants and they came offin 
my hands”. The Stones had so much 
material that Mick was scrounging for 
lyrics and it seems like a clear case of him 
using the William Burroughs cut-up technique. 
There’s a lot of interesting juxtapositions that he 
probably wouldn’t have come up with otherwise. 
And then there's that great refrain: “Lost a lot of 
love over you”. It’s what makes Exile so essential 
as a double album. It would be an amazing record 
cut down to a single LP, but which songs do you 
cut? Certainly they would have excluded this one, 
but to me it shows the Stones at their essence. 


ү 
"When your spine is cracking..." The nastiest- 
sounding song on Exile? Let Mick Taylor's slide 
guide you through the murk 





My dad took me to see the 
Stones on their 1981 tour, with 
Bobby Womack supporting. 

m Iwas14. He said, “This is what 

® rock’n’rollis!” Iwas obsessed. 
Exile is my favourite Stones album. It seemed like 
it was such a natural recording process. It wasn’t 
acontrolled environment, none of it could exist if 
it was organised and polished, like some of the 
Stones albums have been. It's a moment in time. 
With “Ventilator Blues”, I know they've rehearsed 
it ahead of tours, but it never came to them > 
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THE ROLLING STONES 


again in that loose, random way, so they rarely 
play it live. It just happened that first time and 
they caught it on tape. It’s an incredible snapshot. 
Поуе Keith, but I love Mick Taylor 

and this is one of the few songs he gets a writing 
credit on — think “Criss Cross” is maybe the only 
other one. I love what Mick Taylor brought to this 
period of the Stones. His guitar playing had this 
melancholy darkness to it. 

Iheard that the basement was super hot and with 
all the humidity, theinstruments kept going out of 
tune. "Ventilator Blues" was about the fan in the 
window that made tons of sound. What are you 
going to do aboutit? There's nothing you can do, 
you can't fight the sound. It's crazy how unhinged 
itwas, butthey turned itto their advantage. 







Part fieldrecording, part hipshake gospel, built 
roundacycling Wurlitzer riff 
My dad used to 

listen to the Stones, but I didn't get 
into Exile until late high school, 
ч when I started listening more 
ЖЕ seriously to music and playing 

music. Exile became my favourite 
Stones album. It has a different power to their 
other records. Asa fan, many of my favourite 
Stones moments come from their live recordings 
- their spontaneity and the way the individual 
players hold together as a group I find very simple 
and pure. Exile exemplifies that. 

Some people might consider this song filler. 
But that’s certainly not the case. I assume it came 
out of them hanging out and playing around. 

I don’t like to use this word too much, but it's 
kind of a jam. It's rare for the Stones to not only 
putajamon an album, but to open up such a 
window into their world. They're not precious 
about the instrumentation. It sounds like 
there's two basses, the Wurlitzer is holding the 
whole song down, you can hear some of what 
Mickis singing, but not all of it. It’s more about 
the mood than the song itself. For me, that 
makes it a deeper listen than alot ofthe other 
songs on Exile. 

Thereare different accounts of what went down 
on this song, too. Some people say Mick played 
keyboard, but apparently Bobby Whitlock was 
thereto meet Jimmy Miller and he played on this. 
Iread that Keith wasn't there at all. All this 
mystery offers another way into the song. It's 
super cool to gaze into their world. 





5LETITLOOSE 
The very finest gospel blues -from Jagger's 
emotional delivery to the rousing horns and 
gospel singers 





I get the impression that 
anumbers of tracks from Exile 
were first worked up for previous 
albums. I’ve got a bootleg 
somewhere with a version of 
“Loving Cup” from the Let It Bleed sessions. Mick 
Jagger is a meticulous lyricist. You can tell he 
takes a lot of time over the lyrics — like “Let It 
Bleed” or “Sympathy For The Devil”. Apart from 
“Tumbling Dice" and a couple of others, a lot of it 
feels quite loose, like they’re written at speed. I 
think Exile is about the vibe, rather than 


64+UNCUT - JUNE2022 





acollection of great songs. Soit’s quite 
hard to pick one song. 

“Let It Loose” has a beautiful plaintive 
guitar introduction from Mick Taylor, 
which sounds like he’s playing it through 
a Leslie speaker. I know it’s called “Let It 
Loose”, but itis so fucking loose - the way 
the band fallin when the drums come in, 
with Charlie and Bill and everyone else, it 
sounds exhausted. There’s some great 
couplets on Exile, but I’ve always been 
impressed and shocked by the opening 
line on “Let It Loose”: “Who’s that woman 
on your arm?/All dressed up to do you 
harm" -anda little later, “Some things, 
well, Ican’t refuse/One of them, the 
bedroom blues”. The lyrics are world- 
weary and jaded and sois Jagger's 
delivery. It sounds great when you listen to 
it as part ofthe whole album. That's how Exile 
works. 


сц & 


Diesel-drumming, motor-humming, whistle- 
blowing choogle with blasting horns andMick 
Taylor's stinging slide 
ча This record stands іп its own weird 
place in my consciousness. I fell in 
love with it when I was first out on 
my own, 20 years old, living in an 
apartment and oil painting all day, 
smoking cigarettes, shirt off, drinking wine in the 
afternoon, living the full bohemian life and 
listening to this record nonstop. I already loved 
the Stones but didn’t have all their albums and 
songs pinpointed in my mind yet. I was 
experiencing them in a visceral way, like big 
weather patterns just hitting me. I didn't break 
thesongs apart, either; Ididn't even know what 
songs were on there, because you feel that energy 
ripping through the whole thing. And it doesn't 
let up. Exile has one ofthe best Side 4s ever. “All 
Down The Line” could be starting Side 1. The 
energy is undiminished. The song starts with that 
legendary Keith riff, which is completely banging 
out of tune. Then Charlie starts playing this crazy 
beat that’s super stiff but also super swinging at 
the same time. Nobody does that the way he did. 
It’s a big blur of heat and energy. It sounds like it 
was captured rather than being toiled over and 
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Charlie Watts 
atMadison 
Square Garden, 
July 26,1972 















scientifically recorded and all that. You can smell 
the mildew in the basement, and you feel like 
you're leaning against the wall smoking а 
cigarette in the dark, watching these guys 
jamming these tunes at four in the morning. You 
can smell and feel that shit on there. 





2STOPB С М 
The Stones, sans Keith, cover Robert Johnson: 
Mick onharpandrhythm guitar 


The original is very beautiful, but 
it’s inadifferent rhythm. It’s in a 
blues shuffle rhythm. The Stones 
turned it into a hard-driving, 
straight-ahead 4/4 rocker. It’s such 
a great dirty fucking blues jam! Keith isn't even 
on this track. The rhythm guitaris played by 
Jagger and he's not bad. He doesn't quite have 
Keith's timing, but he's got all theattitude and 
aggression. I never thought of him asa guitar 
player and I didn't like seeing picture of him on 
stage with a guitar. He's the greatest guitarless 
frontman. But I had new respect for him after I 
learned it was him playing rhythm on that song. 

Ilove the song's relentlessness. Normally you 
would expect, after a couple of verses, they'd 
takeasingle instrumental and be done with it. 
But theStones just keep rolling and rolling and 
rolling. They even put double instrumentals 
together: the first break is Mick's harmonica 
break, then he hands it off to Mick Taylor. I love 
that there’s that space in the song. They’re in no 
hurry aboutit. It’s unfolding in its own time. It 
feels like they’re playing for themselves. They’re 
not trying to make a hit single. They're not trying 
to please anyone at the record label or even 





Lettingloose: 
onthe Exile tour 
atthe Forum, 
LA,1972 


— 


necessarily please the fans. You can hear on some other 
songs on Exile that they’ve got an eye on the charts. And 
why not? Nothing wrong with that. But on this song, 
none of that counts. They’re just having a dirty time for 
their own fun. 





Iwas born in’82, so just 
being alive you heard the Stones, but I 
didn’t actually listen to this album until 
Iwas in my early twenties. I was living in 
Memphis and took a road trip witha 
friend of mine who was a musician. He 
put Exile on, and I was just amazed, especially when 
“Shine A Light” came on. I’d never heard it and one of 
the first things that stood out to me was the way Mick 
sings the word ‘tear’. He breaks that word down. He 
makes it super slow and weird, and it just twisted me 
up. It got me listening to the actual details of the song, 
which are very visual. You can see the bloodshot eyes. 
You can see the sad body of this addict. They’re taking 
you on this journey through the song. I love the 
placement of the bass on that song; it’s just rolling likea 
train. I thought, ‘This is gospel. I can’t believe I’ve never 
heard this gospel truth before.’ That stood out to me, 
coming from such a religious background, and it 
reminds me ofthat song "This Little Light 
Of Mine”, which has always been one of my 
favourite gospel numbers. This is a separate 
take on it, though. You'rein the real world 
and dealing with real-world issues, but 
you still gotta shine your light. It's so dark 
inits depiction of addiction, yet that 
gospel element makes it sound so 
generous and hopeful. 
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jonna be the death oj me... 
Everybody talks 
about this record sounding swampy and 
feral, but this song is as swampy and feral 
as it gets. It’s like a monster climbing out of 
| the muck, coughing outa big cloud of 
opium smoke. Keith’s amorphous guitar 
intro starts at one speed, but when the drums come in, it 
picks up a few BPMs, like it’s got some oxygen іп its lungs. 
Mick’s vocals just hit you with feeling, the way the guitar 
hits you. His voice is just this syrupy, sweaty sound. 
Structurally, the song is so weird. You can break it down 
and say this is the verse and this is the chorus and this is 







sort of like a bridge maybe, but they all just tumble around. 


It’s all very murky, especially to end the album. It's nota 
big anthemic finish, the album emerges from the swamp, 
andin the end it just goes back into the mud. Without this 
record, the Stones area very different proposition. They’d 
never made an album like Exile before and they never 
made another record like it again. It's such a mess, but I 
don't mean that in a bad way. It's just that their other 
records were all super-clean — very well crafted in the 
finest studios. This oneisallabout the murk. It's not only 
their best album, but if you take it away, the whole arc of 
the band is much, much different. © 





Interviews by Michael Bonner, 
а Stephen Deusner andNickHasted 


The Rolling Stones 1972: 50th 
Anniversary Edition, with photographs 
by Jim Marshall (Chronicle Books, £30) 
is out May 26, 2022 
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In 1986, NYC noise-punks 
Pussy Galorere-recorded 
Exile OnMainStreet. 
Here, former frontman 

tells all... 


"IT was a brat 
move. We didit as 
aresponsetoSonic 
Youth. They'dbeen 
askedby interviewers 
whatthey were doing 
: nextand, as ajoke, 
they said, Оһ, we're covering the 
"White Album"... l'd never listened to 
the Stones’ Exile before we started. 
When Julie [Cafritz] screams, “I 
hate your fucking guts, l'm gonna 
makemy ownfuckingmusic'" atthe 
start, she'sleading the charge on 
our version of Exile. We were pissed 
off. Wefeltthatrock'n'rollwas dead 
andspent.But don't get me wrong, 
the early Stones records were Pussy 
Galore touchstones. 

"Werentedapracticeroomin 
midtown Manhattan and worked 
throughtherecordonacassette 
four-track.Neil[Hagerty]showed 
usthesongandassoonas we 
could play itthrough once, that was 
thetake! Thenthere was aperiod 
when the material was mixed and 
marinated. That's when some stuff 
gotreally pushed. Atone point, 1 
used thesoundofthe boombox 
playingasonginsidemy apartment's 
metaloven.Some ofit was out of 
annoyance at the source material. 
Somesongs|remember really 
digging, like Ventilator Blues’. But 
some werehardtorelate to. They 
were taxexiles! That was pretty alien, 
inour filth and squalor in New York 
City.ldon'trecall singing over the 
original Stones versions. But maybe 
we didin the mixing. Our other big 
touchstone wasindustrialnoise, and 
the way groupslike Cabaret Voltaire 
were employing cut-up techniques. 
Also, backinDC we'dbeenrunning 
with Tom Smith’snoise band Peach 
Oflmmortality and Tom played an old 
hi-ficassette-deck through a huge 
атр, sometimes manipulating old 
LedZeppelinsongs. Thatinfluenced 
our Exile, too. 

Someone asked Keith Richards 
ifhe’dheardaboutit, andKeith's 
response was, Oh, are they still 
together? Theinterviewer said, ‘No.’ 
Andkeithsaid, Well there's the trick. 
Tomake Exile On MainStreet, апа 
stay together." NICKHASTED 
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Rejoice! After a five-year absence, the return of MICHAEL HEAD - aka 
England's greatest living songwriter - is upon us. Rob Hughes visits the 
Wirral Peninsula to discover that Head, his demons at bay, has made the 
perfect comeback with Dear Scott. But what accounts for this renewed 
sense of purpose? “Just keep fuckin’ going,” he tells us. 


Photoby JOHN JOHNSON 








T George's Hall's stylish new eaterie 
celebrates the Liverpool that everybody 
knows. Pencil portraits line the exposed 
brickwork walls: Lennon, McCartney, Cilla 
and Doddy alongside honorary local Bill 
Shankly, the Scotsman who reversed 
Liverpool FC's fortunes back in the ’6os. 
Michael Head is tucked into a quiet corner 
nook, directly beneath this gallery of fame. But you have to 
look deeper to find him in this great city. 

Head has performed at St George’s Hall itself on numerous 
occasions, most recently with the Red Elastic Band. His 
manor, however, lies a mile or so east, ashort hop down 
London Road and up into Kensington. This is where he spent 
his formative years during the ’7os. “It’s been an important 
route through town for centuries,” says Head, nursinga 
cappuccino and settling into the subject. “For me, personally, 
it’s a ley line of some kind." 

His creative life can be measured along this thoroughfare. 
It’s where he learned to become a singer and musician. As a shy 
17-year-old, Head rehearsed with his first band in Kensington’s 
Prospect Vale. He's written songs on the No 10 bus - first as 
leader of The Pale Fountains, then journeying through Shack, 
The Strands and onward into the Red Elastic Band. 
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The latest example is “The Ten”, a droll, expertly drawn slice 
of youthful nostalgia that recounts regular trips to Kensington 
market, where Head’s dad worked. Younger brother John (who 
joined Head in The Pale Fountains, Shack and The Strands) is 
along for the ride, as is troublesome mate Badger, eliciting a 
precious lyric: “Badger threw a peach and it all went pear- 
shaped”. “He did start throwing fruit!” Head chuckles. “So 
from then on, my dad would only let one of us go with him to 
the market.” 

It’s one ofa dozen songs on Dear Scott, Head's first album in 
five years and debut for new label Modern Sky UK. Produced 
by Bill Ryder-Jones, formerly of The Coral, Dear Scott carries 
all the hallmarks of Head’s greatest moments: unfaltering 
melodies, a beautiful sense of forward motion, lyrics that 
conjure entire worlds. 

It also feels like the product ofa man with renewed purpose. 
Having set the bar high some time ago, this might even be 
Head’s finest collection of songs to date. “I havea different 
mindset at the moment, so the album was really done with 
alot of clarity,” he offers. “Maybe it’s because I’m getting 
older or supposedly wiser, but I’m certainly enjoying it more. 
I’ve enjoyed being focused. That makes you really want to 
finish what you’ve started, to give it what it fully needs. 
Sometimes in the past, admittedly, Ihaven’treallygiven > 





Tablinga 
thought: 
MichaelHead 
preparesto 
launchhis 
secondalbum 
withtheRed 
Elastic Band 
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the songs the justice that they’ve deserved.” 

Head’s candour is admirable. Now aged 60, his 
body of work is relatively thin (10 studio albums in 
alittle under 40 years). While his quality control has 
rarely dipped, he’s spent extended periods of time 
struggling with heroin addiction and alcohol abuse. 
He admits that his previous effort, 2017's Adiós Señor 
Pussycat, “is probably the only album I made sober. 
I’ve made records through different states of 
consciousness since I was 20.” 

Meanwhile, Head's lack of commercial success — 
Shack’s HMS Fable is his only dalliance with the 
Top 30 thus far – has only heightened his reputation 
as avenerated cult figure. “Mick’s due some good 
luck and hopefully that's what he's got now,” 
suggests Ryder-Jones. “The label absolutely can’t 
believe that they’ve got Mick Head. Ican’t believe 
I got Mick Head. We see him as one of the greats up 
here. I very nearly said no to making the record, 
just because of the pressure of it." 


| НЕ psychogeography of Liverpool is vital to 
Mick Head. Asa child, the daily walk to and 
from school offered views over the River 
Mersey. Now he'll often go cycling along its 
pathways, past the old docks, for hours at a time. 
It's served as a subconscious fix through the decades, 
the one constant in a city of endless flux. 

“Personally, there's so much for me here,” he says, 
addressing how Liverpool continues to feed his 
creativity. “I’ve chronicled Liverpool within song 
over the years. The location is special to begin with. 
And then there's so much within the personalities 
of people themselves. But I see so much in my 
imagination too, which goes AWOL sometimes. Being 
awriter, Iove that." 

We've crossed over the road to Lime Street station, 
passing the bronze statues of Ken Dodd and Labour 


Trackrecord: 
Head (left) with 
The PaleFountains 
ontheBluebell 
Railway т Sussex, 
October 1982 






































MP апа campaigner Bessie Braddock, locked in sculptor 
Tom Murphy’s eternal Chance Meeting. Head and I are 
catching a train overthe water, to the Wirral Peninsula, 
and Ryder-Jones’ studio. 

Thecity's public transport system has been an 
essential part of Head's artistic life. His first musical 
stirrings of the late '70s were accessed by bus. Along the 
route described in *The Ten" is *Yorkie's, where we'd 
sing", citing Dave ‘Yorkie’ Palmer, in whose bands Head 
started out. Palmer's basement also served as a practice 
space fora couple of other fledgling acts: Echo & The 
Bunnymen and The Teardrop Explodes. 

Head was directed there after bumping into the 
Teardrops' Paul Simpson at Probe Records in town. 
“T got the 10 down to Yorkie's and went into the cellar,” 
he recalls. *It was full ofinstruments and graffiti, like 
Everybody Wants To Shag... The Teardrop Explodes. Will 
[Sergeant]’s pink Jaguar was there. Га never seen a 
fucking guitar in my life. So I'm keeping it together, but 
thinking that this is awesome. There'sa young girl on 
keyboards, a lad on guitar, Yorkie on bass. He went, ‘This 
is the new song. Can you write lyrics?’ Just through that 
chance meeting with Simmoin the record shop, I had a 
shortcut into a world that I might never have fallen into. 
Again, it was this beautiful, kismetic fluke." 
"The idea was to seeifthis guy was cool enough to 
sing for me," says Palmer, who joined Space in the mid- 
'9os and, later, produced and co-managed Shack. *We 
just hit it off and decided to start a band. I always used 
to accuse him of being a lazy vocalist back then, 
because you could never get him to write the second 
verse. But he'ssince turned it into a fineart. Mick can 
now set up а situation, introduce you to the characters 
and their back stories, then tell the tale, and allin 
about 10 lines. It's unbelievable." 

Head sang lead vocals and played synthesiser in Ho 

Ho Bacteria (named after toilet wall graffiti discovered 
by Julian Cope), the first of several bands with Palmer. 





With younger 
brother John 

(right) once again 
inShack; (inset) 
ArthurLee 


But it was his 
bandmate's record 
collection that had 
the most profound 
effect. Cope had 

turned Palmer onto 
artists like Henry Cow, 

Dagmar Krause, Pere 

Ubuand Red Krayola. 

In turn, Palmer did the 

same for Head. 

“Yorkie goes, ‘Here’s Pere Ubu, here's Red Krayola, 
here's Love," remembers Head. “The Love album was 
acompilation, Revisited, and it was a game changer. 

I was like, ‘What the fuck is that? Why is he singing 

about England, with Elizabethan references?’ I think 

Arthur Lee had an affinity to this place. He once played 

here at Liverpool Stadium, which was like this mythic TI 


event. It resonated for years." "UNS 1. 2 
It’s impossible to overstate the impact of Arthur Lee тян amnium, 7, | 
оп Head’s songwriting. It coloured the West Coast бы. 


spangle of The Pale Fountains (originally known, - ¥ | 
ú \ 


ina direct homage, as The Love Fountains) and 

informed the more mutable psychedelic folk of Shack исни 
and The Strands, with their diverse shades of jazz and 
baroque pop. 

Aniteration of Shack finally got to tour as Lee's 
backing band in the early '9os. It was the realisation 
ofalong-held ambition for Head. *He couldn't 
understand why four Scousers knew his music," Head 
recalls. “We asked him to do one of his old songs, ‘Your 
Mind And We Belong Together’, and he says: ‘Even 
Love didn't fucking know that one!' For me and our 
John, it's our favourite Love song, especially the solo at 
the end. So we did it at the soundcheck. 

“After we'd played in Liverpool, he said, ‘Michael, it’s 
good to be home.’ Then he wanted to go for a walk, so I 
took him around town. I'd had a shedload of all kinds 
andit was a beautiful gig, so Iwent back to his room for 
adrink.Ilay down on the bed and drifted off, then 








MICHAEL HEAD 


when I opened my eyes he was still sitting there. I 
thought I was dreaming at one stage. I know people say 
you should never meet your heroes, but there was none 
ofthat with Arthur. He was a beautiful human being. 
He's still such an important influence for me." 


OWNasidestreet in the centre of West Kirby, 

thestone exterior of YAWN Studios resembles 

anold farmhouse. Inside there's a modest- 
sized recording space occupied by wires, gear and a 
pair of colourful rugs. A large Brazilian flag is draped 
over a piano. The tight, narrow staircase leads up to 
amixing room, the plain walls of the landing 
betraying the hard yards of Dear Scott. Each song is 
listed in black marker, alongside who did what, with 
various ticks and crosses annotating the album's 
progress over time. A big speech bubble, with "THE 
RED ELASTIC BAND' in capitals, is a reminder that this 
is very much a team effort. 

Ryder-Jones sits cross-legged on the rug, supping 
froma bottle of zero-alcohol beer. Guitarist Nathaniel 
Cummings, who also engineered and helped mix the 
album, is perched on a chair by the desk. Head says his 
hellos and goes offfor a sprightly walk, leaving us to it. 
*From the minute we first got offthe train, I could tell 
Mick just fell in love with the water and the atmosphere 
around here,” says Cummings. “That found its way 
intothe music. It snowballed and became a beautiful 
thing. Everyone involved in the making ofthe record 
was already a huge Mick Head fan, which I think was 
different to what he'd had before. It just lent itselfto 
being a very creative environment." 

“Mick’s way different in the studio than I thought 
he'd be,” adds Ryder-Jones. “Не” very, very clear about 
what he wants and what he’s not into. He's way more of 
a producer than I thought. You think someone like 
Mickis one of those songsmiths, where songs just run 
through him. It sounds really patronising, given that 
he’s been in the industry for so long, making great 
records, but I just wasn't expecting that. At the same 
time, he put his trust in us and let us do our thing. Nine 
times out of 10 he'd go, "That's fuckin’ boss!’ апа give 
everyone a hug. We'd all be buzzing, because we'd 
made Mick happy." 

Head and the Red Elastic Band - guitarists 
Cummings and Danny Murphy, plus bassist Tom 
Powell and drummer Phil Murphy - began work on the 
new album here in 2019, when it was provisionally 
called ‘New Brighton Rock’. 

“Twas sober for a few years and happy, in love, just 
writing and being creative,” Head explains. “That was 
a big result, because at one time I thought there was по 
way I was ever going to stop drinking. One of the big 
things was saying to myself, ‘Mick, it’s taken to when 
you're nearly 60 to realise that it’s all or nothing with 
you.' Once that penny dropped, it was like getting all 
theselinks and putting this little chain together. Then 
Iwas offered the possibility of working with Bill." 

Six songs were cut initially, though sessions were 
halted after Head relapsed, followed by an enforced 
break due to the pandemic. Head continued to write, 
sobered up and reconvened with the band 15 months 
later. “We all went fora walk on Crosby beach and 
decided to get the momentum going again," he recalls. 
*Then one of the lads mentioned that Dave [Pichilingi] 
at Modern Sky was possibly interested. With Bill on 
boardas well, it just felt like one ofthose moments 
where the stars are aligning. It was like kismet." 

Kismet is a word that comes up alot in Mick Head's 
world, specifically in terms of Dear Scott. It lent its 
name to one of the first songs they worked up, prior > 
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With the Red Elastic Band 
at YAWNStudios, West 
Kirby, October 2019, 
before booze and a virus 
interruptedrecording 


to Ryder-Jones’ involvement. “Iremember the night 
when me and Mick first jammed ‘Kismet’,” says 
Cummings. “We were in his flatin Aigburth and he 
was talking about approaching something more 
conceptually, as a body of music. You could tell his 
mind was working towards something larger. As 
great as he is, he recognised that he needed help 
with that. That’s when Isuggested putting a few 
tracks down with Bill at his studio here.” 
Allchiming guitars and radial warmth, “Kismet” 
opens the album with some panache. It carries 
traces of The Pale Fountains’ ’80s jangle, but feels 
infinitely richer and deeper, as if signalling the 
return of an old friend whose acute talent has only become 
rarefied by time. And as Dear Scott moves along, it 
becomes apparent that Ryder-Jones has brought a filmic 
quality to the songs to suit Head’s original vision. The 
piano and string arrangements are sumptuous without 
ever feeling intrusive, investing things with a kind of 
muted, Bacharach-like grandeur. “I knew that Bill was 
going to bring something special,” marvels Head. “He’s 
played a blinder, really." 
Cz ‚ RIOR to recording, Mick and I had some phone 
calls about his love for Hollywood,” says 
Ryder-Jones. *He told me quite early on that 
Iwould be doing the strings as well, that it was 
going to be more cinematic, which is something 
maybe we haven't heard from Mick since Shack's 
Here's Tom With The Weather [2003]. One of the first 
things I worked on was ‘Fluke’, which Nat and I did 
the arrangement for. Mick called me up after he’d 
heard it: ‘Bill, it's fuckin’ Hollywood-ed up to fuck”, 
just loving it so much. That felt so great.” 
The notion of Hollywood has also provideda 
thematic foothold. Having passed througha couple 
of working titles – ‘Kismet’ and ‘New Brighton Rock’ 
— Head settled on Dear Scott after reading about F 
Scott Fitzgerald’s sojourn in Tinseltown in the late 
30s. Struggling to make ends meet, the author 
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accepted a screenwriting job with MGM and rented 
acheap room in the notorious Garden Of Allah hotel. 

“A friend of mine gave me The Pat Hobby Stories,” 
explains Head. “I’d never read F Scott Fitzgerald before 
and it just blew me away. The book says a lot about the 
life he was living at the time and the need toearna 
crust. He was newly sober and really thought he was 

going to crack Hollywood. But being in the Garden Of 
Allah, which was a den of iniquity, was the worst place 
VICHAEL Н ND for him to be. 
i Ы SE “Apparently, when he first checked in, Scott went up 
ў Е Scott 46 to the counter, got a postcard, wrote it to himselfand 
Fitzgerald went upstairs. Then he just stuck it on the mantelpiece, which 


is poignant. It read something like: ‘Dear Scott, How are you? 
THE PAT HOBBY 
STORIES 


ISMET 


Have been meaning to come and see you...’ It gives you an idea 
of his mindset and sense of humour. It resonated with me. 
That was the inspiration, lyrically, for alotofthe album." 

The luminous “Fluke” revolves around a tour of Hollywood's 
homes ofthe stars, with references to Superman, Al Pacino 
and Ray Liotta, “fightin’ with the neighbours’ kids". Almost as 
an aside, Head notes the driver’s resemblance to his Auntie 
Faye, prompting a quiet burst of laughter in the second verse. 

“T wrote ‘Fluke’ after sitting in a café, listening to two girls 
who worked in PR. The idea is that one of them gets the chance 
to go to LA after her boss has pulled out. There’s a certain LA 
look. It’s something I’ve only ever seen in a few movies, 
like The Day Of The Locust or The Last Tycoon, where the 
colour feels a little unreal. It’s pink. In Once Upon A Time 
In Hollywood there's a scene where Sharon Tate is walking 
to the pictures on a quiet afternoon in Hollywood. It all 
looks so beautiful. That’s what I tried to capture with the 
feel of the lyrics.” 

The theme extends into “American Kid”, which 
brilliantly skewers the pretensions of a Kirkby lad who 
fancies himself as a Hollywood superstar, complete with 
monstrous ego and flaky De Niro impression. In fact, any 
spotlight will do. “Go to work as Eddie/Go to bed as Kathy 
Kirby”, sings Head in his soft Liverpool brogue. 

“Gino And Rico" shifts space and time to post-war Soho. 

It’s a vivid piece of film noir, flitting between casinos, 
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Fitzgerald: 
alyrical 
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TheRedElastic Band: (|-г) 
NathanielCummings, Danny 
Murphy, Mick Head, Phil 
Murphy and TomPowell 


Sylvia Syms premieres, shady errands and dead 
bodies that need to be hidden. “My ma got me 
into all the old black-and-white movies,” Head 
explains. “She used to goa lot. When I wasn’tin 
school I was always watching movies. ‘Gino And 
Rico’ is based on the threesome in Les Valseuses, 
but set in 1955, when Soho was pretty seedy. 
Through film and books I create these stories, 
which then transcend into song. I think it's an 
art form, putting stories to music.” 

“T always knew Mick was an incredible writer,” 
says Ryder-Jones. “But I think his lyrics on this 
record are the best he’s ever done. They’re just so 
stunning, so clever. They’re like novellas, like 
Samuel Beckett stories. The 
arrangements lent themselves 
to all that drama. We were quite 
lucky, as well, in that we all 
subscribe to this kismet idea, 
which meant we had his whole 
career to kind of reference. 
That wasn’t an accident. With 
most of the things on this 
album, you can hear different 
parts of Mick’s career. ‘Broken 
Beauty’ and ‘Kismet’, for 
instance, sound like Pale 
Fountains tunes. He’s really 
outdone himself.” 


"He'splayeda 
blinder":Head 
withDear Scott 
producer Bill- 
Ryder Jones 











BILL RYDER-JONES 


ICHAEL Head appears to bein a very 
good placeat the moment. He looks 
lean, contented and twinkly-eyed. The 
Red Elastic Bandare clearly a 
good fit too. He credits them as 
amajor inspiration over the 
last few years and, in typically 
self-deprecating style, hopes 
the feeling is mutual. “They’re 
half my age, but they advise 
me,” he grins. “They flavour 
the album in so many different 
ways and just do what they do. 
Ican’t ask for anything more. 
And then Bill on top, honest to 
God, was just boss." What's 
alsoapparentis that everyone 
involved in Dear Scott 
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isacting with the very best of 
intentions. Mick Head's artisa 
rareand valuable commodity. 
Asisthe man himself. “I think 
we all feel protective of him, 
ina way," says Ryder-Jones. 
“Mick’s a very strong, resilient, 
intelligent man, but there's an 
innocenceto him that makes 
you think of a kid in school. He's 
gotthatthing that's so easy to 
lose when you're involved in 
music: the joy of the moment. 
He’s led quite a rollercoaster ofa 
life, but doesn’t seem caught up 
in the past. While he loves his 
old songs, he'd much sooner 
play his newones. So he's never 
lost that sense of wonder, he's 
still more excited than anyone 
elseinthe studio." 

“Mick’s getting back to his best 
now,” Cummings adds. “I think 
that’s because he’s got a team of 
people around him, from his 
band to his daughter Alice, 
who's been fantastic, to Bill and 
the guys at the label. We all care about him. We're 
allinawe of Mick Head." 

Forsome time now, Head has been writing 
short stories. A publisher took him out to lunch 
recently, proposing he write an autobiography. 
Head instead suggested a collection of short 
fiction, a natural supplement to his songwriting. 
He'salso keen to collaborate with a local 
photographer friend in documenting the hidden 
corners of Liverpool's cultural legacy. Much like 
he’s done in song these past 40 years. 

The memoir will just have to wait, at least for 
now. “I told the publisher I’m not really ready 
for that yet, that I’ve still got loads to offer," he 
says. Thesame applies to Shack, inactive since 
2006's On The Corner Of Miles And Gil. Head is 
accustomed to fielding questions about his old 
band staging a comeback. And while he refuses 
to discount the possibility, he can't see it 
happening anytime soon. 

Momentum, it seems, is everything. Returning 
tothe premise behind Dear Scott's title, Head 
concludes: *The other day, someone asked me 
what I'd putifI wrote a postcard to myself. Га 
just say, ‘Mick, you're doing well, mate. Just keep 
fuckin’ going.” © 


Dear Scott is released by Modern Sky UK 
опМау27 


"Voodoo chords": 
Roddy Frame with 
AztecCamera, 
London, 1982 
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Coolcat: 
Ferry, from 
the first 
albumphoto 
shoot, 1972 


MUSIC 


As Roxy reunite to mark their 50th 
anniversary, Bryan Ferry looks back at 
the group’s eight fabulous creations 


IFTY years ago this month, Roxy Music emerged from an old movie 
theatre on London’s Piccadilly clutching the master tapes for what 
would turn out to be an epochal debut. Though conceived by band- 
leader Bryan Ferry as an “exploration of many styles” created by six 
wildly diverse musical personalities, the glamour-starved audience 
instantly recognised it as something fresh, urgent and seductively postmodern. 


“Making the Roxy Music albums was a life-changing experience for me,” 

reflects Ferry today — and also for everyone who devoured them at the time. 
Like a swan gliding across a moonlit lake, Roxy Music often gave the 

impression of moving with effortless grace. But what Ferry remembers most 


is the hard work going on beneath the surface, “working intensively with such 


aunique group of people. It was an amazingly productive time.” Ahead of 


Roxy’s oth anniversary tour in the autumn, he recalls intense recording 
sessions and painstaking photoshoots, chasing something “in the air” 
from The Strand to The Bahamas. “I have many good memories of the 
camaraderie we shared, as well as the tensions that are part of the 
collaboration. l'll be looking forward to celebrating all of this with 
our audience later in the year.” SAMRICHARDS 


ROXY MUSIC 


ISLAND, 1972 


Istarted putting 
the band 
together in 1970 
when I began 
working with 
Graham 
Simpson, who 
had played in my college band, The 
Gas Board. Later that year I met 
Andy Mackay and he joined us with 
his synthesiser and oboe, and later 
saxophone. At this point I was 
writing the songs on piano and at 
the same time trying to put together 
the band to play them. We didn’t 
havea tape recorder, so Andy 
suggested his friend Brian Eno 
could come and record us. Eno 
brought his huge reel-to-reel 
Ferrograph machine, and ended 
up staying on and becoming part 
of the band, using Andy’s VCS3 
synthesiser to create sounds and 
treat the instruments we were 
playing. We hit it off, and by the time 
we started recording the album we 
had the complete band. 

Iliked many kinds of music, so 
stylistically I was keen for the songs 
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to be wide-ranging and 
not follow one particular 
channel. I was lucky with 
this band in that we had so 
many different sounds to 
play with and it was a 

great opportunity for me to 
write interesting stuff. 
Consequently, the first 
album was an exploration 
of many styles and so 
diversethatit indicated 
many different futures the 
band could follow. The first 
Roxy albumisan unusual collage 
of musical elements, and the songs 
themselves, if you break them 
down, are just simple experiments 
indifferent genres. 

This wasthe first album that any 
ofus had made. We were all hungry 
tolearn and newto the experience 
ofbeing ina recording studio. It 
was а dream come true to be able 
to do this. 

EG Management signed us up to 
Island Records, and they brought in 
PeteSinfield from King Crimson to 
produce us. He seemed to be ideal, 
very enthusiastic and cheerful. The 
whole process was a delight. The 
record was made in a rather bizarre 
place called Command Studios on 
Piccadilly, an old movie theatre. 
How appropriate. 
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FOR YOURPLEASURE 


ISLAND, 1973 


After we toured the first record, 
Thad to quickly come up witha new 
batch of songs for the second album. 
I moved into this flat in London's 
Earl's Court and started writing 
there, and my friend Nick de Ville 
also lent me his cottage where I 
worked on the songs before taking 
them to the band. It seems we'd 
learned alot on the road in the 
intervening months since making 
the first album, and now the band 
was much stronger and the songs 
were more knowing. 

We went into Air Studios and 
recording in this great place above 
Oxford Circus was really acareer 























high for me. By this point I 
had a better idea of what the 
band could achieve and what 
each musician could bring to 
the record. There was anew 
bass player, the guitarist John 
Porter, who, like Graham, had 

been at university with me, 

and he brought a certain 
funkiness to the record. He 
played an important role, as 

did Chris Thomas, who we met 

at AirStudios and who ended up 

producing the record. He fitted in 
really well and his enthusiasm 
brought out the best in me and all 
the others in the band. Highlights 
included the solos by Eno and Phil 
on “Editions Of You", Andy’s sax on 

“The Bogus Man” and Paul’s 

powerful drumming throughout. 

This album contains some of my 
best songs: “Do The Strand”, “In 

Every Dream Home A Heartache” 

and “Editions Of You”. There was 

something about the record that felt 
complete to me. Everyone excelled 
themselves and whereas the first 
album was us throwing ideas in 
different directions, this was more 
focused and darker in mood. It 

captured that time pretty well, I 

think. I can’t quite explain what 

was in the air, but we were right on 
it. Tm very proud of that album. 





Roxy MusicinManchester, 
November 1972:(I-r) 4 
BrianEno,BryanFerry, 
JohnPorter, Andy Mackay, 
Paul Thompson and 
PhilManzanera 


STRANDED 


ISLAND, 1973 


DI By now 
a everything was 
B running very 
fastand one 
album or tour 
x [ 9 would merge 
: into the next. 
While we were touring, studio time 
was being booked for us and I was 
under pressure to write more songs. I 
didn'thave much going on in my life 
apart from touring, my flat and my 
piano. Whilerecording For Your 
Pleasure, Га found this lovely old 
Steinway grand which has been my 
great friend ever since. I've written 
most of my life's work on it. 
Iremember a couple of different 
locations when I was writing 
Stranded. | went to Greece to write 
some of the songs, including 
“Mother Of Pearl”. I wrote the 
lyrics for “A Song for Europe” 
ata friend's place down in Sussex, 
and then "Sunset" in Tenerife, 
where I was resting after a tonsil 
operation. One of the album 
tracks was “Psalm”, which wasin 
fact one of the first songs I’d written 
in 1971, but hadn’t been finished in 








time for the first Roxy album. 

The big change in the band of 
course was that Brian Eno had left 
and Eddie Jobson had joined. In 
between For Your Pleasure and 
Stranded, Eddie had worked on 
These Foolish Things (my first solo 
album), and his playing had really 
impressed me. Sadly we lost Eno’s 
amazing talents, but we gaineda 
prodigious all-round musician, 
asupremely gifted piano player 
and violinist. He brought anew 
musical dimension to the band. 
Looking back, it would have been so 
great to have had both of them on 
the same record. 


COUNTRY LIFE 


ISLAND,1974 


When we did 
the first Roxy 
Music album, I 
didn’t really 
know who 
would be 

Ч X listening. At 
some point as the albums went on, I 
began to realise we had an audience 
who were eagerly anticipating each 
record, listening hard, and some of 
them being quite critical. It was an 
audience who seemed to be 











“We were 
working hard, 
living and 
breathing 
the music” 


BRYANFERRY 





interested in what I had to say, and 
how Iwas saying it. In retrospect, it 
raised my sense of responsibility for 
the work. 

For Country Life, Air Studios 
continued to be our second home. 
We had essentially the same team as 
we did on Stranded. John Punter, the 
chief engineer, produced it with us. 
Eddie Jobson crafted some great 
string arrangements, especially on 
“The Thrill Of It All”, and played a 
memorable solo on “Out Of The 
Blue”, which I co-wrote with Phil 
Manzanera. Once again we were 
expanding our musical range, and 
solidifying the repertoire. This time 
period is alla bit ofa blur to me 
because we were rushing from one 
thing to another. All we were doing 
was touring and making these 





records, working hard, living and 
breathing the music. So the 
recording was intense and hands- 
on. We all worked late nights. I think 
this album has some outstanding 
performances by the musicians, 
and also some of my best lyrics. 


SIREN 


ISLAND, 1975 


We did this 
record once 
again at Air 
Studios. The 
assistant from 
Country Life, 
Steve Nye, was 
now engineering, and Chris Thomas 
returned to produce. At this point 

I'd moved from Earl’s Court and I 
think I wrote most of the songs in my 
basement in Holland Park. Back 
then we would work incredibly late, 
until the sun came up the next day. 
One of the unsung stars of Siren, 
Country Life and Stranded was the 
bass player John Gustafson. He had 
played in one of the Liverpool bands 
in the 1960s and was an incredibly 
gifted musician who brought so 
much life to the songs on these three 
albums. “Mother Of Pearl”, “The > 
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Roxy onSeptember 
26, 1975:(I-r) Phil 
Manzanera, John 
Gustafson, Paul 
Thompson, Andy 
Mackay, Eddie Jobson 
andBryanFerry 


Thrill Of It All”, and “Love Is the 
Drug" were all transformed by his 
inventive playing. 

Thealbum hada strong cover. I'd 
seen pictures ofa girl in Vogue 
magazine, Jerry Hall, who I thought 
looked like a mermaid, with long 
wavy hair. I showed them to the 
fashion designer Antony Price, 
who had worked on all the Roxy 
album covers, and he started doing 
these drawings of mermaids. We 
went down to Wales with the 
photographer Graham Hughes. 

My old friend from art school 

Nick de Ville went there first ona 
reconnaissance trip, and he said it 
was perfect, wild and stormy with 
huge waves lashing. However, the 
day we went, it was the hottest day 
in the British Isles for 300 years or 
something, with eerily still water. It 
looked great though, very Ancient 
Greece. Graham put this blue filter 
on theshot, enhanced by Antony 
with blue paint. We went to great 
lengths to get things right. It was all 
donein the shot, and you'd sort of 
cross your fingers and hope the 
pictures would turn out OK when 
they were developed. It was all very 
hands-on and 'cottage industry' in 
those days. 


MANIFESTO 


EG,1979 


REC M Град been 
КҮЙМЕ concentrating 

ХХ“ ҰРЫН оп my solo 

© career fora 

couple of years, 

touring and 

living abroad, 


А i 
mainlyin America. In SwitzerlandI 
madean album called The Bride 
Stripped Bare, a collection of new 
songs and covers, with what felt 
wasaninteresting gang of great 
English and American session 
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“Twas anxious 
for each Roxy 
Music album to 
sound different 
from the last” 


BRYANFERRY 





musicians. This record meant 
alot to meat the time and I was 
disappointed by its reception. 
So I decided to put Roxy Music 
back together. 

This time the band included some 
of the people Га been playing with 
on The Bride..., plus Phil, Andy, and 
Paul. We went to a studio in the 
English countryside, Ridge Farm, to 
record most of it, and the rest was 
doneat Basing Street Studios in 
London, and a session or two at 
Atlantic Studios in New York. We 
splitthe album into two halves, 
Eastand West. The West side had 
thesongs with a more smooth, 
mainstream, American-influenced 
sound, and the East side was 
slightly more edgy and European 
infeel. 

By this time I was living in Sussex, 
and I remember driving home 
through many misty mornings. 
Some nights we would stay 
overnight at Ridge Farm — being 
ina residential studio was good for 
night music. The track “Manifesto” 
is one of my favourites, likea 
call-to-arms, and featured some 
marvellous soulful and inventive 
bass playing by Alan Spenner, 
who together with guitarist Neil 
Hubbard became an important part 
of my sound. 

“Dance Away” was the hit, of 
course, and wasa track I'd tried to 








doa couple years before on my solo 
albums In Your Mind and then again 
on The Bride Stripped Bare, but I 
could never get it right. I felt it was 
too much ofa pop song. Then I 
played it to my friend in New York, 
Earl McGrath, who said you should 
give it to Bob Clearmountain to mix. 
Bob madeita hit. 





FLESH+BLOOD 
EG,1980 
We had started 
р LE working with 
Zo ^2 Rhett Davies, 
Lg 2 whohad come 
T «x in halfway 
through the 


à i Manifesto 


album. He had been an assistant 
years ago on Another Time, 
Another Place, my second solo 
record. Hesoon became my 

go-to producer, and this fruitful 
relationship has lasted for many 
years. We did this album at Basing 
Street Studios and also at Phil 
Manzanera’s Gallery Studio. 

It has the ballad “My Only Love”, 
which I wrote in Sussex. I remember 
referencing a beautiful willow tree 
in the sunken garden and that 
came into the lyric. I was writing a 
lot ofit down there and completing 
the songs in the studios in London. 
The rhythm section on the album 
were Neil Hubbard, Alan Spenner, 
Раш Carrack and Andy Newmark, 
great musicians who lived and 
breathed American R&B. They 
broughta lot to the record. 

Our audience was becoming 
increasingly sophisticated, and 
Iso much wanted to please them. 
Iwas also anxious for each Roxy 
Music album to sound different 
from the last. 





EG,1982 

рух IT Avalon 

mr" represented 
about as far as I 







could take that 
sound. Some 
elements of 
Manifesto led to 
Flesh + Blood and some of Flesh + 
Blood led to Avalon. So those three 
albums are linked as a trilogy in a 
way, just as Stranded, Country Life, 
and Siren had been years before. 
Iwanted our records to reach 
people’s earsin America, the place 
where most of my musical heroes 
had come from. And at the time they 
didn’t really want to hear things like 
“The Bogus Man”. I wanted to make 
arecord that was going to be played 
everywhere. It was ambitious. And 
Avalon was that record. We made 
some of it at Phil's studio, some in 
New York, and some in the Bahamas 
at Compass Point. I especially loved 
recording in New York, and staying 
at the hotels Stanhope and Carlyle 
on the Upper East Side, where I 
developed a taste for dry martinis. 
Philand Andy made some great 
contributions, Phil with “Take A 
Chance With Me”, and Andy with 
“While My Heart Is Still Beating”. 
On our last day of recording we had 
one more song to complete and I 
remember being in the Carlyle the 
night before, writing the lyrics to 
“Avalon”, thinking I’ve got to sing 
this tomorrow or we miss the 
deadline. I went into The Power 
Station studios the next day, 
Sunday. It was just me, Rhett and 
Bob Clearmountain, and I was 
singing the song. I went out to the 
coffee machine and heard this girl's 
voice coming from the studio next 
door. AndIthought, whatan 
amazing voice, I've got to get her to 
come and sing on this track. She was 
called Yanick Étienne, a girl from 
Haiti. I asked her ќо try some scat 
vocals. It sounded so great - this 
lovely voice floating through the 
outro. It was one of those lucky, 
magical things. Rhettand Ihad 
slaved over this record for months 
and this felt like the pay-off. Avalon 
was a sound that people wanted. 
Like For Your Pleasure, it was 
another high spot in my career. © 





Alleight Roxy Music albums will be 
reissued asnew half-speeduvinyl 
cuts throughout 2022, with the 
band's 50th anniversary tour 
reaching the UK in October; Lyrics 
byBryan Ferry is published by 
Chatto & Windus on May 5;Ferry's 
"Love Letters” EP is out digitally now 
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After the “great reset” of last year’s juke-joint jamboree Delta Kream, 
THE BLACK KEYS’ Dan Auerbach and Patrick Carney sound newly driven 
on their upcoming 11th album, Dropout Boogie. Sat around the kitchen table 
in Nashville’s reassuringly hard-to-find Easy Eye Studios, the world’s biggest 
small band reminisce to Stephen Deusner about their early lives in Akron — 
detentions, dead-end jobs, lost fingers - and consider how much (or how little) 
they've changed. As one collaborator notes, “They’re like a couple of kids"... 


Photoby JIM HERRINGTON 
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BackinBlack: at 
thePilgrimage 
FestivalinFranklin, 
Tennessee, 
September 2021 


ATRICK Carney, drummer for The 
Black Keys, is telling the story of 
how he nearly chopped off his 
finger. Sitting in the kitchen area 
of Easy Eye Sound Studio, he 
grows more and more animated 
as he recalls working at a health 
food store called the Mustard Seed 
backin Akron, Ohio, chopping 
vegetables with a crew of older 
guys. “I was 16, but I was able to 
use the knife because I lied about my age. They 
thought I was older than I really was. This guy 
walks up and shows me this little catalogue of 
people going at it. What the hell? I kept chopping 
with the knife and cut my fucking pinky off! 
Ididn’t even realise Га done it." 

He pauses for dramatic effect as his bandmate 
Dan Auerbach laughs heartily. “So the guy grabs 
some duct tape and tapes my finger back. Of 
course he does. He’s a punk rock dude. They fix 
everything with duct tape.” Doctors were able to 
reattach the finger, but Carney lost some feeling 
initand had to stop playing guitar. That's when 
hetookup the drums. 

Carney holds up his finger to show offthe scar. 
Dressed т а grey and gold shirt, he might have 
a bit of white in his beard, but he's still the class 
clown - the guy who developed an outgoing 
sense of humour to fend off bullies. By contrast, 
Auerbachis the quiet kid who sits in the back 
ofthe classroom, doesn't say much, maybe 
doodles band logos in his notebook. He's most 
expressive when he's laughing at Carney's 
jokes, and Carney is always cracking jokes. It's 
acomfortable dynamic that has persisted ever 
sincethey were students back at Firestone 
High, butthey've honed it through years of 
taking on the world as The Black Keys. 

Technically, they're here at Easy Eye Sound to 
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discuss their 11th studio album, theeclectic 
Dropout Boogie, but The Black Keys are easily 
distracted. The conversation constantly derails 
into tales of teenage hijinks, Saturdays spent in 
detention, old jobs, lost fingers and first concerts 
(Auerbach - Whitney Houston; Carney - Dinosaur 
Jr). Having recently entered their forties, they've 
both been doing alot of reminiscing lately, 
especially as they've been 
getting notices about their 
25th high school reunions. 
They don't plan to attend — 
and notsimply because 
they'll be touring - but it's put 
theminareflective mood. 
Neither of them anticipated 
it, but Dropout Boogie 
embodies that sense of 
nostalgia. It's a record that's 
defined by their youthful 
enthusiasm for rock'n'roll 
and rhythm & blues, that 
tries to buckallthe pressure that comes from 
being one ofthe world's biggest small rock bands. 
Opener “Wild Child" kicks up a ruckus and “It 








"IHAD TRE MOST 
FUN ON DROPOUT 
BOOGIE OVER ANY 


OTHER RECORD" 


PATRICK CARNEY 
Ss 








Ain’t Over” sets the stakes over a fierce groove: 
“You live for the thrill/You die for the dream”. 

And yet they’re using their stomping beats and 
tantrum riffs to ponder very adult questions 
about life and love, creativity and commerce, the 
lure of the road and the security of home. “Burn 
This Damn Thing Down" is a song that promises 
audiences they'll do their damnedest on stage, 
while “Baby, I’m Coming 
Ноте” is an anthem that 
balances the freedom of 
touring with the joys ofa 
stable family life: “The 
streets are paved with broken 
dreams and fantasies we’ve 
outgrown”. Does this mean 
The Black Keys have grown 
up? Have their fingers finally 
healed? On Dropout Boogie 
the duo find inspiration in 
that space between arrested 
development and adulthood. 
“I definitely had the most fun making Dropout 
Boogie over any other record,” says Carney. “It 
was the easiest to make, not because we're 
phoning itin at this point but because we're able | 
to communicate better with each other." 

“Their chemistry is so locked in,” says Reigning 
Sound’s Greg Cartwright, who co-wrote a handful 
of songs on the new album. "There's total joy when 
they go atit, and it’s inspiring to watch because 
they're fans first. They’re like a couple of kids." 


ASY Eye Sound is the kind of hideout they 
might have dreamed about as teenagers. It’s 
their escape from the hassle and traffic of 
Nashville, although from the outside it barely 
looks like a building, more like a concrete bunker 
or the basement ofa house that collapsed long 
ago. There’s no sign, nothing to suggest that this 


teBLACK KEYS 


structureis actually in use, save 
foravaguely occulticinsignia on 
thefront door. Inside, among the 
sprawling record collection and 
thearray ofoddballinstruments, 
The Black Keys have amassed a 
museum ofodd pop-cultural 
memorabilia. There's a gigantic 
papier-máché cowboy hat from 
Conway Twitty's short-lived 
theme park called Twitty City. 
Above a mint-condition 
bicentennial banjo that’s older 
than both the band members, 

a portrait of an impossibly 

regal Etta James hangs next to a 
portrait of an impossibly angelic 
image of comedian Chris Farley. Down a 
short, dark hallway is the studio itself. 

“When we started the band, we both 
dropped out of school,” says Carney, 
taking a sip ofa mystery soda he found 
in the Easy Eye fridge. (“We did make 
it through high school,” Auerbach 
clarifies, “but we both dropped out of 
college.”) “We were mowing lawns,” 
continues Carney. “I was working 
atarestaurant, and Dan was 
playing in a bar band. We were 
trying to figure out what we should 
be doing.” They've come a long 
way since playing classic rock 
covers and chopping vegetables. 
After recording a series of lo-fi 
albumsin their basement, the 
Akron duo both moved to Nashville 
in2010, where they settled in, got 
married, had kids. Carney, in fact, 
hasa newborn at home. The city agrees with them, 
although they're still misfits in town. The local ‘hat 
acts’ are the popular kids, and The Black Keys are the 
weirdos skipping class to smoke in the woods. 

Back at Firestone High – all the schools in Akron 
were named after tyre companies - neither ofthem 
would have been voted Most Likely To Succeed. In 
fact, they both got their share of detentions. Carney got 
in trouble, of course, for “talking when I shouldn’t 
have been talking. My older brother was a little 
unusual and got picked on а lot, which meant I got 
picked on a lot. I used to combat that by insinuating 
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that different members of the swim team 
were trying to show me their dicks. These 
were the handsome, popular kids that 
everybody loved, so I got sent to the 
vice principal’s office a lot.” Meanwhile, 
Auerbach also had his fair share of 
trouble, but he found clever ways to make 
the long hours in Saturday school 
somewhat bearable. “I used to sneak my 
headphones up my sleeve and listen to The 
Howard Stern Show. After that ended, it 
was fucking hell the rest of the day.” 
Akron, the rubber capital of America, 
informed their early records as The Black 
Keys, on which they hammered outa 
haphazard post-industrial blues – а 
variation of the midcentury 
electrified blues made in cities 
like Chicago and Detroit. The raw, 
lo-fi riffs and hectic pounding 
of 2002’s The Big Come Up and 
20035 Thickfreakness still evoke 
shuttered factories, busted 
assembly lines, rusted machinery 
and empty neighbourhoods. Over 
time they cleaned up their sound, 
1 tried out new ideas and brought 
more outsiders into the fold, 
including producer Danger Mouse and 
fellow Buckeye Jessica Lea Mayfield on 
2008's Attack & Release. Even as they 
became huge in the 2010s, they never 
strayed too far from their blues 
beginnings, and they never officially 
expanded beyond their two-man lineup. 
*We don't put restrictions on ourselves," 
says Carney, “and we're not forcing 
ourselves to play as a two-piece. This is 
just how we naturally want to play." 


the big come up 


ORa while, maybe around the time Turn Blue 

came out in 2014, things were ridiculously 

stressful," reveals Carney. *We'd do these 

two-week-long press trips in Europe, where 
we got the sassiest fucking interviewer ofall time in 
Italy. Gradually we started to realise that you don’t 
actually have to do all that.” The duo weren't 
overwhelmed by celebrity – they can both still blend 
into a crowd - but by all the rigmarole that success 
entails: the endless press junkets, the promotional 
appearances, the countless hours spent 
not making music. 

Says Auerbach, “There were a couple of 
occasions whenit felt like we were trying 
to grip too tight to something. It felt like 
we were forcing it a bit. Overthinking.” In 
an effort to loosen their grip, they each 
sought other outlets away from The Black 
Keys. Carney started another band called 
Sad Planets and did production work for 
Tobias Jesso Jr, Ruby Amanfu, Beat 
Happening frontman Calvin Johnson, 
and his wife, the singer-songwriter 
Michelle Branch. In fact, her new album 
will be outin the autumn. “I need to do 
these things,” he says. “It’s good for me. 
And when І do create something with 
somebody else and then create something 
with Dan, it reminds me just how easy itis 
to work with him versus other people. But 
Idon’tdonearlyasmuchasDan.’m > 


“Things were 
ridiculously 
stressful": 
Auerbach 
andCarney 
in2014, circa 
TurnBlue 








BROTHERS 
ON THE SIDE 


Ше шо 
albums produce 
Dan Auerbach or ra қ 
Carney outside The 
Black Keys 
MICHELLE 
BRANCH 
HOPELESS 
ROMANTIC 
(VERVE, 2017) 
With future 
husband Patrick 





Carney co-producing andmembers 
of Tennis backingher, Branchreplaced 
the twangy guitars of her early-2000s 
soloalbums with gossamer synths and 
knotty drumbeats. “l'mjust trying to 
figureouthowlam",shedeclaredon 


"Knock Yourself Out", yet she sounded 
confidently herselfin this synth-heavy 
> AWONDERFUL 
BEAST (Kk, 2018) 
m 
band, Carney 
played most of the instruments onthe 
beat and strict production to bolster 
his hero's vocal eccentricities. On 
dirty joke or a teenager's nervous 
bookreport.8/10 


setting.8/10 

Acting as aone- 
former Beat Happening frontman's 
“Wherefore Art Thou" they turned 


Е SOHNSON 
manbacking 

fourth album, supplying asteady 

Shakespeare into something like a 


№ IheBristol vocalist 

Я had worked with 
Massive Attack and playedin arock 
band called Phantom Limb before she 
emigratedto theStates and signed 
with Easy Eye Sound. Her full-length 
debut dwells at the intersection of 
Southern soul, gospel, folk and'60s 
pop, with Dan Auerbach's production 
reinforcing her mighty vocalrange on 
songslike the delicate "Shady Grove" 
andthe lush "Love All Night (Work А! 
рау)".9/10 





Auerbach 
discovered this Doylestown, 
Pennsylvania quintet through his 
teenage daughter's Spotify playlists. 
He brought them down to Nashville, 
set themup withsomelegendary 
songwriters, andhelped them create 
analbum thatstraddles the glittery 
glam of T.Rex, the gutter decadence 
of The Strokes, and the extravagance 
of’70s ToddRundgren.8/10 
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flushing most of my time down the 
toilet playing golf.” 

In addition to touring and 
recording with a great but short- 
lived band called The Arcs, 
Auerbach founded and runs Easy 
Eye Sound Records, a wildly 
diverse label that has released 
albums by Nashville-via- 

Bristol soul singer Yola, 
bluesman Robert Finley, 

Denver heavy rock trio The 
Velveteers, even the late 
swamp-boogie legend Tony 

Joe White. He produces nearly 
everything on the label, 
co-writes frequently, and has 
every old-school session 

player in Nashville in his 
Rolodex. It would bea full- 

time job for anyone, and Auerbach fights 
to balance it with The Black Keys, 
reluctant to relegate either to side-hustle 
status. “I like being able to do different 
variations,” he says. “We can play asa 
two-piece. We can play with our Ohio 
gang. Wecan play with our Mississippi 
friends. And it's all us. It keeps things 
moving forward all the time.” 

“Danis really good at finding 
amazing people and bringing them 
together to do cool stuff,” says Sierra Ferrell, a 
bluegrass musician who co-wrote songs with 
Auerbach for an upcoming Early James record 
and also sings on Dropout Boogie. “He brings 
them all to Easy Eye, which is just an adorable 
place. That place always makes me think he’s 
aspy. It’s so hard to find. It’s like it’s hidden 
somewhere in Nashville and only appears at 
certain times.” 


(Fromtop)Early 
» James, Sierra 
*FerrellandGreg 
Cartw 


DEL 


The Black Keys may have 
released “Let’s Rock” in 2019, 
after an interval of five years, but 
last year’s Delta Kream felt like 
their real comeback. A collection 
of Junior Kimbrough covers, it 

came about by happenstance, 
when Auerbach invited slide 
guitarist Kenny Brown and bassist 
Eric Deaton to Easy Eye to workon 
analbum by Robert Finley. They’re 
Mississippi hill country royalty, Brown 
having played with Kimbrough and 
Deaton with RL Burnside. “Опе day 
they just called me up and asked if I 
wanted to jam," says Carney. “We 
ended up knocking that record outina 
couple of days. Then we went 
down to Benton, Mississippi, 
and played a show with them 
at Jimmy ‘Duck’ Holmes’ juke 
joint, the Blue Front Café.” 

"It's such a beautiful spot,” 
says Auerbach. “Straight out 
ofa movie. Benton is a sleepy 
littletown with alotof 

history. It's famous for a real 
minor-key type of blues, like 
Skip James. Spooky-sounding 
stuff. And that's the oldest- 
running juke joint in the 
country. Jimmy's parents opened itin the 50s, 
and they left it to him. All of that stuff played into 
the new record, because our approach to it was 
very low pressure. We were just trying to have fun 
with it, like we did with Delta Kream. That was 
kind of ademo for Dropout Boogie.” 

“The Great Reset, we call it,” says Carney. “It’s 
like before the big game, you have to stretch out. 
We got stretched out good on that record.” 


D^ 








THE BLACK KEYS 


Studio two: 
recording 
Brothersat b 
2d Muscle Shoals 
= in2010 


ROPOUT Boogie started at this very kitchen 

table at Easy Eye, with Saints Etta and Chris 

looking down. It’s the hub of activity in the 

studio, not just a gathering spot buta 
makeshift practice space and writer's workshop, 
where The Black Keys would gather with friends 
and even a few heroes to pass the guitar, toss out 
ideas, work up songs. They worked without a 
plan. “We were just making it up as we went 
along," says Auerbach, but that's exactly what 
made it easy, fun, quick, low pressure. 

“That’s the cool thing about music,” continues 
Carney. "It's designed to be collaborative. It's fun 
todostuffon your own occasionally, but it's 
easier and more fun to do stuff with other people. 
That happens alot in this town, but some people 
get precious about it. All it really takes to bea 
good collaborator is the ability to recognise when 
anideais good. That's it. That's allit takes." 

Greg Cartwright found the process just as 
rejuvenating. After contributing to Easy Eye 
records by Marcus King and Shannon & The 
Clams, he was invited to help The Black Keys 
devise lyrics for several new songs, including the 
first single “Wild Child" and the angry “For The 
Love Of Money”. “It was very casual,” he says. 
“We just sat around and threw ideas out, tried 
some melodies, and played with some 
instrumental tracks Pat had been creating. Most 
people expect the vocalist to be the real lyricist, 
but Pat was in there offering up lines. He has 
definite ideas about melodies and chords.” 

Cartwright found the studio’s clubhouse 
atmosphere especially conducive to collaboration. 
“A big inspiration for Dan and his studio is Muscle 
Shoals Sound and American Sound Studio in 
Memphis – those famous studios where you 
would have in-house songwriters and in-house 
musicians. You have everything set up so you can 
cutasong а the drop ofa hat. As soon as we » 
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THE BLACK KEYS 


— — х 
Billy Gibbons(inset) қ 


visits The Black Keys’ 
studio, borrowsHound 
Dog Taylor's old guitar, 
andanepicjamensues 


finished a song, they'd walk down 
the hall and cutit. They seem to live 
for that moment of inspiration." 

They also took advantage of the 
wild array ofinstruments they've 
collected throughout their career, 
many of which are stored at Easy Eye. 
“Tt’s All Over”, another Cartwright 
co-write, opens with a toy organ 

called an Optigan, which Auerbach 
says gives the song “a deep groove, man.” They were 
both fascinated with the strange instrument, 
especially Carney: “That song started around alittle 
loop from that toy organ. Dan had achorus, and Greg 
helped with the verses. It was one of first songs we did 
—ahard one to cut — but we had to put it aside when we 
got inspired by some other stuff that we'd started 
playing around with.” 

One of those distractions was a visit by one of their 
heroes, Billy Gibbons. Both Auerbach and Carney are 
huge ZZ Top fans, even citing the band as the 
inspiration for their “Wild Child” video, so when 
Gibbons was in Nashville last year, they invited him to 
Easy Eye. It turned out he was a long-time fan of theirs, 
ever since David Lynch turned him on to their early 
albums. “I was enamoured with the success of such an 
unpredictable outing – just drums and guitars," says 
Gibbons. “It’s been done forever, but it hadn’t really 
been done the way they do it. We meta while back, and 
we’ve maintained a friendship over the years, based 
on our love of old guitars and classic cars.” 

That visit turned into an 
еріс jam session after 
Gibbons spotted 
an especially 
significant guitar 
among Auerbach’s 

collection of 
instruments. “Dan 
tells me it’s Hound 
Dog Taylor's guitar! I 
askifI can playitand 
hesays, ‘Fire it up. 
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"Whereverthey 
sell hot dogs, 
those аге, 
our people 


Тһе story behind 
TheBlackkKeys new 
trash-talk classic 


HEBlack Keys have always been 
sports fans, peppering songs like 
"Howlin' For You" with sporting 
metaphors whilerooting for the 
Cleveland Guardians baseball 
team andthe Cleveland Browns 
NFL team.In addition to their radio 
hits, they've alsoscored afew songs 
thathave become between-inning 
standards, in particular "Lonely Boy." 
"Wherever they sell hot dogs,” says 
Dan Auerbach, "those are our people. 
"Inthatregard, "Your Team ls Looking 
Good" is a surefire stadium hit, a 
simple trash-talk chant soldered to 
arowdy bluesjam. It was the last 
song they recorded for Dropout 
Boogie, animpromptu addition that 
features backing vocals by Sierra 
FerrellandEarly James. 
Auerbach explains the 
unusual origins of the song. "I got 
approached by this guy named Dr 
DavidEvans, whorecorded abunch 
of musiciansin thelate'60s andinto 
the 70sand'80s.He specialised in 
regionalrecordings from the South, 
andhiscollection was like his very 
own Library of Congress. He asked 
meiflwasinterestedin hearing 
some tapes, andhis assistant sent 
meacouple of recordings, just as 
examples. There were some blues 
songs, some hill country songs, some 
fife-and-drums songs. Some really 
amazing stuff. And there was this 
greatrecording from ahighschoolin 
Senatobia, Mississippi, where these 
girls were singing this football chant: 
‘Hey, hey over there/Your teamis 
looking good/But not as goodas 
ours! Iwas like, Pat! We have to 
record this!” 



















































SoI plugin, Dan plugs in, Pat grabs his sticks and takes 
his place at the skins, and off we go. We're knocking 
around fora bit, then Dan gives mea wink and says, 
‘Hey, this sounds pretty good. Let's keep going.” After 
Gibbons left, The Black Keys wrangled that 40 minutes 
of jamming into a tune called “Didn’t I Love You”, which 
makes a fitting climax and closer for Dropout Boogie. 


E’RE nearing the end of our chat and 

Auerbach is growing fidgety, restless, as 

though he needs а guitar in his hands. “We 

had this idea for a video that references a lot 
of the insane shit from our high school,” he says. “We 
got to thinking about those early ZZ Top videos, where 
the band isn’t part of the action. They’re in the 
background. Those guys were already in their forties, 
so that was the only way they could be in the video. So 
I thought, ‘I’ll be the janitor and Pat'll be the lunch 
guy.’ It was fun, so we thought, ‘What if we played 
those same characters on the album cover?” 

He pulls up the image of Dropout Boogie on his phone, 
and sure enough, they both grace the cover in full 
custodial regalia. It's a sly in-joke between them, funny 
enough to fans who appreciate the duo’s deadpan sense 
of humour but especially meaningful to these two old 
friends themselves. They're still in it fora good time, 
but they also realise they've reached a point in their 
lives andcareers where they can truly appreciate the 
freedom that The Black Keys affords them. 

Auerbach poses a question to his partner in crime 
across the kitchen table: what does Carney think 
they'd be doing if The Black Keys had fizzled? Where 
would they beright now? The drummer considers the 
question as he rips open a bag of peanuts. “If the band 
hadn't worked out... maybe we'd be selling NFTs? We 
could have been crypto billionaires!" Auerbach 
chuckles at the thought, but jokes aside, the answer 
seems clear: he would be the janitor, Carney would be 
the lunch guy, and they'd definitely be jamming 
together in the basement. ® 





Dropout Boogie isreleased by Easy Eye Sound/ 
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Party Fears 
TWO ллы 


After a night out drinking, two friends conjure up a magical piano riff. 
But the time’s not right, so for three years it stays “in our back pocket”... 


Tremains one of the great Top Of 


The Pops appearances. On February 


25, 1982, The Associates made their 

first serious assault on the national 

consciousness, performing the 
transgressive pop of “Party Fears Two" 
toateatime audience. The spectacle of 
Billy Mackenzie - resplendent in belted 
raincoat and beret as he negotiates 
thethrilling peaks and plains ofthe 
determinedly Delphic lyric - still excites 
four decades later. 


SHEILAROCK/SHUTTERSTOCK; 
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Based ona glistening piano line written 
before The Associates even existed, “Party 
Fears Two” evolved into the first song 
recorded for the band’s classic third album, 
Sulk, becoming their sole Top 10 hit and 
signature song. Its blend of pop smarts, 
elegantly unexpected hooks, swooping 
vocals and disquieting lyrics render it a 
glorious puzzle defying easy explanation. 

A deceptively unguarded examination 
ofoutsiderdom, Mackenzie claimed it 
wasinspired by two girls trying to crash 

aparty his younger 
brother was attending 
bysmashingin 

the windows with 
their stilettos. Alan 
Rankine, Mackenzie’s 
partnerin The 
Associates and the 
song’s co-writer, 
divines a deeper 
meaning. “I thinkit’s 
more nebulous than 
aspecific event,” says 

Rankine. “It might have 

been based on that, but 

Bill and I were always 

just fucking outsiders. 

We never fitted. We felt 

like imposters. We felt 

like we'd got in with 
forged papers. Even 
when we did get into 
parties, we were bored 
shitless, but we had to 
prove to ourselves that 
we could get inside. For 
me it’s about feeling 
alienated, like you don’t 
belong and feeling also 
that other people seem to 
be doing it with ease.” 





“Wenever 
Xx fitted”:Billy 

Mackenzie 
" andAlan 

‘Rankine, 1983 
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Mike Hedges: 
Producer 





“Party Fears Two” was recorded at the 
start of the wild sessions for Sulk, The 
Associates’ third album, produced by Mike 
Hedges, who had worked with the band 
since their 1980 debut, The Affectionate 
Punch. Its regal progress was the peak 
of their brief reign of magnificence. 
Rankine left soon afterwards, frustrated 
by Mackenzie’s inability to play the promo 
game. “None of the then requirements to 
consolidate success were in any way part 
of Billy’s nature,” says bassist Michael 
Dempsey. “The idea of him marking his 
diary with a year of repeated activity spent 
waking, travelling, sound checking and 
performing was, to all who knew him, 
never remotely likely to be realised.” 

Though Rankine and Mackenzie 
explored the possibility ofan Associates 
reunion not long before Mackenzie took 
his own life in 1997, “Party Fears Two” 
stands as the ultimate testament to their 
partnership. In a catalogue scattered with 
gems, it's reveredas the brightest diamond. 

“Tm good with that,” says Rankine. “Very 
happy indeed.” GRAEME THOMSON 


ALANRANKINE: It was either late 1977 or 
early’78. Bill used to come down to my 
parents’ house in Linlithgow. We'd go out 
on Saturday night and get pissed, then 
all-day Sunday we’d sit in the front room. 
There was arolltop desk, asofaanda 
piano. That’s where, out of the blue, that 
pianoriff came out. As soon as we did it, 
we said, "That's good, butit can't be for 
now. It's too poppy." We didn't even attach 
asong toit until we thought it was getting 
to be about the right time for the culture 
and climate. 

MICHAEL DEMPSEY: “Party Fears Two” 
was asong they'd written many years 
before I joined - or at least the piano hook 


ASSOCIATES PARTYFEARSTWO 





and the general structure. It was 
obvious from the start that Alan 
and Billy had an almost telepathic 
level of communication, honed 

over shared musical tastes and 
prejudices. This led to a very quick 
way of working. Alan could translate 
ina moment Billy's ideas. 
MIKEHEDGES: They were crazy, 
both ofthem! Billy particularly was 
alaw unto himself. He was extreme 
atalltimes, not just in thestudio or 
onstage. They worked together so 
well. The Associates was equally 

as much Alanas Billy. Billy was an 
absolute genius, but Alan Rankine 
was one of the fastest, most complete 
and inventive musicians I ever 
worked with. 

DEMPSEY: I was hugely impressed 
by both Billy’s singing and what 
they were doing. Deceptively simple 
songsin a complex setting, both 
familiar and highly original. 
RANKINE: We put “Party Fears Two” 
in our back pocket for almost three 
years. We moved toa flat on Carlton 
Hillin St John’s Wood on September 
1, 1980. It was a nice flat, we'd pre- 
paid it for six months, but we had 
fuck all money. Absolutely nothing 
to eat. We were playing around with 
“Party Fears Two” there. Iknew the 
chorus had to go somewhere else. 
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“Billy wasa genius, but Alan 
Rankine was one of the fastest, 
most complete musicians І ever 
worked with” МКЕНЕООЕ5 





HEDGES: I remember the riff being 
played and thinking, ‘Wow, that’s 
amazing.’ It was ariff with an 
unresolved track, but it sounded 
likeahiteven then. It would be 
impossible to hear that and go, 
‘Hmm... nah!’ Billy didn’t have the 
same lyric at the time, or the same 
[melody] line. 

RANKINE: Bill had a bit ofa problem 
with the words to the chorus. It used 
to be called “I Never Will”. You 


other words: “I won’t believe in you”. 
It’s hard to tell exactly who that was 
aimed at, but many of his lyrics were 
a form of public diary. I can hear him 
deliberately trying to steer the lyrics 
away from what might have been 
the original sentiment: loss of faith, 
in particular loss of faith in people. 
There's disillusionment, a loss of 
innocence, a general fragility and 
uncertainty woven in there which is 





very trueto who he was: outwardly 


could tell he wasn't happy supremely confident, 
for itas a basis fora . inwardly much less so. 
lyric for the chorus. associates HEDGES: It's a 
DEMPSEY: lonely lyric, 
Billy was very me PARTY FEARS TWO кө 
ипсегїаїп шы DEMPSEY: The 
about the lyric. iyi р MeKENZIE/RANKINE cupsmashing 
Theoriginal Аре ( sa 45 rpm reference was 
demo had такие. ASSOCIATES/HEDGES a recording 
the line “Pll experiment 
do, what the pues APB MUSIC in which, for 
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forgotten, we all broke tea mugs 
whilst recording, in an attempt 

to capture and treat the sound of 
impacton the studio floor. 

RANKINE: Early in 1981 we had 
‘dead’ studio time, the graveyard 
shift, at Morgan Studios in 
Willesden, from 9pm on Sunday 
night to 9am Monday morning, 
HEDGES: We used to sneak into 
Morgan. I’d be working on something 
during the day and then they would 
come inand work all night. It was 
quite common to book astudio, do 
asong, and then sell the song to a 
record company in order to pay for 
thestudio! We did that several times. 
RANKINE: One night we demoed 
“Party Fears Two" and “Club 
Country”. We knew immediately 
that’s what was going to get us 
signed. WEA picked up on it 
immediately and gaveus everything 
we wanted. 

HEDGES: They spent a lot of their 
advance оп a big four-seater 
Mercedes soft top. Advance gone! 
They were driving around in limos. 
They certainly lived the lifestyle. 
RANKINE: Very quickly we werein 
Playground studios recording Sulk. 
HEDGES: With a partner who 
financed it we built Playground 
studiosandIchoseevery piece > 
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studioband?”: 
the touring- 
averseBilly 
Mackenzie; 
(right) Sulk 


“There wasa sensitivity 
and fragility to Billy that he 
kept largely conceal 
MICHAELDEMPSEY 


ofequipmentin there. The Harrison 
console was one that recorded ABBA 

and Michael Jackson; one ofthe best 
consoles every made. We had the latest 
Studer multi-tracks, a great mic collection, 
everything was bespoke and sounded 
amazing. Sulk was one ofthe first things 
done in that studio and you can definitely 
hear the difference. 

RANKINE: “Party Fears Two” would have 
been the first song we did for the album, 
and “Club Country” the second one. We 
knew that both these would be hits. 
HEDGES: The riff we tried on several 
things. We had Synclaviers, different 
synths and pianos, but the final sound 
was a Yamaha grand. I had a Roland JC-120 
Chorus amp, I used a SM58 Shure mic flat 
out on the amp and we ended up with that 
very compressed sound. 

DEMPSEY: Mike had a willingness to 
experiment with a solid old-school 
engineering background that made the 
experimentation sonically viable. He was 
very responsive to Billy’s urging to keep 
experimenting, to make it sound different. 
HEDGES: They were always wanting to 
push the sounds. That was paradise for 
me, having an artist saying, “More, 

more, more!” rather than, “What the 

fuck are you doing?” We put water in the 
drums. If you havea bell, or anything that 
rings, if you drop it into water and puta 
mic inside and outside, the pitch change 
isjust amazing. We even tried drums 
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underwater, but you couldn't hit it! 
RANKINE: They were wild sessions. 

When Bill and Iwere in the studio, you 
exhausted yourselfuntil there was 
nothing else bearing fruit in your mind. 
HEDGES: We had four or five weeks in 
totalto get everything done, so we worked 
extremely long hours. There was a little 
bit ofa battle going on at times between 
Billy and Alan, which helped. You’re more 
determined not to fuck up ifit’s slightly 
edgy, which it could be, personality wise. 
I got on fantastically well with Billy, but I 
was only with him 12 hours a day. To have 
Billy 24 hours a day, as Alan did, must 
have been quite tiring at times. 

RANKINE: I played bass on "Party Fears 
Two". I played everything on it! 

HEDGES: Michael wasn'tin the studio that 
often, and Alan was so quick, it was easier 
for him just to doit. He was instinctive. He'd 
put down the guide bassline and that would 
beit. He was a maestro at pretty much 
everything. One or two takes, no messing 
about. It was very layered, that record. 
Some songs we used a drum machineasa 
basic click track. The live drums were put 
on last, almost as an afterthought. It was 
back to front. I remember Alan playing 
snares himself, often. 

RANKINE: At the end of the song Bill starts 
doing all these vocal ad libs. John Foxx 
from Ultravox was there, and one of the 
phrases Bill does, the first five notes, John 
said, “That sounds likea Beatles song.” I 
can’t remember which song it was! 
HEDGES: For the wail at the end, we did 

a few tracks to get it right, chose the main 
one, and then I sentall the others to a tape 
delay and echo plate. We didn’t havea 
massive toolbox of sounds, so you had to 
be very inventive with it. 

RANKINE: When “Party Fears Two” was 
released everything just fell into place. I 
don’t knowifany bribery went on, but I was 
told we were selling 22,000 singles a day. 
DEMPSEY: Top Of The Pops was, 
inevitably, a disappointment. That 
airoffrenzied glamour you hoped for 

was distilled into a tedious Musician's 











Union recording session pretending 
torecreatethe song, an unfeasibly 
early start at Wood Lane and the 
institutional, slightly seedy, worn 
world of Television Centre. 

RANKINE: It was always a big deal, Top 
Of The Pops. Iwas wearing a fencing 
suit with samurai warrior hair and 
playing a banjo - and thereis nothing 
ofabanjoon "Party Fears Two"! There 
wasno planning apart from, a few 
weeks previously, we'd been on that 
horrendous BA Robertson show, Friday 
Night, Saturday Morning. We played 
“Party Fears Two" and “Skipping”. Bill 
is dressed as a fucking pilot, and he's 
chewing gum the whole way through it. 
That's theonly thingIsaid to him: "Bill, 
don'tbe chewing gum this time." 
DEMPSEY: Billy was sometimes reluctant to 
goon, finding a reason not to. Famously, an 
ill-advised haircut heralded the arrival of 
theberet. There wasattimes conflict with 
disembodied authority. Along with others, 
we got a reputation for being "difficult". 
RANKINE: We burnt out pretty fast. We 
fizzed for about six months, and then it 
was the whole thing of, right, we've got to 
make another album and at the same time 
doaworld tour. Bill couldn’t stand the 
thought of this, he just couldn’t doit. He 
did ask, “Could we be a studio band?" But 
no, we had to play live. We weren't Steely 
Dan, for God's sake. Iknew if we didn't 
play live, none of this would work. 
HEDGES: Billy would have loved to have 
stayed in the studio. It was his happy 
place. I know Alan wanted to start touring, 
and that was a problem between them. 
DEMPSEY: With hindsight, it’s clear Billy 
was much more comfortable making 
records than he was singing nightly to 
an audience. Beneath the supremely 
confident veneer of assured certainty, 
there was a sensitivity and fragility to 
him that he kept largely concealed and 
disguised with a belligerent refusal to do 
what was expected. 
HEDGES: “Party Fears Two” is sucha great 
song. I’m not sure that the very bright 
sound has stood the test of time, but the 
song would have always lasted, no matter 
how it was recorded. 
DEMPSEY: It was and stillis a very strange 
song іп many ways 
RANKINE: It outplays and outsells the next 
Associates track, “Club Country”, bya 
ratio of seven to one. It’s always those two 
at the top. Very, very fortuitous, that little 
piano riff! © 


The 40th anniversary Deluxe Edition of 
Sulkis released by BMG on May 13 








6: Billy Mackenzie 
and Alan Rankine meetin 
Edinburgh. They form 
Mental Torture in 1978 

| ге changing to 

The Associates 

Late 1977/early 1978: 
Theyw the pianohook 
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MILES DAVIS 


ды 
THE 


During the early ‘70s, | 


once again pointed the way ahead. 


Fired up by Hendrix, Sly Stone, James Brown and the righteous spirit 

of the decade, Miles blew minds and found acclaim among а whole 

new audience. Fifty years after the pioneering On The Corner, and 
with eyewitness testimony from his bandmates, Tom Pinnock reveals 
the raw power of Electric Miles’, as the Dark Magus turned on, tunedin 


and freaked out. "Man, he had all of the arrows under his belt...” 
Photo:COURTESY OF SONY MUSIC ARCHIVES. Photographer: BOB CATO 


URING 1973, the Rainbow - a palatial former 
cinema in London's Finsbury Park - was 
arguably the home of rock in Britain. In 
October, you could take in a Lou Reed 
residency, with the New Yorker resplendent 
in his Rock'n'Roll Animal phase. The 
following month, Pink Floyd, fresh from the 
success of The Dark Side Of The Moon, played 
atribute concert for the recently injured Robert Wyatt. A week 
later, Roxy Music's Stranded tour reached the capital, introducing 
dazzled audiences to a post-Eno future. Just a few days after, on 
November 19, Miles Davis returned to the Rainbow for the third 
and final time that year. Ostensibly a jazz trumpeter, Davis was 
now as flamboyant as Roxy, as cutting and charismatic as Reed 
and as exploratory as the Floyd. 

“He travelled the world like a rock star," says Colin Hodgkinson, 
whose band Back Door had supported Davis at the Rainbow 
during an earlier appearance on July 10 that year. “The Rainbow 
was a proper rock venue, a great venue with good sound. He had 
the big sunglasses and all that - and a red trumpet, I think. Oh 
yeah, that was very unusual.” 

Davis had been at the forefront of jazz for decades; now nearing 
50, he was once again in the middle of something new. “There was 
some great, great shit,” recalls Dave Liebman, on saxophone that 
night in July. “When he picked up the trumpet to play, the focus 
was incredible. It was like a laser beam from another planet." 

When Davis had first appeared at the Rainbow on October 1, 
1960, during his debut British tour, he was basking in the glow of 
the previous year’s Kind Of Blue, leading a now-legendary band — 
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including Jimmy Cobb and Paul Chambers - finely turned out in 
immaculate Italian suits. But in 1973, Davis was theringmaster of 
a psychedelic funk troupe – as heavy, amplified and out-there as 
the most riotous rock group. The suits were gone, replaced by 
tasselled leather jackets, flares, high-heeled boots, sequinned 
vests, scarves and huge, insectoid sunglasses. 

*People thought Miles was turning his back to the audience," 
says Davis’s bassist, Michael Henderson. “But that was so he could 
watch his own band - so he could stare through those glasses at 
us. Being in that band, it waslike you were with some bizarre 
basketball team. Music can be anything. We didn't rehearse... we'd 
havesome heads [melody lines] we would play, and we'd improvise 
therestofit. It wasa well-oiled machine. Miles enjoyed it." 

In 1972, Davis released On The Corner - the crowning glory of 
what became known as the ‘Electric Miles’ era. As it transpired, 
this was the bravest, most difficult period of his career, where he 
mixed jazz with rock, funk, the avant-garde and world music, 
transcending his roots in acoustic jazz, all the while cultivating 
his darkest, most mysterious persona. 

“With Miles, there was always a little tension in the air,” 
explains Liebman. “You know, creative tension. You were free 
to talk, it’s just no-one did! He was a partial maniac - a double 
Gemini, whatever it is - but when it came to music, it was straight 
ahead. Miles was, if anything, very spontaneous, and he did it 
mostly from the trumpet. He was a man of few words, so it could 
beachallenge to decipher what he wanted from you." 

During this electric era, ranging from the late '60s to his 
temporary retirement in 1975, Davis endured shootings, arrests, 
caraccidents, drug issues and health problems, inspired 
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his group in the ’s50s and '60s, on their way to 
leaving their own distinct mark on music. 

Stories of his terrible temper aside, by the late 
'60s Miles was generally seen as the embodiment 
of sophistication, restraint and class; it's an 
aesthetic that leaves his work still feeling 
distinctly modern today. When he began 
experimenting with electric instruments, 
incorporating the vibrant, messy sounds and 

А | imagery of the counterculture and the streets 

of black New York, alongside the transcendent 
i sounds of India and Africa, it felt like a bold step — 
eir esca e even by the standards of Miles’ 
July 2,1967 unstoppable evolutions. It began 
slowly at first – with an electric 

sidemen like John McLaughlin, Herbie Hancock In that sense, perhaps ‘Electric guitar from guest George 
and Chick Corea to new heights and paved the Miles’ wasn’t sucha Benson on 1968's 
way for a whole world of alternative music from departure after all. “Paraphernalia”, then 
Talking Heads and Brian Eno to Public Image Ever since he’d moved to Herbie Hancock and Chick 
Limited and Radiohead. While some in rock New York from Illinois, aged Corea’s Rhodes and RMI 
merely flirted with gloomy, occultimagery, Davis | 18, Miles һай searched for electric pianos filleted their 
lived up to his nickname: the Prince Of Darkness. | newsounds, fora way to way through some of the 

“Miles was searching for his destiny,” says push and provoke. Kicking a M Д R | AW R Е N ( Е following year’s Filles De 
saxophonist Azar Lawrence, who played with heroin habit, he left behind his Kilimanjaro. “I remember 
Davis in 1974. “Think how prolific this individual | early bebop work and pioneered hearing a recording of Miles on 
was, from where he came from, bebop, and then cool jazz with 1957’s Birth Of The Cool, French radio, around 1967,” says 
many more eras. Not only did he go through before Kind Of Blue perfected modal jazz McLaughlin. “I could hear that there were 
them and live them, he was at the forefront of two years later, its riffs taking the place of two movements going on by this time [in his 
thechanges." complex chord sequences. A landmark in music music] — his band were starting to get this 
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history, itis still the best-selling jazz album ofall influence from free jazz, where there were no 
RED trumpet. Sunglasses. A new set of time. Throughout this period, Miles collaborated more barriers, and you created your own 
Ae: As far as it went, it was a neat with Gil Evans on orchestral works — notably structure as you go along. Then there was 
metaphor for Miles Davis’s career to 1960’s rich, cinematic Sketches Of Spain — Miles, who always played the blues, and always 
that point, in which he had explored bold new performed versions of classical and operatic had the most impeccable swing.” 


approaches, trying them on for size, then moving | pieces, and then moved into harder, faster and Miles’ drive towards rhythm soon became all- 
to the next. Like Dylan, like Bowie, Miles wilder jazz during the mid-'60s. encompassing, as helooked for new ways to push 
contained multitudes. The dapper apprentice on Part of Miles’ genius was his ability to bring his sound forward. As recording ended on Filles..., 
Charlie Parker’s bandstand during the 194os. The | together the right combination of collaborators he married model, singer and songwriter Betty 
mystical mood sorcerer behind 1959’s Kind Of and recognise potential in younger players: John Mabry, immortalised by the album’s 16-minute 


Blue. The adventurer breaking with a proven Coltrane, Ron Carter, Cannonball Adderley, Bill closer “Mademoiselle Mabry” and on the record’s 
musical path to try and accommodate the ideas — Evans, Keith Jarrett, Herbie Hancock, John cover. Almost 20 years younger than her husband, 
musical, social, spiritual - that were in his head. McLaughlin and many more all passed through she introduced him to the counterculture, funk, 
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"Damn!" Jimi Hendrix 
atMonterey, June 18, 
1967;(below) Miles’ 
second wife Betty 


MIES DAVIS FILLIES n KILIMANJARY Davisin 1969 


rock and psychedelia, and 

the music of Jimi Hendrix 

in particular. 

“She was a major 
influence on Miles,” 
acknowledges Lenny 
White, who later played 
drums with Davis. “She 
had her own thing and 
Ithink some of that rubbed 
off on Miles. I mean, she 
was the one that named Bitches Brew.” 
At the same time, Davis began to 
collaborate with Yorkshire-born jazz, 
R&B and rock guitarist McLaughlin, 
freshly arrived in New York to play with 
the trumpeter’s drummer Tony Williams 
inanewensemble. 
“Twas in Miles’ house, and he 
was asking me about Jimi,” says 
McLaughlin. “I said, ‘Yeah, I met 
Jimi. I mean, whata guitar player.’ 
Miles had never seen him play, he’d 
only heard him on the radio. He had 
acopy of The Village Voice, I looked 
init and one of the arts cinemas 
downtown was playing the The 
Monterey Pop movie. SoIsaid, 
‘Miles, I’m going to take 
you to the movies, we're 
going to see Monterey 
Pop and you'll see Jimi.' So we get 
down there, got some popcorn and 
we'resitting there – Jimi comes on 
and by thetime we get to the end of 
Jimi's performance, Miles is just 
saying, ‘Damn! Damn! Jimi blew 
him away." 

Although Hendrix's influence 
wouldn't manifest itself in Miles' 
music just yet, his next album, 

InA Silent Way, recorded on 


February 18, 1969, becamea 
turning point for the 
bandleader. This time, he 
entered the studio with 
almost no material, enlisting 
three keyboardists — Corea, 
Hancock and Joe Zawinul — 
alongside McLaughlin, 
whose soloing, on an 
amplified, distorted Gibson 
Hummingbird acoustic, 
opens the record. So ad hoc and free were 
, thesessions, McLaughlin was only told 
about them the day before and Zawinul 
on the morning of recording itself. 
“Iwent through this baptism of fire 
with In A Silent Way,” recalls 
McLaughlin. *Miles took me under his 
wing, so got to know him very well, 
which was one ofthe greatest things 
that ever happened to me, musically 
and personally. He's definitely the 
godfather of fusion, if anybody is — 
even [1957's] Miles Ahead mixed in a 
Hispanicinfluence." 
Therecordings were ably stitched 
together by Davis's producer at 
Columbia, Teo Macero, who 
created two side-long 
pieces with repeated 
opening and closing 
sections. There were few chord 
changes, while Tony Williams kept 
time with a steady pulse and little of 
theswing still expected in jazz. In 
ASilent Way was a revelation, a 
great step forward: most jazz 
critics were unsure, while rock 
writers such as Lester Bangs 
revelled in its nocturnal, floating 
beauty. “The music on there 
came out beautiful and > 
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Milesmen:keys 
players Herbie 
Hancock, Joe 
Zawinul(top)and 
Chick Corea;(far 
right) guitarist 
JohnMcLaughlin 


fresh,” wrote Davis т his 1989 autobiography, 
Miles. “I wanted to make the sound more like 
rock. In rehearsals we had played it like Joe 
[Zawinul] had written it, but it wasn’t working for 
me because all the chords were cluttering it up... 
When we recorded I just threw out the chord 
sheets and told everyone to play just the melody, 
just to play off that.” 

A few months later, in May 1969, Davis entered 
Columbia’s 52nd Street studios to record a funk 
session for his wife Betty, then starting out on 
her own solo career. The lineup included Hendrix 
drummer Mitch Mitchell and sometime Dylan 
bassist Harvey Brooks. This was Miles’ first 
proper dalliance with heavy funk, and he 
approached the sessions with his usual 
bullish attitude. 

“Tt was a great band,” says Brooks. “After the 
sessions, I said, ‘Hi Miles, nice to meet you.’ And 
he goes, [aggressively] ‘Fat white motherfucker.’ 
I kind of got used to it, it took me a while, but 
eventually I felt comfortable telling him to go 
fuck himself. But he was always punching, 
always jabbing.” 

Perhaps, Miles intuited, 
there was a way in which 
he could combine the 
sophistication of In A Silent 
Way and the beats, funk 
and attitude of his wife’s 














ENNY White vividly 
remembers the 
| build-up to sessions 

for Bitches Brew, Miles’ next 
album. It was, after all, his 
first recording job. “Miles 
called my house and spoke to 
my mum with his raspy voice,” 
the drummer says. “My mum says, 
‘Who is this? Whois this? You better 
speak up or I’m gonna hang up!’ Finally she 
gave the phone to me, and he asked me to come 
over to his house to do a rehearsal. Miles had me 
just bring a cymbal anda snare drum. Chick 
Corea, Dave Holland, Jack DeJohnette and Wayne 
Shorter were there. All we did was practise the 
introduction to ‘Bitches Brew’. Then he said, ‘Be 
at Columbia tomorrow, 10 o'clock." 

Harvey Brooks remembers a similarly loose 
rehearsal at Davis's house, which was soon 
derailed when the bandleader began to screen 
some ofhis favourite boxing films instead. Fired 
up with enthusiasm for the pioneering tape-edit 
approach on In A Silent Way and the distortion 
and groove-based repetition of rock 
and funk, Miles entered Columbia's 
Studio B on August 19 - the day after 
Hendrix's riveting performanceat 
Woodstock - with a large cast of 
musicians ready to improvise. 

“Tt was a huge studio divided by a 
thick green curtain,” says Brooks. “I 







"HE WAS 
ALWAYS 
PUNCHING, 
ALWAYS 
JABBING 
HARVEY BROOKS 






work with his own 

tempestuous nature. TO 

those who have followed Harvey 

him, Miles’ work is about Brooks 
ratae andLenny 

maintaining a hunger White 


for creative expression, 
wherever it may lead. 
That, as Miles putitin his 
autobiography, “music 
has no boundaries, no 


limits to where it can grow and go, no 
restrictions on its creativity”. 

“He didn’t really know what he 
wanted,” muses McLaughlin. “But he 
really knew what he didn’t want — and 
that was what he'd done before." 
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mean, they must have used a million 
mics. Miles would just point, or 
motion us to stop, and that was it. He 
was conducting these 
human instruments. 
Everything was 
tecorded, everything.” 
“Tt was like an on-the- 
spot composition,” adds 
White. “He gave the 
keyboard players tonal 
centres and that was it. 
Hesaid to me, ‘Think of 
this asa big pot of stew 








and I want you to be salt.’ He 
gave mea directive of what 
he wanted it to sound like 
rather than what he wanted 
me to play.” 
The sound emerging from 
the studio was rooted in funk 
and R&B but twisted into new 
shapes via dissonant electric 
pianos, McLaughlin’s ecstatic lead 
guitar and massed percussion. Under the 
stewardship of Miles and Macero, the whole thing 
was skilfully glued together into six pieces; the 
opening “Pharaoh’s Dance” including 19 different 
edits alone. Davis’s hissed instructions – “Keep it 
tight!” “John” - can even be heard on the finished 
record. “Miles said to me, ‘Look, man. I’ve played 
all the standards, I’ve played them inside out. I’ve 
got nothing left to say about that,” says Brooks. 
“What really made the music great was the 
combination of Miles and Teo. Teo was a brilliant 
man and the editing that they did was really what 
made the record work. You had the best players 
around, just reacting, but it needed guidance. Teo 
and Miles would come in and overdub some stuff. 
They made it happen. It was an earth-shattering 
concept to the music world at the time." 

*We'd move and he'd set up the groove and 
sculpt it, basically by having us play less," says 
McLaughlin. “That’s Miles – and it was brilliant. 
He hada way of getting results by asking us very 
oblique requests. The classic one for me was, 
*Play like you don't know how to play the guitar. 

Afew months later, young drummer Billy 
Cobham was enlisted for more sessions, which 
produced outtake “Feio”. He vividly recalls 
pushing open the heavy door of Studio B, to be 
confronted by a manic scene far from the ‘cool’ 
of Miles’ image. “As I opened the door, Ihearda 
cacophony of sounds. I looked to my right and the 
first person I see on keyboards is Chick Corea, 
playing Fender Rhodes witha sine-wave 
generator coming out of the top. It’s wired up with 
all these devices. Right next to him, Keith Jarrett 
is beating ап ЕМІ electric piano with a shoe!" 

This was anew type of music, further out even 
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than the free jazz pioneered by Ornette 
Coleman, John Coltrane and Albert 
Ayler. Rather than freedom, though, 
Miles was searching for restrictions and 
for rhythm. Everything was tethered 
with а strict pulse, like an astronaut 
floating free on an oxygen line. Miles’ 
quest chimed perfectly with the times: 
rock and jazz had never been closer, 
whether on the Grateful Dead’s 
mercurial improvisations or the 
MCs’s chaotic noise freakouts. Now 
he was moving beyond jazz, into 
something more universal, far closer 
to “Tomorrow Never Knows” than “My 
Funny Valentine”. 

“Miles was beyond genre,” says White. 
“He never watered down his music, ever.” 

There was one problem: with Bitches 
Brew on tape but not yet in shops, Davis 
was still seen as a jazz artist, not the 
boundary-pushing hipster he aspired 
to be. The clothes he was wearing 
might have been cooler - less suit, more 
scarf - and the music he and his group 
performed always impeccable. But 
appearing at jazz-themed events such 
as the British Jazz Expo in November 
'69 — where he failed to sell out the 
Hammersmith Odeon - wasn't exactly 
going to turn on those who were trying 
totunein and drop out. 

Theanswer, suggested Columbia, was 
to market Davis as a rock artist. To do 


playing motherfucker just 
because he had one or two 
sorry-ass records out. So I 
would comelate and he 
would have to go on first, 
and then when we got 
there, we just smoked the 
motherfucking place and 
everybody dug it." 

Bitches Brew was finally 
released in early 1970, to 
strong reviews and even 
stronger sales, its 
confrontational stew 
of textures striking a somewhat 
surprising chord with listeners. 
This was intellectual, forward- 
thinking and uncompromising 
music, withasavage 
sophistication lacking from 
Davis’s other work. It was 
packaged in psychedelic 
Afro-futurist artwork by Mati 
Klarwein, who had been 
recommended by Betty Davis. 

“It was a midlife crisis,” says 
Jack DeJohnette. “But one that 
was played out through the 
medium of experimental jazz." 


ШШ [VE bullets entered the 
Е side of the Ferrari 275 
GTB/4, yet miraculously 
only one grazed Miles Davis. 
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and arrested him instead. 
“That was just a bunch of 
bullshit they were trying to 
hang оп me,” he wrote in 1989. 
“They just didn’t like it that a 
black guy was in this 
expensive foreign car with a 
real beautiful woman... Iwas 
the one who called them; if I 
had drugs on me, I would have 
gotten rid of them before they 
arrived. I’m not that crazy.” 
Miles was no stranger to 
racism, or to rough treatment by the 
police – infamously, he'd been 
viciously beaten by an officer outside 
aclub he was performing at a decade 
previously - and he'd long pushed 
Columbia for black models on his 
album covers. But this incidentin 
late 1969 seemed to spark a desire to 
address more black issues in his art. 
*Healways was aware [of black 
issues],” says Billy Cobham. “He 
came from an academically astute 
family, his parents were pretty 
highly respected in the black 
community. He was a very clever 
man - ifyou wanna call him a street 
urchin, then yeah, he was, 
but he had to learn the best 
way possible, which is also 
sometimes the most 
painful. He had to take his 

















this, they set him up as thesupport act He had been parked up in lumps, man. He had to get 
for other rock artists: he was the ‘special | Brooklyn after playing the out, get knocked down and 
guest star’ opener for The Band at the Blue Coronet when the get up again. But from 


Hollywood Bowl, supported Leon shooting occurred. The those experiences rose 
Russell at the Fillmore West, and Neil assailants and motive were a positive.” 
Young & Crazy Horse and Steve Millerat | unknown, though Miles “Tt was really a great 


the Fillmore East. This didn’t always go later claimed he’d been time,” says Lenny White, 
to plan, but as usual Davis made it work | caughtinthecrossfireina reflecting on the vibrant 
through sheer force of personality. disagreement between street scene in late- 60s New 


promoters. When the NYPD 
turned up, however, they 
found marijuana in his car 


“Steve Miller didn't have shit going for 
him,” Davis wrote later, “so I’m pissed 
because I got to open for this non- 


York. “Young kids were 
looking at music, looking at 
how they dressed, how they 
spoke. I mean, New Yorkis 
the centre of the universe, 
so things started to move 
around. We all had these 
aspirations to do what was 
contemporary, to expand 
the jazz horizons." 

From the late '60s, then, Miles became 
set on taking his art to black people on 
the streets, whether they were hustlers 
or law-abiding citizens. Black youth 
had so far ignored his recent music, 
preferring the funk and soul of Sly & 
The Family Stone and James Brown to 
Bitches Brew’s kaleidoscopic Afro-rock. 

As Azar Lawrence saw it, Miles was 
pushing to be heard by black audiences. 
"It's very important that, asa big star, as 
a person that had so much pull and 
attention upon him, Miles would use his 
platform to say that he was black and he 
was proud of it, like James Brown.” 

Miles'follow-up to Bitches Brew 
united his love of rock music and guitars 
with his renewed interest in the black > 
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Roar power: 
Davisathome 
in 1969 


experience. This was a soundtrack for a film 
about one of his heroes: the boxer Jack Johnson, 
who had shocked polite – and systemically racist 
- American society in the early 20th century with 
hisoutspoken views, love of white women, fast 
cars and fine fashion. It's nota stretch to suggest 
that Miles, a perpetual outsider, saw some of his 
own experience in Johnson's story. 

Tracked in spring 1970, Jack Johnson shared 
Bitches Brew's use of tape edits and studio 
manipulation, most likely influenced by Hendrix's 
Electric Ladyland, but introduced a much smaller 
ensemble, tight, heavy and agile. The core was 
John McLaughlin on guitar, Billy Cobham on 
drums and young bassist Michael Henderson. 

“Betty Davis brought Miles to see meat the 
Copacabana and at the Apollo Theatre, where 
Iwas working with Stevie Wonder,” says 
Henderson. “Miles was looking for an electric 
bass, he was looking to get into something else, 
more fusion, more funk. He gave me his phone 
number and asked me to call him – so I 
called him and hesent me a plane ticket to 
New York, and I stayed at his house. He 
told me I had the gig when he came by 
and told Stevie Wonder, ‘I’m taking 
your fucking bass player.” 

Davis had long relied on 
spontaneity in the studio, but 
the Jack Johnson sessions took 
things toa new level. The 
musicians rehearsed some 


of Davis's ideas the day before, ч 
Jack Johnson, 


but in the studio, waiting 1878-1946: 
for recording to begin, America's 

a И" first world 
McLaughlin tried out anew heavyweight 
riffhe’d been working on, boxing champion 
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with Cobham and Henderson joining in. 

“Miles came out of the control room and said, ‘I 
told you not to play in between takes,” says 
Cobham. “But it was so good, John couldn't let it 
go, so he started to play again. Miles came out 
again, he was very upset, but on the third time, 
we were roaring. Miles came out, put his 
hand up and said, ‘Red button.” 

“He went over to his mic and 
played for about 10 minutes,” 
says McLaughlin. “It was the 
most unbelievable trumpet 
I’ve ever heard. Amazing! 
They did some editing, but 
this became [album opener] 
‘Right Off’. There’s a section 
init that’s just so lovely for 
me, because I’m playing these 
weird chords and Miles is just 
soaring like an eagle.” 

As thejam continued, Herbie Hancock 
— triple-parked in Midtown Manhattan and 
\ carrying groceries — arrived 
at the studio to hand 
Miles a copy of his new 
record. “Next thing you 
know, Herbie’s trying to 
play оп а Farfisa which 
hadn’t been used in 
years, it had dust all over 
it,” says Cobham. “So 
when you listen to that 
record and you hear the 
keyboard solo, that’s 
Herbie trying to find notes 
that work, so he has both 
forearms on the keyboard!” 









“MILES 
IS JUST 
SOARING 
LIKE AN 
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While there were quieter moments in these two 
long suites — semi-ambient loops from Macero 
and even a snippet sampled from In A Silent Way – 
the overriding impression of Jack Johnson is of a 
loose, careening garage group, halfway between 
a good-time boogie-blues bar band and The 
Stooges. It’s scrappily spontaneous but 
full of life and thrilling in its 
untamed energy and slashing 
guitar. After the record was 
done, Davis saw The Stooges 

at New York’s Ungano’s club 
on August 17, 1970. It must 
have made an impression: 
this was the attitude, and 
perhaps the cacophony, he 
was after. 
Aweek later, Miles flew to the 
UK for a performance at the Isle 
Of Wight Festival. In front of 
hundreds of thousands of freaking-out 
hippies, Davis and his group - now featuring 
Chick Corea and Keith Jarrett — wove their usual 
materialinto a single 35-minute stream of sound 
and rhythm. 

"There were kidsin that crowd, dancing and 
grooving as we played," says drummer Jack 
DeJohnette. “They were dancing to that! We in the 
band wereallused to playing in venues where the 
band outnumbered the audience. Here we were 
playing in front of half a million people!” 

Hendrix took to the stage two days later, for what 
turned out to be his final British gig, stretching out 
on “Machine Gun” and “Red House”, showcasing 
his blossoming hard funk sound on the then- 
unreleased “Dolly Dagger”. As seemed to have 
been the case for the previous few years, he and > 
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VOODOO CHILD! 


How to buy the electric Miles Davis. By John Robinson 


fy INA SILENT WAY 
| (1969) 
Hard to believe 
now, listeningto 

8 this twinkling and 
insistently groovy suite, thatit was 
once thought so controversial 
tojazzlisteners. A comparable 
paradigm shift to that made 
by Sketches Of Spain, perhaps, 
herekey playersincluding John 
McLaughlin, Joe Zawinul and Chick 
Coreabegin tomap anexpansive 
new space. xxx 


| BITCHES BREW 
i = ж (1970) 


Keepit tight! A fuller 
е 5- continuation of Miles’ 
new approach. Joined 


by many of his Silent Way band plus 
additional percussionists, the music 
is complex and evolving (producer 
Teo Macero provides game- 
changing edits), but the mood also 
chimes withmarket-dominant, 
carpet-level psychedelicrock. Hear 
also Miles’ essential version of David 
Crosby's "Guinnevere" released 
onthe Complete Bitches Brew 
Sessions. * cc 


| MILES DAVIS AT 
FILLMORE (1970) 
At the dawn of 1970, 
Miles had seen Jimi 
Hendrix atthe Fillmore 
East- being particularly struck, 
apparently, by "Machine Gun". In 
June, he played an (admittedly 
guitarless) residency at thesame 
venue, supporting Laura Nyro and 
keeping things funky while expertly 
shiftingmoodsinto thoughtful 
electronic zones. XX 


















E] BLACK BEAUTY: 
ЛДЕ MILES DAVIS AT 

N FILLMORE WEST 

77. (1973) 
шей Recordedacouple 

of ments beforetheFillmore East 
showreleasedin 1970, this catches 
Miles bandsupporting the Grateful 
Dead, and between philosophies. 
Chick Corea and drummer Jack 
DeJohnette have packed their gear 
and are already enroute to 1972, 
butsax player Steve Grossman 
respondsto the driving pace by 
channelling classic Coltrane fire 
circa 1966.Eccentrically recorded, 
strange, but definitely worth 
hearing. XX 


| JACK JOHNSON 





(1971) 
Inspiredby a 
documentary about 

з и the first African- 
American World Heavyweight 
Champion, Jack Johnsoncame 
out fighting. Hard riffing from the 
off, Miles new signing Michael 
Henderson (taken from Stevie 
Wonder's band) was his new secret 
ingredient, tying together guitar 
and groove. Thekind of statement 
onblackidentity and pride that Jimi 
Hendrix was often being urged to 
makein 1969 butnever felt able 

to deliver. жж 


LIVE-EVIL (1971) 
ы) Dontbetooalarmed 
< bythetitle-the 
reflective Live-Euilis 
asuperbly controlled 
dum blending studio andlive 
elementsinagenerally warm 
andintimate space. Aneerie, 














mesmerising album, it contains 
ecstatic murmurs, whistled themes, 
andclassic mute trumpet. Тһе 
subdued groove occasionally 
formsahappy continuum with 
Inner Mounting Flame by John 
McLaughlin's Mahavishnu 
Orchestra. Xxx Xk 


4.. | ON THE CORNER 
‚$ (1972) 

Getting onthe 
+ mathematical good 

: | foot, Miles last studio 
Bam for nearly adecadeis ап 
exciting mix of funky discipline 
and conceptual fusion. If Miles did 
his best to disguise his tone, his 
signature - theinspired choices 
and textures; the juxtapositions; 
the direction of moods over long 
compositions - was written boldly 
all the way throughit. A major 1970s 
record, of any genre. x xk 


MILES DAVISIN 
CONCERT: LIVE AT 

ЖЕ PHILHARMONIC 
HALL (1973) 

— Afros. Tablas. Wah- 
wah trumpet. From the Corky 
McCoy sleeve on down, this delivers 
the medicine of Miles new direction, 
bringing the On The Corner method 
(‘Slickaphonics" asit was called on 
thesleeve)tothe tuxedoed folk of 
theLincoln Center. What youlose 
inlayers and weird edits, you gain 
in energy. Xxx 


gj GET UP WITHIT 
ВВ (1974) 
‘Compiled from unused 
session material 1970- 
1974, this introspective 
colossusis aruminative companion 
tothe funkier 1969-74 Miles. The 
half-hour elegy for Duke Ellington, 
“He LovedHim Madly”, cuesup two 
hours of roomy andimmersive 











music, awashin entrancing 
electronic effects. zx xxx 


ың DARK MAGUS 


A №. (1977) 
TS Adensely percussive, 


hard-charginglive 
ALLE set from New York's 
Carnegie Hallin 1974, released 
while Miles wasin seclusion. 

With a wall of funky noise as their 
backdrop, Davis and saxophonist 
DaveLiebman create some 
surprising interludes of melody. 
Davis's melancholic organ drones 
are often akey part of the picture 
here; the dropouts and returns of 
therhythmsectionjust stunning. 
ЖЖЖЖ 










О Presenting a very 
funky afternooni in 


ШШ from February 1, 1975. 
Ebb oa flow is the pattern here as 
the guitar sets the tone, the more 
restrained rhythmic passages 
allowing Miles to be heard on 
trumpet, in addition to mysterious 
andskyward keyboard. "Maiysha” 
is atender bossa moment scorched 
by Pete Cosey on guitar, with Miles 
applying lyrical touches straight 
from 1959. жжжж 


p PANGAEA (1976) 
Itisnow eveningin 
Osaka. The night 
crowdseemin for 
apunchierset, with 
"Zimbabwe" revisitingthemes 
from Dark Magus. What unfolds 
is a gradual driftinto calm, firmly 
piloted by theleader. Get Up Withit 
fans will enjoy the drift andrestraint 
of “Gondwana”, the secondlong 
movement, whichis steered by Miles 
onthe organ, and flowers eventually 
into melancholic trumpet. XX 
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MILES DAVIS 


Getting festival- 
goers “dancing 
and grooving" at 
thelsle Of Wight, 
August29,1970 


Miles had been planning to record together. 
“Twas doing some mixing at Columbia,” says 
Harvey Brooks. “I smelled reefer coming from one 
of the studios – it was Jimi doing some mixing, 
doing his thing. SoI went in and we're talking, 
and he was telling me he’s ready to go to England. 
But he said that when he’d come back to America, 
he wanted to doa thing with myself, Miles and 
Buddy Miles. That was the trip that he died.” 
Miles attended the guitarist’s funeral in Seattle 
on October 1. Days later, at the Seattle Jazz 
Spectacular, he amplified his trumpet and ran 
it through a wah-wah pedal for the first time in 
an attempt to make the instrument sound like 
a guitar. This was also Michael Henderson’s 
second appearance on live bass duties, his 
driving, metronomic parts grounding Davis’s 
exploration and the massed percussion of Juma 
Santos and Airto Moreira. The stage was set for 
yet another revolution. 


the music that Miles made during 1971 is the 

sound of someone following their instincts. 
He followed Jack Johnson with the double album 
Live-Evil, exploring some pieces by Brazilian 
composer Hermeto Pascoal and furthering the 
bold jazz-funk experiments of Bitches Brew. 

“Miles was the greatest bandleader I ever 

worked for,” says Gary Bartz, who played at the 
Isle Of Wight and on Live-Evil. “[At the end of the 
live Cellar Door sessions] Miles surprised us and 
John McLaughlin came. So that was special. I 


ЕК collaborative, progressive, 


guess it was his way of shaking things up, 
because all ofa sudden having a guitarin the 
band changed the dynamics of everything. But it 
wasn't difficult, it was exciting. I guess that's 
what Miles was looking for, another sound." 
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Yet it also saw Miles finally become a crossover 
star: instead of supporting rock acts, he was now 
headlining three nights at Fillmore West, joined 
by an entourage that included Hendrix’s former 
hairdresser James Finney. There were drugs too 
-lots of drugs. 

As Michael Henderson remembers, the pace 
was gruelling. “We were on planes left and right, 
going all over the world, all the time, and then 
we'd play in the States and record. ‘You have to 
rest, Miles...” 

By the end ofthe year, veteran drummer Jack 
DeJohnette and keyboardist Keith Jarrett had left. 
From then on, Miles looked to rock and funk for 
most of his musicians. In March 1972, he and his 
band recorded “Red China Blues”. Later to appear 


/ 


WithDevon 
Wilson (left) and 
Betty Davis atthe 
funeralofJimi 
Hendrixin Seattle, 
October 1,1970 
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Extendedlive 
jams withnew 
bandmembers, 
March1973 


on 1974's Get Up With It compilation, it was a 
traditional blues curio featuring a brass 
arrangement with R&B session ace Bernard 
Purdieon drums. It was asif Davis was looking 
back, just for a second, before he dismissed the 
past fully and prepared for something else. 

Miles now gave himselfup completely to the 
music that had been obsessing him. A few weeks 
after the *Red China Blues" sessions, he began 
developing On The Corner with British cellist 
Paul Buckmaster - then best known for his 
orchestration work with David Bowie, the Stones 
and Leonard Cohen. Buckmaster, who was also 
amember ofavant-garde eccentrics the Third Ear 
Band, was the foil that Miles needed. Together 
they studied Bach and Stockhausen - especially 
thelatter's sample-based, electronic Telemusik — 
and plotted a way to weave that into the street 
funk of Sly Stone and the psychedelic soul of The 
Temptations. On The Corner, though, was very 
much its own thing. 

"Itwasa cast of thousands,” says Dave 
Liebman. “It was a Hollywood production, this 
was ће Cecil B DeMille extravaganza - there 











were at least three 
guitarists, plus Herbie 
Hancock, Chick Corea, 
Don Alias, Colin Walcott, 
Badal Roy and more. 
They wereallat 
attention. Miles didn't 
talk much about any 
details ofthe music, he might have sung a single 
line to Michael Henderson. He didn't say, ‘It’s the 
G7b9...' But we all were enamoured by the guitar 
then, because it had so much power, you could 
turn it up to 11." 

“He was beautiful to all his musicians,” says 
McLaughlin. “He was wonderful. There was 
always this great creative atmosphere in 
the studio – he'd walk around and 
say ‘Play’, ‘Don’t play"..." 

Its two sides ran like 
spiralling suites, never- 
ending currents of robotic 
beats, buzzing sitars and 
heavily effected shards 
of keys, trumpet and 
guitars. Ifit could be 
processed through a wah 
pedal, it was. Though there are 
future echoes of hip-hop, 
Portishead and jungle, On The 
Corner retains its otherworldly edge 50 
years on. The only evidence of its vintage is Corky 
McCoy’s conspicuously 1972 cover art, which 
Davis insisted on over Columbia’s concerns. 
“Rated X”, recorded a couple of months after and 
eventually released in 1974, sounds remarkably 
modern, with its skittering beats, bursts of noise 
and thrilling studio edits. None of Miles’ acolytes 
in fusion were to try anything as daring. 

“He was fully engaged with the funk,” says Azar 
Lawrence, who was struck by the bravery of On 
The Corner. “This is Miles Davis now, come on, 
this is not somebody that’s just jumped in on it. 
Man, he had all of the arrows under his belt.” 

Two days before the album came out in October 
1972, however, Miles ran his green Lamborghini 
Miura into a concrete barrier on New York's West 


"HE WAS 


AZAR LAWRENCE 











Corner 


Side Highway. According 
to film producer Jim 
Glickenhaus, who was 
first on the scene, the 
musicians’ broken bones 
had pierced both of his 
leather trouser legs and 
two large bags of cocaine 
were in the passenger footwell. Gigs were 
cancelled while Miles’ recuperation took place, 
but perhaps it didn’t matter: Columbia hadn’t 
promoted the album to his satisfaction anyway, 
so On The Corner failed to reach a young black 
audience. Its stuttering rhythms and vast blocks 
of sound also alienated existing jazz fans, who 
must have felt they had missed a 
meeting. Selling a fraction of what 
Bitches Brew had two years 
before, On The Corner was the 
last full studio album Miles 
released that decade. 
ЙА Suncompromising 
| A А in life as in music, 

ЖР Miles was arrested 
again in 1973. Intoxicated, he 
lost the keys to his huge 
brownstone house and began 
banging on the door in frustration; 

this time, he was charged and convicted 
witha gun offence. Ifthis, ongoing problems with 
his hip and the commercial failure of On The 
Corner had put him in an ever-darkening mood, 
though, they also spurred him on to greater 
heights musically. 

For the rest of his electric period, he 
concentrated on the transformative, chimeric 
jams ofhis live work rather than more restrictive 
studio sessions. To do so, he added new members 
tohis group, including Liebman and guitarist 
Pete Cosey. Cosey had previously played with 
Chess blues musicians, but under Miles’ 
patronage he was free to explode into lysergic 
soloing, even running his guitar through an EMS 
synthesiser. “Oh, Pete Cosey was incredible," 
says Azar Lawrence. “He had his guitarlying > 





"Itscalled 





Ameeting with Miles, Melo 
Maker, January 20, 1973 


ILESsatrightup close tome and 

raspedina voice like a thin file, 

"Whadda ya wanna know? Whadda 
ya wanna know?" 

Isaid, talking abouttrumpets, he didn't seem 
tobe playing quite as much these days. There 
wasless emphasis onnotes andphrases. 

"That's amatter of opinion," he answered 
abruptly."Whenl was withBird [Charlie Parker], 
Fats Navarro used to say playedtoo fast all the 
time, but! couldn't swing with Max Roach ‘cos 
he couldn't swing. mean, because youhave 
technique you don't have to use it. You useit 
when you feellike it. It's called good taste. | play 
whatever comes into my black head, man." 

Thecritics had also claimed he'd been 
influenced the past couple of years by Sly Stone. 
He drew his breath in. 

“You ever hear Sly Stone play like On The 
Corner?" he replied at last. 

Acertainrhythmic.. | began to say. 

"We're both black!" he snorted."|tell you 
something, man, it makes me so fucking mad 
whenpeoplesay: Thisis influenced by this, this 
isinfluencedby that. How the fuckamlgonna 
play like Sly Stone? Sly wants me to produce 
him! They have a nice group but they don't have 
any intelligence, man!" 

lasked how he foundhis musicians. 

"Ipick'emupjustlike you pickup a girl. Alot of 
‘emcometome but!don'thire'em.A guy might 
have too much ego and can't play with a group 
andbeagoodplayer." 

Butheseemed tohavehada good working 
relationship with John McLaughlin? 

"Yeah,he playeddifferent when he played 
with us. He getsiton.lgot John setup, ain't that 
abitch? See, |know these people. When | make 
arecord anditsounds good they say, Well, 
that's Miles.’ Y'know, it's supposed to sound 
good. That's why I'm not gonna give Columbia 
this latest album. l'm gonna giveitnobody.” 

Buthe'dreleaseit sometime, surely? 

“Illeraseit.| told Clive [Davis, head of CBS].| 
sent atelegram, | told him he should get a black 
man who thinks black to sell the music to black 
people, ‘cos the white people seem to know 
aboutit. But everybody is scared to go into the 
black neighbourhood. Nobody gets uptown, 
youknow." MICHAEL WATTS 





ALAINDEJEAN/SYGMA VIA GETTY IMAGES 





be 
1 just do what 1 feel like 
doing — 1 have the odi 


R.BRIGDEN/EXPRESS/HULTON ARCHIVE/GETTY IMAGES; ABC PHOTO ARCHIVES/ 


DISNEY GENERALENTERTAINMENT CONTENT VIAGETTY IMAGES 


Mtumeat 


T Heathrow 
— Airport, 7) _- 
bee July Ё 7» Ss 22 





т. 


10.1973 


= 


1 ae 
X 


flat when he was playingat that time. Yeah, he 
had some interesting sounds." 

Songs often exploded out to last 20 minutes or 
more, with Henderson, guitarist Reggie Lucas 
and drummer Al Foster simmering on the 
hyperactive funk grooves, while the others took 
increasingly wild solos as their leader stalked the 
stage, blowing into his distorted trumpet. Behind 
them, amps were decked out in the red, black and 
green of the Pan-African flag. 

The group’s appearance in Japan in June 1973 
heralded the start of anew era: keyboardist 
Lonnie Liston Smith had left, so Miles took up the 
organ himself onstage, using a Yamaha YC45D 
that the company had just given him, run through 
awah pedal. They also gifted him a drum 
machine, which he passed on to percussionist 
James ‘Mtume’ Forman. 

“When we'd get off the airplane in Japan, they'd 
roll out the red carpet," says Henderson. “There’d 
beflowers, alot of press with their cameras. 
That's how we were received over there. It was 
like we were the biggest band on the planet. The 
people went crazy over the music, but they'd 
never heard any of it before that day. When you 
get a band like that together, and you say to them, 
‘Play what you wanna play’, you're gonna get 
something great." 

The musicthis lineup performed was heady, 
humid and deeply rhythmic, the musicians only 
occasionally drifting down into more ambient, 
atmospheric moods. To the uninitiated, it 
сап sound unmoored, but closer listens 
reveal е collective moving through various 
interconnected pieces - “Turnaroundphrase”, 
“Tune In 5”, “Ife”, “Funk”, most commonly — 
fluently under Miles' control. This was 
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challenging music 
-andallthe more 
enduring forit — ( 
especially when 
compared with 
others taking fusion to more accessible areas, 

like Hancock or Corea. 

On March 30, 1974, they played New York's 
Carnegie Hall, and Miles used the occasion to try 
outtwo new musicians, guitarist Dominique 
Gaumont and saxophonist Azar Lawrence. 

“Miles did not say what we were gonna play 
or do, he just motioned me to come on,” says 
Lawrence, "There was a mic, but they were 
playingsuch high-volume, electric music that 
just playing into the microphone wasn't enough. 
Ifelt somebody tap me on my back, it was Miles. 
He hada saxophone in his arms that had a pickup 
onitand he was offering it to me. There's an aura 
around any individual that has gathered so much 
experience in terms of their musical journey, and 
life journey as well. When he looked at you with 
his sunglasses on, wow, it was groovy — same 
kind of energy as when I saw Jimi Hendrix.” 

The set was recorded, and eventually released 
as Dark Magus in Japan in 1977, its side-long 
recordings named after Swahili numbers. 
Constantly touring, the group journeyed to 
Brazil for the first time in May and June, while 
bootlegs of their Rio De Janeiro and Sao Paulo 
performances are some of the mightiest 
available. No small achievement, considering 
Miles’ health issues and a hospital stay caused by 
vodka, cocaine and Oxycodone abuse. 

“He got ill as he was walking offstage at the end 
of the Rio gig,” says Dave Liebman. “We didn’t 
see him for the next three days ог so. We were a 
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“Incredible” 
uitarist Pete 
osey onstage, 

March1973 






little concerned. Then he came back 
and we played Sào Paulo. Before we 
went on, at the side ofthe stage, he 
said, ‘That was a close one...” 

While they were in Brazil, Duke 
Ellington passed away and Miles 
insisted that the group recorda 
tribute to him on their return to New 

York. “He Loved Him Madly” was one 
of Davis’s final studio sessions of the 
decade. Thirty-two minutes long, it 
captured a quasi-ambient vibe that 
would exert a strong influence on 
Brian Eno. It begins as a swirling, 
eerie miasma of echoed sound, 
Liebman's flute melding with 
atmospheric percussion and organ 
drones, but coalesces into a slow lament that 
seemsto presage the post-rock of 20 years later. 

"There was justa great vibein the room that 
day,” says Henderson. “Everybody in the band 
was at peace and comfortable in who they were. 
We had just started this song. We didn’t rehearse 
or anything – Miles just gave Reggie [Lucas] some 
things to play, some modal things. Then Reggie 
just opened it up and started it, and we all came in 
together. It was just some music that came from us, 
and nobody had to countit off. It’s a special piece. 
Miles loved Duke Ellington, [the track] was dearest 
to his heart. It was a special honour to be on it." 

If Miles was bidding farewell to his hero, with 
“He Loved Him Madly” it was also asif he was 
saying goodbye to this phase of his career. He 
recorded just a few more pieces, “Mtume” and 
“Maiysha”, in October, and they, along with “Не 
Loved Him Madly”, appeared on the Get Up With 
It compilation the following month. By now, 
Miles’ music had become so heavy, foreboding 
and ritualistic that it was difficult to see where he 
could go without a retreat into the past. Only 
krautrockers like Can could match the scope of 
his work at this time - though even they had 
begun to embrace more conventional forms with 
1974's Soon Over Babaluma. 

"I really thought he didn’t know what he was 
doing sometimes," laughs Dave Liebman. “There 
were no melodies, there was no jazz. But I had to 
relisten to everything in the ’90s for some liner 
notes, and it was better than I remembered. 


There was an evolution of his thinking, and his 
thinking about what he wanted to do. He was 
definitely ahead of his time.” 

| F the path was becoming harder to navigate, 
Davis was still finding new ways to take the 
initiative and lead his band forward. Twin live 
albums Agharta and Pangaea captured his group 
in Tokyo on February 1, 1975. The afternoon show, 
Agharta, was fiery and thrilling, the relentless 
landslide of grooves ending in a scree of abstract 
noise from drum machine and effects units. 
Pangaea, from the evening performance, was 
wearier, all bad vibes and melancholic melodies 
from Miles on trumpet and organ. 

Illness, especially hip problems, had become 
too much by summer 1975. Davis performed at the 
Shaefer Festival in New York’s Central Parkon 
September 5, and then retired. He was 
spent from his journey into excess, 
exhausted by the strain of 
constant evolution and 
perhaps disheartened that 
his former sidemen - John 
McLaughlin and Billy 
Cobham in Mahavishnu 
Orchestra, Chick Corea and 
Lenny White in Return To 
Forever, Joe Zawinul and 
Wayne Shorter in Weather 
Report and Herbie Hancock and 
Bernie Maupin in Headhunters — 
were now selling more records than him 
in the very style he'd pioneered. 

He spent the next six years silent, recuperating 
from hip replacement surgery, getting even 
deeper into drugs and women, letting his once- 
opulent designer apartment become increasingly 
squalid. If he'd taken music to its outer limit over 
the previous six years, now Davis was takinga 
kind of rock afterlife to the extreme. Unlike Jimi 
Hendrix, Jim Morrison and Janis Joplin, though, 
Davis was too mean and too tough to succumb to 
the darkness completely. In 1980, he reunited with 
Teo Macero to record a new album, The Man With 
The Horn, a cleaned-up and very different person. 

“He becamea star, he crossed over,” says 
Liebman. “He dressed like crazy and walked 
around the stage, which he had never done. He 
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gig before a 


ear hiatus 





talked to people. In the ’8os, he was like another 
person. Maybe he thought he was going to pass 
on and he wanted to be more sociable.” 

Though he'd reap the success and acceptance 
he'd been searching for, none ofthe music Miles 
made during the'80s was as brave, pioneering or 
mind-expanding as the fruits of his electric 
period. The influence of his strangest, wildest and 
most hedonistic era still runs deep: without 
Bitches Brew, we wouldn’t have OK Computer; 
without On The Corner, no Remain In Light; 
without In A Silent Way, Talk Talk’s later work 
might have been unrecognisable; even the epic 
drift of Dylan’s “Murder Most Foul” had one foot 
stretching back to the ambient flow of “He Loved 
Him Madly”. However you approach it, Miles’ 
electric work may still be ahead ofits time, even 
today. “Nobody plays Miles Davis like Miles 
Davis,” marvels Billy Cobham, amazed at 
his ability to absorb so many stylistic 
threads. “So many people have 

tried to doit and failed. Whereas 
Miles can play rockand funk 

and everything is still Miles. 

Ifanybody else tried to do 

that, they would sound 

terribly wrong. Not just 
because ofthe sound, but 
also the vision they project. If 
you know the history behind 
jazz, you understand why certain 
things work and certain things don't; 
you can see how everything is coming 
through, howit’s all fallen through the cracks. 
That's what this is all about. That's what Miles is." 

“Miles was an artist,” says Lenny White. “Miles 
was unlike anybody else. I want to be clear about 
that. But if there was someone you could equate 
Miles Davis being like, it would be Pablo Picasso. 
Whatever he touched, you knew it was touched 
by Miles. But he did so many different kinds of 
musical things that you couldn’t just codify him. 
Miles Davis had his own codification.” © 
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Thanks to John Lewis, Sam Richards and 
John Robinson. Colin Hodgkinsonis touring 
aspart of Ten Years After; Harvey Brooks’ 
Elegant Geeza and Azar Lawrence's 

New Sky albums are out now 
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AT the start of the 
pandemic|needed an 
all-consuming distraction, 
like many ofus, апа! 
becamereally interested 
in listening to alot of live 
Miles, almost to the point 
of obsession.lhadthe 
live albums of the period, 

=== and asmattering of 
bootlegs, butit felt as though there was still an 
incomplete picture of the evolution from 69 to 
'75.| started to search out the tapes between 
the tapes! had, piecing together the evolution. 
Itwasinteresting for myself, butlimagined, 
given the difficulty with finding so many of 
these tapes, | was probably not alone. Sol 
started the blog, going chronologically - two 
yearslater and we're probably 11 or 12 shows 
fromthe end. 

It wasalways Miles singular vision, but he still 
had to convince the band to go with him. think 
thattookuntil 1970 -there'sa greatshow on 
February 22in Ann Arbor with John McLaughlin, 
which seems 
tobeoneofthe 
shows where the 
band finally gets it. 
The evolutionisso 
rapid - it'ssoout 
there, lloveit. The 
tapes fromthe 
Fillmore Westin 
April1970[some 
werecaptured 
on1973's Black 
Beauty]are 
phenomenal-| 
love the way Chick 
Coreais way 
out there onthe 
Echoplex on the 
Rhodes. They were 
on a double bill with 
the Grateful Dead 
andMiles' bandis 
justsopsychedelic. 
Thefirstshow with 
Pete Cosey, April5, 1973in Seattle, there's like a 
collective, unspoken 'oh shit’ when he starts to 
solo. Cosey was acatalyst that sends them off 
inadifferent direction for basically the rest of 
Miles'’70scareer. 

Whatmakes this whole thing so fascinatingis 
that Miles seemed to beso about the night-by- 
night evolution.| spoke to Lonnie Liston Smith 
last summer -he called me out of the blue 
-andone of the things he said was that Miles 
needed you to dosomethingnew and different 
and pushitforwardevery night. That's all he 
really demandedof the band. Thatindicates 
tome thatheclearly was focused on the live 
presentation, and the studio thing was just 
anoffshoot. Whereasin the earlier days of 
Bitches Brew, it seemed as though the studio 
was the focus. 

Atsome point Miles clearly just did not give 
ashitif you gotit or not, buthe knew that 
eventually - it could be years or decades - 
you'd come around toit. 
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Check out allthe tapes at theheatwarps.com 
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Ryman Auditorium, Nashville, March 3 


ALFWAY through 
hertriumphant set, 
Yola Carter pauses to 
reflect on the massive 
tornado cluster that 
rumbled through her 
adopted hometown 
of Nashville two years ago to the day, 
killing morethan 20 people. She tells a 
story about huddling under her kitchen 
table with her roommate, praying for the 
storm to pass them by. That roommate 
istonight's support act Allison Russell, 
whothen joins Yola to duet on Aretha 
Franklin's “Day Dreaming", a song whose 
gentle reveries are about as far from stormy 
as you can get. The duo approach the song 
reverently, as one does with anything 
Aretha has sung, but they appear to relish 
the chance to harmonise 
on those ecstatic vocal 
runs, almostas though 
these two survivors 
are pushing each other 
onwards and upwards. 
Thisis, Yola notes, her 
first time headlining 
the Mother Church of 


Dreamteam: 
Yolaand(inset) 
AllisonRussell 






| Country Music. To mark the occasion, she 


has brought along her own party – not 
justher mighty backing band but also 

her old roommate and some new friends, 
including the local duo SistaStrings. It’s 
anight that emphasises community, 
perseverance, and most ofall joy, as Yola 
draws songs from her two albums thus 
far, adding a generous helping of uptempo 
covers that turn the Ryman into а disco. 

Russell kicks offthe evening with a set 
ofsongs from her solo debut, Outside 
Child. Sheintroduces them with powerful 
stories about her troubled upbringing 
in Montreal, the abuse she endured 
during her childhood, and the love she 
eventually found. “We are more than the 
sum of our scars,” she insists, and that 
determination animates these songs. 

Thanks to her band - who 

infusethe music with the 

rhythm and buoyancy 

of water lapping at the 

shore - *Persephone" and 
"Ath Day Prayer" sound 
more like celebrations than 
lamentations, especially 
with Russell dancing 
excitedly around the stage. 
After appearances by 
Nashville rapper Daisha 
McBride and Russell's 
husband JT Nero (оп 
the gleefully vulgar 
“Joyful Motherfuckers”), she 
invites her daughter Ida to 
close the set with a spirited 
version of her Grammy- 
nominated “Nightflyer”. 

Both Russell and Yola 
understand the magnitude of 
this event – two black women 
headlining one of the most 
legendary venues in the world, 
at a time when race in country 
music remains а charged 
topic - but neither sound the 
least bit overwhelmed by the 
room or restrained byits genre 
associations. Yola announces 
she has big plans for the night, 
but just running through songs 
from 2019's Walk Through Fire 
and 2021’s Stand For Myself 
would have been eventful 
enough. The latter albumin 
particular is an effervescent 











Yolaandband 
bringmirrorball 


sparkletoa 
legendary venue 


YOLA SETLIST 


Barely Alive 
Starlight 
Dancing Away 
InTears 

Now You'reHere 
Ве My Friend 
Hold On 
Faraway Look 
Whatever You 
Want 

Shady Grove 
Goodbye Yellow 
Brick Road 
Diamond 
StuddedShoes 
It Ain't Easier 
Break The 
Bough 

Great Divide 
YouAre 
Everything 

Day Dreaming 
Stand For Myself 


Sweet Love 
IflHad ToDolt 
All Again 
Don't Stop The 
Music 





and ambitious mix of sounds and styles, 
from the ornate Philly soul of “Dancing 
Away In Tears” to the hard-driving protest 
rock of “Diamond Studded Shoes” to the 
twangy torch anthem of “Be My Friend”. 
Yola recently used the term “genre fluid” 
to describe her approach and even sells 
T-shirts emblazoned with that phrase. At 
the Ryman, she moves through each style 
with boundless charisma and confidence. 
Decked out in a royal purple velvet dress, 
she casually commands the nearly full 
house; once she gets them standing, butts 
rarely touch pews until the lights come up. 
Her voice sounds powerful yet personable, 
especially on “Faraway Look”, whose 
'60s pop fanfare adds a groovy grandeur 
to its sober story of estranged lovers. She 
plays with familiar pop tropes, especially 


breakups; Stand For Myselfis full of 
moments when she realises that a 
relationship has splintered beyond 
repair. But Yola complicates these 
conventions and refreshes them. You 
can rollerskate to most of the songs 
on Stand For Myself, yet beneath the 
mirrorball sparkle is real sadness 
and -at least on “Diamond Studded 
Shoes" - an anger that precludes 
pat answers or happy endings. That 
friction adds a sense of urgency 
to the band’s grooves and her 
impressive vocal improvisations. 
Often playing lead ona pink Strat, 
she mixes some carefully chosen 
covers inamong the originals. 
She’s been singing Elton John’s 
“Goodbye Yellow Brick Road” ever 


She moves through each 
style with boundless 


charisma and confidence 


since she recorded it fora deluxe 
edition of Walk Through Fire; while 
she was born to belt out that chorus, 
she also emphasises the defiance 
and self-determination of Bernie 
Taupin’s lyrics. She fares less well 
when she sends the band offstage 
so she can perform what she calls 
“tiny versions” of two songs. Witha 
pair of guitar players flanking her, 


she delivers acoustic versions of 
“Whatever You Want” and “Shady 
Grove”, but they sound maybe too 
tiny - the only lullin an otherwise 
strong set. 

Other surprises are more welcome, 
especially that cover of “Day 
Dreaming” with Russell, and the 
way she transforms “Stand For 
Myself” into a dramatic finale. Yola 


returns for the encore with a cover 
of Anita Baker's “Sweet Love”. She 
injects the quiet storm classic with 
some loud thunder, directing its 
central sentiment — “I’m in love, 
sweet love!” — towards her old 
roommate, her band, and the entire 
stomping, screaming, dancing 
audience. Before she signs off with 
an ebullient cover of Yarborough & 
Peoples’ 1980 dancefloor hit “Don’t 
Stop The Music”, she plays Stand For 
Myself centrepiece “If I Had To Do It 
All Again". In this context, it sounds 
like a victory lap. There may have 
been hardships along the way, but 
relishing her moment at the Ryman, 
she wouldn’t changea thing. © 
STEPHEN DEUSNER 
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"ll acoustic Who lineup, 





EP" e 


mazingjourney:the 
featuringone-time 


audiencemember 
Simon Townshend (left) в 


THE WHO 


Royal Albert Hall, London, March 25 
\ rare and revelatory unplugged outing for 
Rog and Pete, in aid of Teenage Cancer Trust 


6 6 ~Y ELL, we've done 
two hours of 
rehearsals,” says Pete 


Townshend, sidling 
on like the lankier half of Pete and Dud, “so 
it’s absolute shite...” When Roger Daltrey 
decided he needed to get personally 
involved with his traditional week of 
Teenage Cancer Trust gigs at the Albert 
Hall, this acoustic Who show, cheaper 
than their full-power juggernaut, was his 
solution. It’s hard to picture the Stones 
permitting the resultant half-sloppy, 
tightrope stumbles. But building on the 
gripping acoustic core of The Who’s 2019 
orchestral tour – still to hit Britain – they 
take the opportunity to investigate little- 
played songs and focus in the moment. 
No longer operating as a heritage act, 
The Who come intimately alive. 

Tonight’s improvised lineup sees 
Pete and his kid brother Simon 
Townshend bracket Daltrey on acoustic 
guitars, while accordion and fiddle give 
the band a Cajun swing. Hard acoustic 
strums launch mod solidarity anthem 
“The Kids Are Alright”, performed 
here with added, autobiographical 
Daltrey lines: “I ain't got away... yet", 
hesings. “We’re allin The Who/And 
that'll do". A song about youth has 
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been reflectively remodelled thanks to 
Daltrey’s raised creative input in the 
latterday band, a source of amusement 
and delight to his partner. 

*Behind Blue Eyes" becomesa 
gorgeous shanty, its solos contemplative, 
and Daltrey's husky voice finding the 
melancholy of its protagonist's self-pity. 
2014's "Real Good-Looking Boy" is 
even better. It's about English boys like 
Daltrey who wished they were Elvis, and 
thereal golden rock god he grew into at 
Woodstock. Townshend strums like he's 
in the Crickets and Daltrey says he’s “very 
proud” that it was written while thinking 
of him. For all this pair’s personal 
differences, what Daltrey most loves about 









SETLIST 


Substitute 
Squeeze Box 
TheKids Are 
Alright 
4 Tattoo 
BehindBlue Eyes 
6 RealGood- 
LookingBoy 
7 BreakTheNews 
8 SheRockedMy 
World 
9 BeadsOnOne 
String 
10 Eminence Front 
| 11 Pinball Wizard 
| 12 WhoAre You 
13 LetMyLove 
| Open The Door 
14 Baba O'Riley 
15 Won't Get 
Fooled Again 


"Very 
proud” 
Rogand 
“stronger” 
Pete 





Townshend is the songs he lets him sing. 

Atrio from 2019’s Who includes Simon 
Townshend's first song on a band album, 
“Break The News". Pete recalls The Who 
debuting Tommy on this stage in 1969, 
when David Bowie babysat the eight-year- 
old Simon in the crowd, musing that his 
brother must have responded to what 
hesaw by aching to bea rock star. Now 
here he is, his brother's second foil, and 
areason why The Who without Moon 
and Entwistle are still a band. 

Thesense that we aren't just revisiting 
old glories redoubles with *Beads On One 
String", written by Townshend asa plea 
against wars of religion, and repurposed 
for Ukraine. “I think I’m stronger,” 
Townshend says, of our two years of 
ongoing shocks, “but I lookin the mirror, 
and I know something’s changed.” The 
chorus is righteously hippie-hopeful, 
as digital Ukraine flags flutter. 

A “really tricky” “Baba O’Riley” 
uses all of this somewhat ramshackle 
assemblage’s moving parts to achievea 
grandeur that lifts the crowd to their feet. 
Daltrey and the Townshends form a rough 
circle near its end, as ifcommuning in 

some folk-club back room. Then only the 
two principals remain to play “Won’t Get 

Fooled Again”, an ever-timely song of 

resistance, current leaders still deserving 

no better response than to “pickup my 
guitar and play, just like yesterday”. The 
old friends stand very close, Townshend 
hunched and finding Bert Jansch-like 
folk-blues facility, Daltrey grinning and 
raising his vocal game, in a sort of dance. 

Alltheother pomp and circumstance 

falls away, leaving just these two, still 

trying, in a simple triumph. © NICKHASTED 
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Robert 
Eggers is a prodigious 
American director 
committed to deep dives 
into the eerie past. His 
debut The Witch was about 
hapless Puritans facing 
dark forces in 1700s New England; The 
Lighthouse was steeped in 19th-century 
maritime madness. Now Eggers has gone 
back to the age of Icelandic sagas. A Viking 
revenge tale, The Northmanis his biggest 
film yet, vaulting onto a huge visionary 
scale and showing a tendency to Kubrickian 
perfectionism and grandeur - although 
it's moot whether this film more closely 
resembles Kubrick or Leni Riefenstahl. 

Setintheninth century, The Northman 
retells the original Hamlet story that 
inspired Shakespeare. Alexander Skarsgárd 
plays Amleth, a prince turned ferocious 
Berserker warrior determined to avenge his 
murdered father (Ethan Hawke) and kill the 
man (Claes Bang) who married his mother 
Gudrun (Nicole Kidman). Amleth ruthlessly 
pursues his bloody mission, while enjoying 
aromantic idyll with a Slavic woman, Olga 
(Anya Taylor-Joy). The supernatural plays 
aparttoo: a raging Valkyrie, an undead 
warrior, the prophecies of a blind shaman 
(a balefully intoning Björk). 

This kind of project inescapably runs the 
risk ofbeing seen as hokum - which is no 
doubt why Eggers has loaded the film with 
scholarly seriousness (lines in Old Norse 
and Slavic, amid Nordic-accented English 
dialogue) and given ita spectacular visual 
polish. Jarin Blaschke's photography, mixing 
bursts of colour in among tones of earth and 
metal, hasan extraordinary textured sheen, 
making The Northman seem not just a film 
buta rigorously architectured monument. 
The result demands a leap of faith, and 
many viewers will happily make it, but the 
grandiose mythification ofthe warimpulse 
and male violence sit oddly with today's 
cultural mood. The Northman may not be 
fascistic by intent, butit more than flirts 
with an iconography that’s uncomfortably, 
let's say, Wagnerian. Its magnificence is 


we RobertEggers 


4 Starring 
Alexander 


Skarsgård A 
Opens April 15 $ 
CertTobe 

confirmed 
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Directedby 
DanielRoher 
Opens April 12 
CertTobe 


confirmed | 
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undoubted, but The Northmanis hard to 
love — unless you're really committed to the 
whole damn Gótterdàmmerung thing. 


Given his current draconian 
gripon Russia, political commentators are 
finding it hard to imagine really effective 
opposition to Vladimir Putin. But Daniel 
Roher's documentary Navalny reminds 
us that alternatives to his reign have even 
recently felt very real and may remain hard 
tocrush, despite the clampdown on protests 
against his war on Ukraine. This account 
ofopposition politician Alexei Navalny, 
focuses on the 2020 attempt to murder him 
-inatouch of black farce, by spiking his 
underpants with the nerve agent Novichok. 
Thedocumentary follows Navalny, his wife 
Yulia and daughter Dasha, Navalny’s small 
but committed team, and investigator Christo 
Grozev from independent news source 
Bellingcat - the latter rooting out a Kremlin 
group described as “a domestic assassination 
machine on an industrial scale”. 

There’s unexpected comedy: an 
extraordinary sequence shows Navalny 
phone-pranking a hapless chemist who 
spills the beans on the plot. It’s amoment of 
jubilation in an otherwise grim story: early 
last year, as the film shows, Navalny was 
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Directedby 
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arrested, and just recently he was sentenced 
to nine years in prison. The film uses the 
increasingly popular mode of current 

affairs as nail-biting thriller - which makes 
for a gripping watch, although it doesn't 
necessarily provide the most in-depth 
illumination ofthe issues. We could use 
more insight into what Navalny stands 

for, although Roher does press him on the 
problematic question of his willingness to 
align himself with the far right to build an 
anti-Putin coalition. Overall, Navalny comes 
across as formidably courageous: you can’t 
help but gasp at his sang froid as you see 

him ona plane back to Moscow from abroad, 
coolly watching Rick And Morty even while 
anticipating the bleak welcome that’s clearly 
awaiting him on arrival. 


It might be the hardest 
thing to pull offin cinema: compelling, 
unsentimental films that convey the 
realities of childhood. But Belgian 
writer-director Laura Wandel manages 
it magnificently in her debut feature 
Playground. Its heroine is seven-year-old 
Nora (extraordinarily good newcomer Maya 
Vanderbecque). It’s her first day atanew 
school, and she doesn’t want to let go of her 
dad at the gates; fortunately, big brother 








Directedby 

Antoneta Directedby 
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Kusijanovic Starring Anas 
Starring Gracija Basbousi 
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Abel (Günter Duret), who also attends the school, 
isthereto reassure her. But he can't take care of 
her all day, and anyway it looks uncool for him 
to have her trailing him. Right from the start, 

the film has us worrying about fragile-looking 
Nora - but soon enough she’s settled in and is 
confidently thriving. As it turns out, it’s Abel 
who’s the victim of bullying and Nora who does 
her utmost to protect him. The film’s French 

title is Un Monde – A World - suggesting that a 
playground is a universe apart, ruled by its own 
morals, politics and often merciless battles, 
with grown-ups not always able or willing to 
intervene. As urgent and immediate as any adult 
drama, Playgroundis made with extraordinary 
insight and empathy, which Wandel achieves 
by keeping the camera at М ога’ height and 
never leaving the boundaries ofthe school. 
Stylistically close to Belgium's great realist 
masters the Dardennes, Playground takes their 
insights and pushes them somewhere new. It's 
anintensely involving film, and simply one ofthe 
best — and truest - ever made about childhood. 


MURINA Croatian drama Murina is sun-kissed, 
soaked in Mediterranean blue and rippling 
witha certain glamorous energy — which only 
makes it all the darker and more unnerving. 
Executive-produced by Martin Scorsese, this 
feature by writer-director Antoneta Alamat 
Kusijanovicis a female coming-of-age drama 
that'salsoaruthless psychological thriller 
about desire, teenage revolt and erotic rivalry. 
Itstitle refers to the moray eel, a creature seen 
slipping in and out of numerous underwater 
shots, and the prey ofthe spear-diving jaunts 
undertaken by teenage heroine Julija (Gracija 
Filipovic) and her dad Ante (Leon Lucev). The 
overbearing, ill-tempered Ante lords it over 
anisland in the Adriatic — a beautiful prime 
property that he's convinced he can sell ata 








a 
Robert Eggers has 
loaded his film 
witha scholarly 
seriousness 





handsome price to his former employer Javier 
(Cliff Curtis), an American millionaire who’s due 
to pay a visit. Ante dances unctuous attendance 
on Javier, to his daughter's disgust - although 
she’s fascinated by the new arrival, and begins 
to fantasise about him as an alternative father 
figure. But Javier has some unfinished business 
with Julija’s mother Nela (Daniela Curcic), who's 
only too aware ofthe loss of her own youthful 
dreams and possibilities. 

A very tight psychological drama rippling with 
transgressive desires and hostilities, Murina 
hastheclaustrophobic feel of Roman Polanski's 
water-bound drama Knife In The Water and of 
the French 1960 Patricia Highsmith adaptation 
Purple Noon -not to mention the deceptively 
balmy unease of Maggie Gyllenhaal's recent 
The Lost Daughter. Filipovicis a fantastic find, 
sympathetic, sly and tenacious, her character as 
slippery as theeels she hunts. Like Gyllenhaal's 
film, it’s shot by Héléne Louvart - dark, dark 
feelings under blazing blue skies making for a 
very intoxicating combination. 

CASABLANCA BEATS Director Nabil Ayouch 
has beena leading presence іп Moroccan cinema 
since the late ‘gos, his output including the street 
children drama Ali Zaoua and 20155 terrific 
Much Loved, about Marrakech sex workers. 

In Casablanca Beats, he turns his attention to 
Moroccan hip-hop, in a story about a young 
man, Anas (Anas Basbousi, also known as 
rapper Bawss), helpinga group of young people 
liberate themselves through rap. 

Startingasstraight drama, this soon morphs 
intoa musical built around the students' 
performances, intermittently bursting into 
staged fantasy sequences, such as the mass 
dance-offbetween secular youth and hostile 
fundamentalists. There's a sometimes faintly 
corny touch of Dangerous Minds melodrama, as 
no-bullshit Anas coaxes variously rebellious, 
despondent or marginalised kids to pull 
themselves up by thelaces oftheir Nikes and 
voice the grievances ofa young nation. 

Thefilm draws authenticity from being set in 
the actual cultural centre that Ayouch helped 
create in Casablanca district Sidi Moumen, 
where its young talents actually trained. The 
Arabic lyrics address sexual politics, poverty, 
repressive parenting and religious pressure 
—allthe issues we see the teenagers face in 
their daily lives. Ultimately, it all has a slightly 
unstructured feel of community theatre, but it's 
the varied cast of young rappers – апа а terrific 
junior beatboxer - that really make the film. 
Only viewers able to follow the Arabic rap will 
know whether Kanye and Kendrick should be 
having sleepless nights, but there's a buoyant 
dynamism here, making this alot more edgy 
than Morocco's Got Talent. © JONATHANROMNEY 
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THE GREAT MOV 
OPENS APRIL 14 
From director Kiro Russo, a 
hallucinogenic trip through 
Bolivian capital La Paz, as seen Бу 
visitingminers and ahomeless 
man with a visionary streak. 
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| U E 
OPENS APRIL 15 
Ambitious French-made drama 
tells the story of Hiroo Onoda, the 
Japanese officer who stayed at 
hisisland post for 29 years after 
World War Il. 


Г 2 Ж. 
TheUnbearable 
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OPENS APRIL 22 
Nicolas Cage goes meta. He 
plays himself as a star paid to 
attend abillionaire's birthday 
and facing characteristically 
Cagey situations - to the break 
a'dawn, presumably. 
HAPPENING 
OPENS APRIL 22 

Audrey Diwans Venice prize- 
winner, adapted from Annie 
Ernaux'snovel, follows a student 
(Anamaria Vartolomei) as 

she tries to get anabortionin 
the forbidding climate of 
early-1960s France. 





OPENS APRIL 22 

Aphotographer andatravel 
writer search for an elusive beast: 
astarkly ravishing nature doc 
with music by Warren Ellis and 
Nick Cave. 





MULTIVERSE OF MADNE 
OPENSMAY 5 

Benedict Cumberbatch's super- 
sorcerer returns. With Sam Raimi 
directing, there'severy chance 
ofthis fully channelling the 
lysergic spirit of the original 
SteveDitko comic. 
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giftedtalent 


WIENERWORLDLTD. 


JAY Bennett's 
reputation never 
quite recovered 
fromthe battering it 
tookin Wilco. Sam 
Jones' documentary 
IAm Trying To 
Break Your Heart: 
A Film About Wilco, about the 
complex, lengthy gestation of 
2002's Yankee Hotel Foxtrotin often 
painful detail, portrayed a band 
slowly pulling itself apart, with 
chiefsongwriters Bennett and Jeff 
Tweedy its twin opposing forces. 
Theimplication being that Bennett 
was a headstrong, intractable figure 
responsible for most of the discord. 
He was sacked as soon as the album 
was done. 

Filmmakers Gorman Bechard 
and Fred Uhter seek to redress the 
balanceon Where Are You, Jay 
Bennett?. A feature-length study 
ofanabundantly gifted talent, the 
doc traces Bennett's journey from 
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prodigious teenager to early band 
Titanic Love Affair, through Wilco 
andon toa solo career that yielded 
halfa dozen albums. There are 
plenty oftalking heads (mum Janis, 
brother Jeff, Wilco's fellow Yankee... 
casualty Ken Coomer, Billy Bragg, 
Nora Guthrie and so on), though the 
absence of further Wilco players is 
noticeable. Tweedy himself appears 
only in very brief snippets from the 
audiobook of Let’s Go (So We Can Get 
Back), the first extract merely a fluff 
comment about Bennett’s fondness 
for ketchup. 

Nevertheless, this is a well- 
intentioned portrait ofa man who 
was probably easier to admire than 
love. Even frequent collaborator 
Edward Burch, as close an ally as 
Bennett ever had, concedes that his 
“fussy precision” could sometimes 
be maddening. Bennett doesn’t 
always help himself either. On stage 
one night with Burch, he decides 
it’s a good idea to phone his 


#101880 
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| estranged wife, mid-set, to salute 


their anniversary. She hangs up 
without a word. 

Bennett instead settles into a 
deeper funk of booze and drugs. He 
catalogues the pain of separation 
across two 2004 studio albums 
(not by accident do the chords of 
one song spell out *D-E-A-D?), while 
onecommentator compares 2006's 
The Magnificent Defeatto solo Paul 
Westerberg, its message “almost like 
aself-defeating prophecy”. 

Yet for all the darkness that 
seemed to consume him in the 
immediate post-Wilco years, the 
film also carries a lightness of 
spirit. Home videos show a young 
Bennett, all flying hair and wild 
gestures, teaching himself how 
to play The Boomtown Rats’ “I 
Don’t Like Mondays” on piano. 
Invited into Wilco by Tweedy as 
touring guitarist in 1994, he quickly 
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drummer, Wilco 


emerges as a dizzingly skilled multi- 
instrumentalist with a songwriting 
sensibility to match. Tweedy is 
impressed. As Ken Coomer observes, 
Bennett wasa "catalyst to a world 
thatJeff didn't really live in". 

Livefootage from the subsequent 
Being There tour looks joyfully 
chaotic, the band an excitable mess 
ofnew possibilities. When it comes 
to the first volume of Mermaid 
Avenue, Wilco’s Woody Guthrie 
project with Bragg, the latter notes 
that Bennett was very much point 
man on the entire project. 

By 1999’s Summerteeth, Tweedy 
and Bennett are co-writers, shifting 
Wilco towards layered, sophisticated 
pop. The Beach Boys’ Smile isa 
constant backdrop on tour, with 
the sumptuous “Pieholden Suite” 
the keenest expression of Bennett’s 
Wilson-esque fancies. The album is 
amasterstroke, but the rest of Wilco 
are already feeling sidelined going 
into Yankee Hotel Foxtrot. Tweedy 
and Bennett’s reliance on painkillers 
puts a crimp in the atmosphere too. 

Bennett reflects on his dismissal, 
via voiceover, sometime later: “Jeff 
tried to make Wilco the Jeff Tweedy 
solo band. I tried to make Wilco my 
band. I was up against greater odds.” 
Meanwhile, his own inner struggle 
appeared to beirreconcilable. He 
craved being in a band, yet was such 
astudio perfectionist, teeming with 
ideas, that his maximal visions could 
only be fully achieved as a solo artist. 

Bennett died in May 2009, aged 
just 45. Awaiting a hip replacement, 
a faulty Fentanyl patch leaked into 
his system accidentally, proving 
lethal. The added tragedy was 
that life finally seemed to be on 
the up, with Bennett, clear-headed 
at last, energised by the prospect 
ofanew album. Chasing glory had 
become unimportant. Ultimately, 
as one former bandmate maintains, 
he just wanted to be understood. 
This doc goes some way to realising 
that ambition. 

6/10. Further interviews 
with Billy Bragg, Ken Coomer and 
the filmmakers; commentary from 
co-director Gorman Bechard; Jay 
Bennett tribute gig; deleted scenes. 
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Warholstarted his 
diary in 1976 and 
continued until 

his death in 1987. 
Published in 1989, 
itwas a sensation 
-thanks to the 
parade of famous 
faces dissected in 
encounters everywhere from Studio 
54 to Oscars night - and a revelation, 
lifting that famously blank exterior to 
reveal a fragile humanity. Narrated by 
adeadpan AI simulacrum of Warhol's 
voice, director Andrew Rossi’s pulsating 
series puts even more flesh on the lonely 
bones, exploring the artist’s tormented 
sexuality and doomed affairs. Come 

for the catty name-dropping, stay for 
the haunting undertow ofineffable 
sadness. DAMIENLOVE 





Paying lavish tribute to 
IE one of the indisputable 

Я geniuses of 20th-century 
music, featuring an 
extensive interview 

with the man in his 
palatial Rome residence, 
contributions from fans 
and collaborators from 
Bernardo Bertolucci to Quincy Jones, and 
running to almost three hours, Giuseppe 
Tornatore’s documentary somehow 
manages to be significantly less than the 
sum ofits parts. Though there’s plenty of 
biographic detail ofacademic interest, 
Bruce Springsteen is not alone in struggling 
to convey the wonder of the music, reduced 
to simply sighing ofits “deep emotion". 
STEPHEN TROUSSE 





DOC'NROLLTV 


Thename Panic won't 
spark recognition 

with anyone but the 
most dedicated rock 
trainspotters, but for 

__ 4 anightin 1978, these 

| | Dutch punks were one 
ofthe mostentertaining 
liveturnson the planet. 
Most of this 50-minute doc is given over to 
alive set of supercharged pub rock that 
sees a little venue in Gouda all but razed 
tothe ground. The footage is great; the 
story rather light. But the band getting 
dressed down by an irate venue owner is 
worth the price of admission alone. 
LOUISPATTISON 









NETFLIX 


mr  Thecommonly applied 

E “French Elvis" soubriquet 
suggests Hallyday's 
nuclearimpact on his 
homeland's cultural 
landscape, but doesn't 
truly capturethe monstre 
sacré who started out 
before Elvis, performed 
likeIggy Pop mutating sweatily into PJ 
Proby, and was still taking unexpected 
detours (Jean-Luc Godard movies) long 
afterthe King split. Hallyday, who died 
in2017, posthumously narrates his wild 
ridein this thrumming documentary, 
collaging five decades of drugs, drink, 
divorces, riots, car crashes, suicide attempts 
and generally crazy scenes. DAMIENLOVE 





JOHNNY 
HALLYDAY 


MUBI 


It'sasign of the deep 
affection with which 
world-class curmudgeons 
Lou Reed and John Cale 
still held Andy Warhol 
that they united in 1989 
for the funny, bitchy, 
touching elegy Songs For 
Drella, one of the peaks 

of their post-Velvets discographies. Now 
notable as Todd Haynes’ DoP, Ed Lachman 
was commissioned to film a performance 

at Brooklyn Academy of Music by Channel 

4. The footage, long presumed lost, was 
rediscovered during research for Haynes’ 
2021 VU documentary, and is now restored in 
aradiant print with restored audio mix. 
STEPHEN TROUSSE 





Nick Cave: 
fromsatanic 
ceramicsto 
the quasi- 
sacredwith 
WarrenEllis J 


TRAFALGARRELEASING 


ANDREW Dominik’s second documentary 
about Nick Cave begins with a feint worthy 
of This Is Spinal Tap. “I’ve retrained asa 
ceramicist," Cave tells the camera, deadpan, 
“because it's no longer viable to be a musician. 

Andit'strue. Inspired by his collection of 
Staffordshire pottery, Cave has diversified into 
trinkets. Not justany trinkets. After a flawed 
attempt to cast a mantelpiece ornament ofa 
saint boiling in oil, Cave has moved on to a series of 18 figurines 
telling the story of the Devil. Here is the (unglazed) Devil as 
a baby. Here he is “growing up and doing bold, dangerous 
things”. Does the camera linger when we get to the Devil 
killing his first child? It does, then it’s on to the Devil becoming 
separated from the world through his transgressions, then his 
remorse, and on - spoiler alert — to the Devil bleeding to death 
ina lake of blood with white swans, “goat-like things" and 
women holding torches. 

The ceramic devilry in this Repair Shop-style interlude 
reflects the influence of Covid restrictions on Cave’s touring 
activity. This Much I Know То Be True is a continuation of 
Cave/Dominik’s 2016 documentary One More Time With 
Feeling, ahaunting film that allowed Cave to address the 
tragic death of his son Arthur, and showed how he channelled 
despair into creativity. The intimacy between director and 
musician remains intact. The core of this film is the creative 
journey from Ghosteen (grief turned into myth) and Carnage 
(lockdown isolation, creative communion between Cave and 
the musically dominant Warren Ellis). Ellis talks of reaching a 
“meditative state” that “clicks into something transcendent” 
as he experiments with fractured sounds. Cave puts his more 
traditional songs aside to respond to Ellis’s wild energy. 

The musical sequences are impeccably rendered. 
Cinematographer Robbie Ryan (who also filmed Cave's solo 
lockdown event, Idiot Prayer) has a circular track surrounding 
themusicians, and after the enforced isolation of Idiot Prayer 
there is a communal feel to the performances with Cave and 
Ellis, plus an expanding group of players and singers, reaching 
an intensity that summons peephole glimpses of religiosity. 
Marianne Faithfull makes a suitably domineering cameo, 
removing her oxygen supply to read May Sarton’s Prayer Before 
Work, an intervention that serves to highlight the way in which 
Cave’s vocal style has become almost spoken word, fluctuating 
between sermon and stream-of-consciousness. 

Cave is entirely in control throughout, of course, but he uses an 
interview sequence in the back ofa taxi to suggest — or possibly 
confess — that his Ше now has “a real sense of meaning" that is 
not dependent on his work. “I’m much happier than I used to 
be,” he says, sounding freshly amazed. ALASTAIRMcKAY 
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AVING quit Buzzcocks 
after their 1977 “Spiral 
Scratch” EP, singer Howard 
Devoto was seeking a new 
collaborator when sleeve 
designer Malcolm Garrett told him: *The 
guyIsharea house with can play all the 
parts to Marquee Moon on guitar." As 
it happened, John McGeoch could do 
more than ape Television. His work with 
Devoto's new band Magazine and later 
Siouxsie And The Banshees established a 
spiky tonal palette that would be endlessly 
imitated in the 1980s. “He played like 
no-one else,” says Mogwai's Stuart 
Braithwaite in Rory Sullivan-Burke's 


."[hear 
hisinfluence everywhere." 

Born іп Greenock, McGeoch moved 
to Essex as a teenager - taking guitar 
lessons from Dire Straits’ Mark Knopfler 
at Loughton Tech — before he headed for 
Manchester to study fine art and find his 
musical calling. His signature sound 
impressed the cognoscenti on Magazine’s 
first three albums, but McGeoch 
yearned for more tangible success; a 
spell moonlighting with Visage proved 
lucrative before he became a Banshee for 
goth-pop touchstones Kaleidoscope, Juju 
and A Kiss In The Dreamhouse. 

A public, alcohol-fuelled breakdown 
during a 1982 show in Madrid ended that 
golden age, and McGeoch never quite 
recovered. Devoto and Siouxsie Sioux 
attest to his good nature, but the Skids’ 
Richard Jobson - who drafted McGeoch 
into his band The Armoury Show - is not 
theonly associate who regrets failing to 
confront the guitarist's bad habits: “I was 
tooin awe of him to sit him down and say, 
John, you're fucking up, mate. You're 
ruining your life and you've got to do 
something about this or it's all going 
toendin tears.” 

McGeoch had a fractious spell in РИ, 
before becoming an Alzheimer’s nurse 
for a while. His family explain how һе 
battled to be a good father but still died 
young, aged 48, in 2004. A shortage of 
contemporary interviews mean McGeoch 
can seem like a distant figure in his own 
biography, but The Light Pours Out Of 
Meat least catches some of the heavily 
flanged echoes the consummate sideman 
left behind. 


DUKE Fakir’s mother never quite 
forgave him for passing up a university 
scholarship to pursue a musical career 
with The Four Tops. As he phoned her at 
home in Detroit to give a positive report 
ofan early club date, she called him out: 
“You singing that devil’s music? No good 
can come of it." 
His memoir 

refutes that theory. The 
extraordinary harmony quartet led by 
LeviStubbs aspired to be mainstream 
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entertainers before they were rebranded 
as 1960s hitmakers by Motown’s Berry 
Gordy. Clean-cut but soulful, The Four 
Tops enjoyed huge success, and even Fakir 
was amazed by the extent of their golden 
touch. He was unconvinced by 1966's 
colossal “Reach Out (ГЇЇ Be There)” - “I 
didn’t even think it would sell six copies” 
—and says that the band only put out 
their winning take of “Walk Away Renée” 
after Gordy played them The Left Banke’s 
original, and said: “I’m going to bet you 
that you can’t record that same song and 
make it a bigger hit.” Sure enough, they did. 
The Four Tops’ torrent of smashes 
relented in the 1970s, but they reverted 
to Plan A by becoming premium-grade 
entertainers. Now 86, Fakir is the last 
living original member, but if there is 
sadness at his lost comrades, ГЇЇ Be There 
focuses more on his gratitude at the life he 
continues to lead. Doing cabaret turns may 
seem like a comedown, but Fakir never 
tires of belting out “I Can’t Help Myself”. 
As he puts it: “As long as Isee that respect, 









that enjoyment, that thank you, I'll sing 
that motherfucker till the day I die." 


SUCH crowd-pleasers abound in Bob 
Stanley's colossal 

, theSaint Etienne boffin's bold 
attempt to rescue pre-Elvis song from the 
landfillsite of history. As he adventures 
through New Orleans jazz, Broadway and 
bobby-soxers, he draws lines that link 
Ivor Novello to Ray Davies and Morrissey, 
and makes a bold claim for “In The Mood" 
bandleader Glenn Miller being the David 
Bowie of his age. 

Pre-1950s pop can seem appallingly 
inane, but Stanley strives to Show how the 
giants of the shellac age could be edgy too. 
Bing Crosby was a radical when it came 
to working with audio tape and ended up 
having over 400 hits (as Tony Bennett put 
it: “He was like 15 Beatles”). Once arrested 
for sitting next toa white woman on a bus, 
Louis Armstrong took a stand for civil 
rights by refusing to play in New Orleans 
after the city banned integrated bands. 

More than anything, Let's Do It shows 
howimportant this now-alien music was 
initstime, chivvying the public along 
through world wars and depressions. 
Ukulele hero George Formby inspired 
such huge public affection that 150,000 
turned out to pay their respects at his 
funeralin 1961. Their times can seem 
distant (wince as a well-meaning 
reviewer calls Duke Ellington “an African 
Stravinsky"), but Stanley retouches these 
fading icons skilfully. From another age, 
but just like us. © JIM WIRTH 
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Fondly remembered this month... 


Family Band pianist 
(1931-2022) 

N February 1973, Willie Nelson called on 

hiseldersister Bobbieto help him cuta 

gospel album in New York. “For years 

Ihad wanted herin my band, butlife 

circumstances had kept that from 
happening," explained Nelsonin his 2015 
memoir My Life: It's A Long Story. “Bobbie 
anchored me, in memories and faith, ina way 
that no-one else could.” With pianist Bobbie 
joining Doug Sahm and other playersin the 
studio, The Troublemaker was cutin two days. 
Bobbie subsequently featured on a number of key 
Nelson albums over the decades, among them 
Shotgun Willie, Red Headed Stranger, Stardust and 
2021's dynastic The Willie Nelson Family. 


piano prodigy", 
Bobbie marriedat 16 
and duly became part 
ofherhusband's band, 
Bud Fletcher And The 
Texans, with Willie on 
vocalsand guitar. She 
worked fora timeasan 
in-house demonstrator 
for Hammond organs, 
before moving to 
Nashville in 1965, after 
the collapse of her 
third marriage. 

Bobbie became an 
integral member of 
Willie’s Family Band 
from the early 705 
onwards. The two 
ofthemissued four duet albums over the years 


BobbieNelson 
in2008:brother 
Willie'spiano 
player andanchor 





books, 2020's Me And My Sister Bobbie: True 


Bobbie's improvisational style was an ideal 
complement to Nelson's intuitive approach on 
guitar. Growingupin Abbott, Texas, the pair had 
first played togetherin church and various school 
functions. Cited by her brotheras “a genuine 





(spanning 19865 Га Rather Have Jesus and 
2014's December Day: Willie’s Stash, Vol 1), but it 
wasn’t until 2008 that she finally recorded a solo 
album, the boogie-woogie-led Audiobiography. 
More recently, the siblings co-authored two 


Tales Of The Family Band and last year's Sister, 
Brother, Family: An American Childhood In 
Music. “Without my sister, I’d never be where 
Iam today,” Willie wrote in the former. “I’ve 
always needed her.” 


Foo Fighter 
(1972-2022) 


Taylor Hawkins officially joined 
Foo Fighters in March 1997 as the 
replacement for original drummer 
William Goldsmith. Heremainedin 
situ for the next quarter-century, an 
infectious, versatile presence that 
Dave Grohl lauded in his memoir as 
a “best friend and partner in crime". 
Previously the touring drummer 

for Alanis Morissette, Hawkins 
occasionally sang lead for the Foos 
and instigated a number of side 
projects, most recently NHC with 
Jane's Addiction’s Dave Navarro and 
Chris Chaney. 


Punk seditionary 
(1955-2022) 


As alter ego Jordan, the outlandish 
Pamela Rooke became punk’s 
most identifiable female style icon, 
working at Vivienne Westwood and 
Malcolm McLaren's infamous SEX 
boutiqueand hanging out with the 
Sex Pistols. She briefly managed 
Adam & The Antsin the late ’7os 
and memorably appeared as 
AmylNitratein DerekJarman's 
Jubilee. An autobiography, Defying 
Gravity: Jordan's Story, was 
publishedin 2019. 
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(1955-2022) 


(1951-2022) 
Mighty Diamonds 
co-founders 


Formed in Trenchtown in 1969 by 
schoolfriends ‘Tabby’ Shaw, ‘Bunny’ 
Simpson and ‘Judge’ Ferguson, 

the Mighty Diamonds perfected 
amix of Motown harmonies and 
reggae rhythms. After coming to 
prominencein Jamaica by recording 
sides for Bunny Lee, Pat Francis and 
Lee ‘Scratch’ Perry, they enjoyed 
some crossover success when 
signing to Virgin for their 1976 debut 
album, Right Time. The Mighty 
Diamonds went on to release more 
than до albums. ‘Tabby’ Shaw was 
shot dead ina drive-by shooting on 
March зо, with ‘Bunny’ Simpson 
dying three days later. 


Anti-war hitmaker 
(1944-2022) 


Having played with Donald Byrdand 
Cannonball Adderley, keyboardist 
Timmy Thomas became a Memphis 
session playerin the late 605. His 
solo career took off with 1972’s “Why 


| Can’t We Live Together”, writtenin 


response to the Vietnam War. Ithit 
the Billboard Top3, selling over two 
million copies and was later sampled 


| by Drake for “Hotline Bling”. 


Sonic explorer 


| (1970-2022) 


South African-born Chantal 
Passamonte, better known as Mira 
Calix, initially worked asa publicist 
for Warp before recording her first 


| album for the label, One Оп Опе, 


in 2000. Her bold, innovative work 
encompassed electronica, classical 
music and soundart, collaborating 


| withsuchinstitutions as the 


London Sinfonietta and the Royal 
Shakespeare Company. 


Funk Brother 
(1928-2022) 


| Previously part of ABCTV’s studio 


ensemble, guitarist Joe Messina 
became a founder member of 
Motown'sin-house band, the 
Funk Brothers, in 1959. His most 


| memorable contributions include 


Martha & The Vandellas' *Dancing 
In The Street”, the Four Tops’ “I Can't 
Help Myself” and Stevie Wonder’s 
“For Once In My Life”. The success of 
2002 doc Standing In The Shadows Of 





Motown prompted a number of Funk 
Brothers reunion shows. 


Rock'mroll pin-up 
(1942-2022) 


Teen idol Bobby Rydell enjoyed 
astring of major hits after 1959's 
“Kissin’ Time", most prominently 
*We Got Love", *Wild One", 
“Swingin’ School” and “Volare”. 
Therun ended with 1963’s “Forget 
Him" (supposedly the inspiration 
for The Beatles’ “She Loves You”), 
which coincided with his film debut 
in Bye Bye Birdie. The schoolin 
Grease, Rydell High, wasnamedin 
his honour. 


Western Centuries 
co-founder 


(1953-2022) 


Beginning іп the late '8os, singer 
and guitarist Jim Miller made five 
albums with folk-roots outfit Donna 
The Buffalo. He went on to record 
with Mike Seeger, Dirk Powell, Jim 
Lauderdale and Tim O’Brien before 
moving to Seattle and forming 
Western Centuries with Cahalen 
Morrison and Ethan Lawton. Their 
free-roaming Americanaspawned 
three albums, most recently 2020’s 
Call The Captain. 





GAVIN MARTIN 


Music journalist 
(1961-2022) 


Nthesummer of 1977, the teenage Gavin 
Martin instigated a riot ofhis own when he 
and his friend Dave McCullough founded 
Alternative Ulster, a fanzine whose title 
posited an identity beyond the grisly 
troubles besetting Northern Ireland. It gaveits 
name to the debut single by Stiff Little Fingers 
(originally intended asa flexidisc for the’zine), 
who became one act -alongside The Undertones, 
Boomtown Rats, U2and more - that would furnish 
theisland of Ireland with a new, self-confident 
identity, of which Gavin himself wasa part. 
Among his wide musicalinterests, Pop Hibernia 
remaineda perennial favourite. 
Gavin wasa precocious talent. At 13 hehad a 
letter published in NME, and with Alternative 
Ulsteras hiscalling card was soon freelancing for 





the paper before joining thestaffin 1980. Through 
the’80s and much ofthe'9os he remained one of 
NME’s mainstays, fierce in both enthusiasm and 
criticism. Among а welter of memorable features 
was his interview with Marvin Gaye shortly before 
the singer’s death; an on-tour profile of Depeche 
Mode fearlessly describing Dave Gahan’s drug- 
sodden lifestyle; and an interview with the late 
Brian Jones, conducted througha psychic. Gavin’s 
obsession with Van Morrison led theirascible 
singer to describe him as “a monkey on my back”, 
though he later relented. 

After NME, Gavin wrote widely for rock 
mags -including Uncut - and national papers, 
becoming the Daily Mirror's music critic. His 
restless creativity delivered an irregular live 
event, Talking Musical Revolutions, that included 
readings, performances and screenings, and 
whichlentits name to an album in 2017. Two years 
later another arrived, Utopia, acollaboration with 
musician Martin Bell. Then there was poetry, 
lots of it. And always there was Gavin himself, a 








GavinMartin 
in2013:a 
precocious 
talent 


warm, authentic presence, ever committed to the 
romance and transcendence of music and life, 
widely loved and now hugely missed. 

NEIL SPENCER 





PHILIP JECK 
Avant-garde adventurer 
(1952-2022) 


Multimedia artist Philip Jeck 
explored the connections between 
painting and sound. Intandem 
with Lol Sargent, 1993’s celebrated 
Vinyl Requiem was written for 180 
turntables, various slide projectors 
and two film projectors. Jeck 
composed for dance and theatre, 
recorded 12 solo LPs (beginning with 
1995's Loopholes) and collaborated 
with Jah Wobble, Jaki Liebezeit, 
Gavin Bryarsand more. 


FRED JOHNSON 
“Blue Moon” bass 
(1942-2022) 


Singer Fred Johnson co-founded 
Pittsburgh doo-wop outfit The 
Marcelsin 1959. The quintet hit 
big two years later witha cover of 
Rodgers and Hart's “Blue Moon”, 
powered by Johnson’s deep bass 
intro. The song topped the charts on 
both sides ofthe Atlantic, shifting 
over a million copies. The Marcels’ 
other major success, later in 1961, 
was “Heartaches”. 


JIMBEAU HINSON 
Nashville songwriter 
(1952-2022) 


Hinson wasjust 16 when Loretta 
Lynnsecured hima publishing 
deal in 1968. The following year, 
Anthony Armstrong Jones scored 
abig success with his “Sugar In 
The Flowers”, after which Hinson 
co-wrote country hits for The Oak 
Ridge Boys (“Fancy Free”), Brenda 
Lee (“Find Yourself Another 
Puppet”), Patty Loveless (“I’m On 
Your Side”) and more. 





RON MILES 
Jazz cornetist 
(1963-2022) 


Classically educated jazz cornetist, 
trumpeter and composer Ron Miles 
debuted with 1987’s Distance For 
Safety, the first ofa dozen albums as 
leader. He was also an in-demand 
collaborator, working with the 

likes of Bill Frisell, Ginger Baker, 
Madeleine Peyroux and Joe Henry. 


CW MeCALL 
Truck-drivin' man 
(1928-2022) 


Creative director William Dale 
Fries Jrinvented the CW McCall 
persona fora TV ad in 1973, leading 
totrucker-themed hits like *Black 
Bear Road" and *Wolf Creek Pass", 
co-written with Chip Davis. He 
becameaninternationalstar with 
1975's “Convoy”, a novelty hit that 
sold overtwo million copies. 


ROLANDWHITE 
Bluegrass veteran 
(1938-2022) 


Singer and multi-instrumentalist 
Roland White formed The Country 
Boys - laterrenamed The Kentucky 
Colonels – alongside brothers Eric 
And Clarence, in the early '60s. After 
astint with Bill Monroe, hethen 
servedasLester Flatt's mandolinist, 
beforereuniting with hissiblingsin 
1973as The New Kentucky Colonels. 


TOM PARKER 

The Wanted singer 
(1988-2022) 

Previously a member ofa Take 


Thattributeact, singer Tom Parker 
successfully auditioned for The 





Wanted in 2009. The boyband 
topped the UK charts with debut 
single “All Time Low”. After three 
albums and further hits, they splitin 
2014, upon which Parker wentsolo. 


CALVIN MARK LEE 
Bowie associate 
(1936-2022) 


As A&R man for Mercury, London- 
based Californian Calvin Mark Lee 
helped David Bowie land anew 
record deal in 1969 by organising 
demo tapes for his US bosses. Lee 
had introduced Bowie to future 
wife Angie Barnett after a show 

at the Roundhouse the previous 
September. Bowie and Lee (credited 
as “CML33”) alsoco-designed the 
Sleeve of 1969's David Bowie. 


JIMMY KARSTEIN 
Tulsa shuffler 
(1944-2022) 


Drummer Jimmy Karstein was one 
ofseveral Oklahoma musicians who 
broughttheunique Tulsa sound to 
LAinthe'60s. Hestarted out with 
Gary Lewis & The Playboys, but 
made his name with fellow Okies 
Leon Russell and JJ Cale, with whom 
herecordedand toured until his 
deathin 2013. Karstein also played 
with Eric Clapton, Joe Cocker and 
BuffaloSpringfield. 


BOBBY WEINSTEIN 
R&B songwriter 
(1939-2022) 


Alongside Teddy Randazzo, 
Weinstein wrote a string of R&B 
hitsin the early '60s, chiefly Little 
Anthony And The Imperials’ *Goin' 
Out Of My Head”, “Hurt So Bad” and 
“гт On The Outside (Looking In)”, 





plus The Royalettes’ “It’s Gonna 
Take A Miracle”. 


WILLIAM HURT 


Oscar-winning actor 
(1950-2022) 


Hurt wasa promising New York 
theatre actor prior to establishing 
himselfin Hollywood with Ken 
Russell’s 1980 sci-fihorror Altered 
States. He won an Oscar for his 
intense performance in 1985's 
psychological prison drama Kiss Of 
The Spider Woman, while his other 
roles included Body Heat, Children 
OfA Lesser God and, more recently, 
2005's A History Of Violence. 


BARRY BAILEY 
Southern rock guitarist 
(1948-2022) 


Lead guitarist Bailey had already 
served with Roy Orbison by the time 
he co-founded Atlanta Rhythm 
Section in May 1970. He remained 
with the Southern rocksextet for the 
next 35 years — a period that included 
late-’70s peaks A Rock And Roll 
Alternative and Champagne Jam. 


PETEST JOHN 
Dublin-born balladeer 
(1932-2022) 


Irish singer-songwriter Pete St 
John made his name with 1979 folk 
ballad “The Fields Of Athenry”, 
set during the Great Famine. Later 
adopted asa national football 
anthem, it’s been covered by The 
Dubliners, The Durutti Column 
and many more. Other noted Pete 
StJohn compositions include “The 
Ferryman" and “The Rare Ould 
Times”, ahuge Irish hit for Danny 
Doyle. © ROBHUGHES 
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300 NOT OUT! 


Your list of the 300 greatest albums 
since the start of Uncut makes 
enjoyable reading, but I’m sure 
you’re not surprised that some of 
your readers will have differing 
views on some of your selections — 
as wellas some obvious omissions 
and, of course, the order. 

I found some very interesting 
choices in the lower half of the list. 
However, I have anissue with The 
Strokes being well above any of the 
White Stripes albums. McCartney III 
at No 27 seems а nostalgic choice — 
as indeed may be placing Bowie’s 
excellent Blackstaras the best of all! 

Iloved seeing some unexpected 
selections - Beachwood Sparks, the 
early Comets On Fire album. Robbie 
Fulks' Georgia Hardis another 
surprise, deserving its spot. 

You overlooked a few excellent 
albums released over this period — 
no Iron & Wine, no Shins, no Felice 
Brothers. There should also have 
been a place for the outstanding 
Iris Dement album Sing The Delta as 
wellas Willard Grant Conspiracy's 
superb Regard The End. Despite 
these quibbles, it's generated lively 
discussion amongst my circle of 
friends and has resulted in us 
digging out albums we hadn't heard 
ina while. A good read! 

David Towers, Johannesburg 


... Congratulations on reaching 300 
issues! I’ve been reading Uncut since 
Take 150 found your 300 Greatest 
Albums fascinating. Yes, there were 
notable absences, but there were 
enough albums from Uncut’s distant 
past to keep an old reader like me 
happy. I realise times and tastes 
change - and perhaps some ofthe 
writers who voted aren't as schooled 
in Americana as others — so this was 
alist that honoured your illustrious 
past and was also up to date with 
some of the newer artists you’ve 
championed. Was there too much 
Dylan? Should Bowie have been at 
№1? Why no Richmond Fontaine? 
Ina way, it doesn't matter. A listis 
always going to generate talking 
points. At best, lists direct the reader 
towards new discoveries - why 
haven'tI heard Myriam Gendron 
before? – and for that it continues 
Uncut's "ongoing mission" to bring 
usnew music. Thanks again. 

Nick Phillips, Deal, Kent 


... Whilst I realise that lists such as 
your Top 300 arethere purely to 
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Helovesto 
boogie: Marc 
Bolan on tour 
in1972 


provoke feedback from angry old 
miseries like me, I do feel I have to 
point out some glaring omissions. 

Istarted reading Uncut in 2001 
when Uncut's album ofthe year no 
less was Ryan Adams’ Gold. Ihave 
twice now scoured your Top 300, 
which includes countless second 
rate works from Macca, Neil and 
Bob, but no sign of young Ryan! 
And that wasn’t even his best — as 
coming in at your No8 one year 
earlier was his Heartbreaker album, 
again nowhere to be seen. About 
as weird as the measly three-star 
review you gave The National’s 
Boxer onits release. That album 
strangely enough did make your Top 
300 despite that original rating. It 
should of course have been Хол! 

Ihave to point out that even the 
late great John Peel recognised 
Laura Cantrell’s 2000 Not The 
Tremblin’ Kind asa classic of its 
genre. On hearing it, he considered it 
possibly his favourite album of the 
previous 10 years. Your Uncut 
reviewer awarded it two stars! 
Again, nowhere to be seen in the 
300. And don’t get mestarted on 
The 59 Sound! Grrrrr! 

Anyway, good effort but perhaps 
room for improvement in 25 year's 
time, when my 90-year-old self will 
happily dictate my feedback to the 
carehome nurse. 

Richard Neville, Maur, Switzerland 


...Enjoyed your 300 list. I have to 
confess I’ve heard fewer than half 
ofthem, but that’s probably more to 
do with my advancing years than 





Beatles bums: 
„| Fabplaques 
inPlymouth 







anything else. My musical 
touchstones are much the same 
at 71 years of age as they were at 21 
(Beatles, Dylan, Joni, Miles). 

I'msureI won't be the only reader 
who chips in with albums you 
missed out. So for what it's worth, 
here's five of mine: 

1.Joni Mitchell’s Travelogue, a 
late-career masterpiece 

2. TheBlue Nile's High, the only 
one of theirs that's eligible 

3. MariaSchneider Orchestra's 
The Thompson Fields. A Cadogan 
Hall show several years ago was one 
of the best concerts I’ve attended in 
more than 57 years of gig-going 

4. William Parker’s I Plan To 
Stay A Believer, The Inside Songs 
Of Curtis Mayfield; as uplifting as 
anyone could wish for – its bedrock 
is free jazz but with a deep funk edge 

5. Laura Nyro’s Angel In The 
Dark, her posthumously released 
final LP, just timeless and wonderful 

By the way, if this was a 50-year 
timespan these five would still have 
made it! How about an archive 100 
Greatest Albums? 
Stewart Tray, Manchester 


..What a delight the 300th issue 
was. Istill have every Uncut edition 
stored in my garage and nearly all 
the CDs, too! This is a constant 
source of ‘discussion’ between me 
and my family who tell me 
(obviously incorrectly) there is a far 
better way of utilising the space! 
Гат sure that there will be much 
debate about the 300 greatest 
albums of the period during the 





lifetime of the magazine. I guess for 
me the top spot would be between 
High Violet and Funeral but I 
wouldn’t argue about Gillian Welch 
at No 3. I wonder which of the free 
CDs would get the vote as the best 
one? Isuspect the Sounds Of The 
New West would bea popular 
choice, although Iam a fan of the 
Peter Buck selection [Take 99, 
August 2005]. 

Іћоре that you can keep going 
through the next 25 years although 
that might mean you outlive me!! 
Mark Osborne, longterm 
subscriber, viaemail 
Thanks to everyone who wrote in 
about the 300 Greatest Albums List. 
It's become something of a talking 
point among you - as it should be. 
Mark, keep an eye on Uncut.co.uk 
on May 1: you'll find some news 
there that will interest you. [MB] 


..Congratulations on your 300th 
issue. I agree with Keith Richards. I 
look forward to celebrating your 
6ooth issue. Now to business. Your 
super piece on Paul McCartney 
turning 80 has oneclear error. The 
picture of The Beatles saton the 
grassin theSouth West of England 
while making Magical Mystery Tour 
is Plymouth. Not Newquay. There's 
even a plaque [see inset above] and 
four spaceson the grass so that we 
mere mortals can sit where they sat!! 
Gerald Cleaver, Chulmleigh 


T.REXSTASY 


Inyourreview ofthe forthcoming 
T.Rex boxset, I was amused by the 
comment that the band were The 
Beatles for a generation too young to 
experience Beatlemania. On my 10th 
birthday in 1962, linherited my first 
record player froma cousin. Initially 
abig Cliffand The Shadows fan, the 
emergence of The Beatles changed 
everything. However, the love of 
more guitar fuelled music meant that 
the Stones and Yardbirds were as 
important to meas The Beatles. My 
first live gigs in 1965 and '67 were 
typical packages ofthe era featuring 
theStones, Hollies and the Spencer 


Davis Group. Asa Yardbirds fan, I 
bought Led Zep’s debut on the day of 
release - and I was blown away. I 
bought Electric Warrior, which to this 
day Irate as a classic. So at the ripe 
old age of 19I had lived through 
Beatlemania which makes the 
notion that T.Rex were for another 
generation of music lovers 
ridiculous. My friend and myself saw 
Т.Вех twice in 1971 and then again in 
1972. Unfortunately, the 1972 gig was 
the parting of the ways for the band 
and myself. The fact that Marc 
seemed uninterested in playing his 
guitar made the concertadamp 
squib for me. This coincided with the 
fact I found The Slider a poor follow- 
up to Electric Warrior. 1 continued to 
buy the excellent singles but wasn’t 
surprised when Bolan’s career 
wilted. Unlike David Bowie, who 
killed the band after 18 months and 
went on to become one of the biggest 
megastars of all time, Bolan trod the 
same path too long and paid the 
price. Jack Haynes, Manchester 


SET ADRIFT ON 
MEMORY BLISS 


Thank you for another fine edition 
of Uncut (Take 299). I found your 
obituary for the electrifying Ronnie 
Spector (‘Farewell Little Fireball’) 
and your revisiting of Uncut’s 2016 
interview with her deeply moving. 
Listening again to the songs she 
talked about in the interview, I 
relived some very happy memories 
from my childhood. “Frosty The 
Snowman” blasting joyfully out on 
Junior Choice from the huge Garrard 
radiogram owned by my long- 
departed mum and dad was one of 
them. I was also reminded of the 
passing of two other musical heroes 
— the magnificent Clarence 
Clemons, whose saxophone rings 
out gorgeously on “Say Goodbye To 
Hollywood” and the inimitable Joey 
Ramone, whose fingerprints are all 
over Ronnie Spector’s superb 
version of his “She Talks To 
Rainbows”. Let’s hope they’re all 
having fun somewhere. 

Tom Austin, Cambridge 


REVIEWING THE 
SITUATION 


I buy Uncut magazine purely for 
the album reviews; they include a 
gamut of genres that is evolving and 
expanding. The quality of the 
writing is ofa high standard and 
your reviewers seem knowledgeable 
within their respective fields. 
Where else could one read а sub- 
heading such as *Saskatchewanian 
minimalist's second collection of 
ambient Canadiana"? 
Keep up the good work. 
Steve Vanstone, Wolverhampton 





CROSSWORD 


One vinylcopy of Sharon VanEtten's We've Been 


Going About This All Wrong 



















































































HOWTOENTER 





The letters in the shaded squares form an anagram ofasong by Miles Davis. When you've 
worked out whatitis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked at random will win a prize. Closing date: Wednesday, Мау 18, 2022. 

This competition is only open to European residents. 


CLUESACROSS 


CLUESDOWN 





1This planet has nowwitnessed the 
fastest discat331/3rdrpm by The 
Electric Light Orchestra (1-3-5-6) 

g Clear off. Thisis Chvrches. Orit might 
be Georgie Fame (3-4) 

10 Whodoneremixoffolkdance 
number on Emerson, Lake & Palmer's 
Trilogy album (7) 

11Dial backtoJames (4) 

12(See24 across) 

13 Avery personal album from The 
Mekons (2) 

16 Strokes bassistis not really fairand 
notreally true (8) 

17(See14down) 

19 Confused Daniel heads east foralt-J 
performance(7) 

20 Metal beat on Japan album (3-4) 
22Get down, really down, to music from 
David Bowie (3) 

24+25A+12A Suedeadmittingthey 
wanted tohogalltheattention (2-3-3-4) 
27'60shitmakers Pauland Barry (4) 
29 "Desmondhashis barrowinthe 
marketplace, — isthesingerina 
band", from The Beatles’ *Ob-La-Di 
Ob-La-Da” (5) 

30+21D Glastonbury headlinersin2007 
and 2013 (6-7) 
31SteelyDanalbum____ Lied (4) 

32 NanciGriffith madevery heavy 
weather ofrecording thisalbum (6) 

33 Are Brightonindierockersin panto 
yet (3) 


1“Itwasacoldandwet December day, 
whenwetouched thegroundat ЕК”, 
openinglineto1988 Top 10hit (5-2-6) 
2TextEricaaboutanalbum from The 
Fall(9) 

3TheastonishingKate Bush (3) 
4“What’dISay” about this genius? (3-7) 
5 He’d pay toremixnumberby Junior 
Jack that featured The Cure’s Robert 
Smith (2-4) 
6EchoAndTheBunnymenalbum, so 
leavesthem on (9) 

7PeterGabriel albumissuedin two 
volumes(3) 

S8Shadows'No1hit- takeyour partner 
(52) 

14+17А “Andifyoulistenvery hard, the 
tunewillcometoyouatlast",1971(8-2-6) 
15 “Walk Right Back” to these brothers 
(6) 

48“4 — abovethecityinthenorthern 
chill, a baby being bornto the overkill”, 
from Aztec Camera’s *SomewhereIn 
MyHeart"(4) 

21(See3oacross) 

23"Inthe — of Borneo, andthe 
vineyardsof Bordeaux", from Ian Dury's 
*HitMeWith Your Rhythm Stick” (5) 

26 Fed upwith Steve Marriottand 

Peter Frampton’s Humble Pie? (3-2) 
27“Spentthelastyearup_____ 
Mountain Way, couldn't get much 
higher", Joe Walsh (5) 
28"LastnightIdreamtthatsomebody 
lovedme/Nohope,no X  ,justanother 


| falsealarm", TheSmiths (4) 








ANSWERS: TAKE299 33Eater, 35 VU, 37+28D 14ELP, 15 NewLongLeg, 
ACROSS StrangeBrew, 38AsIs 18 Labelle, 20 Ne-Yo, 21 
1+10A You'reTheOne Now Albion, 23 Elvis, 30 Tea, 
For Me, Fatty, 9+16D 32DVA, 34 Ten, 36 Us 
Unknown Pleasures, DOWN 

11Enemy, 13Genesis, 1+26A You'reSo Vain, HIDDENANSWER 

15 Nyro, 16 People, 2Unkle, 3+8D Ebony “Them Heavy People” 
17Dolphin, 24Lola, Eyes, 4+19D Hungry 

25+22ABeadyEye,27It’s ^ Heart, 5S OhMyGod,6 XWORDCOMPILEDBY: 
Late, 29 Rust, 31Land, ЕМЕ, 7 Oates, 12 Maps, Trevor Hungerford 
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INTERVIEW: SAMRICHARDS.PHOTO:MARCOFERRARIO 














My Life In Music 








NINA SIMONE 
The Best Of Nina Simone runs, 1969 


Ilove Nina Simone, she’s one of the greatest artists 
ever. She changed my life, because when I was 
achild, I hada lot of experiences that I couldn't 
express. Every time that I wanted to speak out 
about my problems, my sufferings, it was like 

I didn’t havea voice. I was like, “Who could accept this voice so low, so 
heavy, charged by many energies?” And the answer comes from Nina 
Simone. When I heard her voice for the first time, I thought that it was a 
man, I was shocked. I really appreciated that her voice could be as itis – no 
fear, no trying to be somebody else, just be yourself. The way she sings, you 
can feel all the movement and energy inside her. 


“wi JAMES BROWN 
= IFeel Good! The Best Of James Brown 


СЕ ЗЕУС ОЕ POLYDOR, 2000 


im cy After Nina Simone, I was willing to learn more 
ROW n about many songs from other black American 
artists. So my second mostinspirational record is 
by James Brown. Again, I would have to choose 
The Best Of... because you get a real sense of everything he was about and 
all his greatest songs in one place. The songs are so beautiful, so intense, 
so groovy, so funky, so full of energy. That voice and the movementin his 

dancing - he’s just the greatest teacher any artist could have. He gives 
everything when he’s on stage and that’s a very special thing. The song “I 
Feel Good” is very positive and the groove is amazing. 


ALIFARKA TOURE 


Niafunké wonipcimcur, 1999 


Thisissucha good record. I listen to Alia lot to hear 
his guitar playing, his style is so inspiring. You 
recognise immediately it’s him playing guitar, he 
adds his own colour to everything and that’s very 
important. I'd love to play like Ali, but he has also 
taught me to stick with my own style, do my own thing, be myself. Ali was 
very special — he's one of the biggest artists we had in Mali, one of the first 
artists to have the Grammy. I never saw him perform because he was touring 
in Europe andI wasin Bamako at that time, Iwas young. So now!’m watching 
him on YouTube and every time it's like, ‘Wow, if] could have had a chance to 
do something with this man...’ But his spirit's still with us – I can feel it. 


SAM COOKE 
The Best Of Sam Cooke rca victor, 1962 


In Mali, it was very difficult for me to get particular 
albums and soI would listen to compilations a lot 
of the time. That way I could get to know the artists 
better. I love Sam Cooke because the melodies are 
so strong and he’s got this baby spirit when he’s 
singing, very innocent. When I discovered him, I didn’t speak English at 
that time, I couldn’t understand what he was singing about. It was more the 
feeling of being in touch with how a human being can transfer melodies 

to somebody else. And with Sam Cooke that was very strong — he was very 
kind to me without understanding the words. “Wonderful World” is one of 
my favourite songs. 


I, 














l'atoumata Diawara 


The Malian singer-songwriter reveals her biggest inspirations: 
“I listen to this music to get back my spirit” 


OUMOU SANGARE 


Moussolou WORLD CIRCUIT, 1991 


Ilove every song from Oumou but especially 
“Moussolou” because it was one of the first 
songs that I really listened to when I was а kid. 
“Moussolou” means a woman, and it’s a song 
that was very important for me because I could 
heara jenen artistin Mali sing about how women are important in our 
society. And the melody and the way that she was singing the song was 
so beautiful. Oumou is such an inspiring person - she's a strong woman, 
asurvivor, one ofthose leaders like Miriam Makeba or Angélique Kidjo. 
It's so hard to bea leader, more difficult than we can imagine. So I really 
respect all of these women. 


ANGÉLIGUEKIDJO 


Ayémanco,1994 





Angélique is just so incredible. Like Oumou, she 

Д is another giant of African music. I respect these 
women because they did it, and they keep doing it. 
And nowIcan realise what they've been passing 
through to be where they are. “Agolo” was one of 
the first hits that she did and the video was amazing - the whole of Africa 
discovered Angélique by this song. I had no idea of the meaning of this 
song because she’s singing in Yoruba. I was more like, “Wow — how she's 
dancing, how she's strong, how she can control her voice.” I like to feel the 
songsand the meanings come later. 


YOUSSOUN'DOUR 
Joko (From Village To Town) 


COLUMBIA, 2000 


Youssou is one ofthe legendary African artists; 

his music is so important to me and has really 
influenced me. I listen to his records every day 

and they always make me feel good, this album 
especially. The song “Вігіта” is just incredible. It’s one of the bluesiest 
songs he’s done in his entire career, with a great guitar riff. The way he 
sings, the peace in the music, the maturity — no rush, you know? Senegalese 
music is very special - they use a lot of percussion, and sometimes it 

isa style you have to appreciate. But *Birima" is really bluesy, it’s very 
Mandingo, so it was very welcome in Mali. It wasa hit in Bamako. 


ALIFARKA TOURE & 
TOUMANIDIABATE 


Ali And Toumani WORLD CIRCUIT, 2010 


Thisis the most amazing collaboration between 
two ofthe most influential and important African 
artists ofall time. Itwas such a shame that Ali died 
before the album came out. Listening to them play 
together is so incredible. The truth is in the music: the soul is there, the blues 
is there, the origin is there. I’m still fighting with the new pop music, so I 
listen to this classic music sometimes, to get back my spirit. I have to keep 
following these artists, keep playing instruments, keep composing. Not 

the easy music – keeping it real. And for that, I listen to these people a lot. 
Ireally need them to survive and to believe what I'm doing. © 





FatoumataDiawara's mini-albumMalibais onstreaming services now 
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Iconic images curated by Uncut, 
completely refreshed for 2022. 
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Presents The Rolling Stones, Bob Dylan, 
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